New  England  Conservatory  of  Music 


RECITAL  HALL 


Saturday  afternoon,  October  8,  1932,  at  1:05  o’clock 

Saturday  Recital 


PROGRAM 

Paradies  . . . 

. . Toccata  in  A major 
ALICE  FISCHER  (Wilkes  Barre,  Pa.) 

Arthur  Foote 

. . . Poem  in  Bb  minor 

MARGUERITE  SHERWIN  (Fall  River) 

Swedish  Folksong  . When  I was  Seventeen 
Wintter  Watts  . . The  Little  Shepherd’s  Song 


LILLIAN  STONE  (Brookline) 

CAMELLE  IRELAND,  Accompanist 

Henri  Oswald 

. . . 11  neige 

BERTHA  EDELSTEIN  (Nashua,  N.  H.) 

Mozart  . . . 

. . Rondo  in  D major 

OLIVE  SNOW  (Providence,  R.  I.) 

Pergolesi  . . . 

. . Se  tu  m’ami 

Russian  Folksong  . Mother  Dearest 

CATHERINE  DRISCOLL  (Watertown) 
CAMELLE  IRELAND,  Accompanist 

Delibes-Dohnanyi  . Naila  Waltz 

RUBY  SWANSON  (Lexington) 


Steinway  Pianoforte 


Digitized  by  the  Internet  Archive 
in  2016 


https://archive.org/details/coursecatalogsvi1932newe 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  October  14,  1932,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

*8  *8? 

PROGRAM 

Bach Prelude  in  B minor,  for  Organ 

ELEANOR  ANDERSON  (Brockton) 

Chopin Nocturne  in  G major,  op.  37,  no.  2 

Chopin Prelude  in  Bb  minor,  op.  28,  no.  16 

ANGELA  ANNICCHIARICO  (Concord,  N.  H.) 

Arnold  Bax  ....  A Hill  Tune 
Griffes  Scherzo  in  Eb  minor 

GEORGE  ALBERT  VINCENT  (Denver,  Colo.) 

Handel  . . . . Duett  from  “Israel  in  Egypt”,  The  Lord 

is  a Man  of  War 

JOHN  METCALF  (Cedar  Rapids,  Iowa) 

RICHARD  NEAL  (Woburn) 


Dittersdorf  . . . Scherzo 
Pugnani Tempo  de  Minuetto 

RENATO  PACINI  (Utica,  N.  Y.) 

CARL  FELDMAN,  Accompanist 

Widor Andantino  quasi  allegretto  from  Symphony  V, 

for  Organ 

KENNETH  WILSON  (Dorchester) 

Liszt  Etude  in  Db  major 

MINNIE  GRUBER  (Worcester) 


Tartini-Kreisler  * Variations  on  Theme  by  Corelli 
Paganini-Kreisler  . Caprice  XX 

JACQUES  RUBENSTEIN  (Lynn) 

CARL  FELDMAN,  Accompanist 

Chopin Scherzo  in  Bb  minor,  op.  31 

PETER  WALTERS  (Tonawanda,  N.  Y.) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  October  15,  1932,  at  1:05  o’clock 

Saturday  <rRecital 

TR O GRAM 

Beethoven  ....  Rondo,  from  Sonata  in  E major,  op.  14,  no.  1 

DOROTHY  WOODBURY  (Beverly) 

Rachmaninov  . . . Melody  in  E major,  op.  3,  no.  3 

EDA  KRIVITSKY  (Odessa,  Russia) 


Rubinstein-Elman  . The  Dew  is  Sparkling,  for  Violin 

JOHN  METZGER  (San  Diego,  Calif.) 

CARL  FELDMAN,  Accompanist 


Schumann 


Mozart 


Brahms 


Beethoven 


....  Novelette  in  E major,  op.  21 

DORIS  GREEN  (Swampscott) 

First  movement  of  the  Pianoforte  Trio 

in  Bb  major  (Kochel  no.  502) 

VERONA  DURICK  (Atlantic) 

MERVIN  WHITCOMB  (Belmont) 

WESTON  BRANNEN  (Stoneham) 

Intermezzo  in  Cff  minor,  op.  117,  no.  3 

ELENA  MAZZARELLO  (Somerville) 


. . . . First  movement  of  the  Sonata  in  E minor, 

op.  90 


KERMIT  ROBINSON  (Chelsea) 


Pick-Mangiagalli  . La  danse  d’Olaf 

ALICE  GRAY  HARRISON  (Atlanta,  Ga.) 


Steinway  Pianoforte 


PHI  MU  ALPHA,  SINFONIA 

ALPHA  CHAPTER 

CANDLELIGHT  CONCERT 

FRATERNITY  ROOMS 
Thursday  evening,  October  20,  1932 

AT  E I G H T - F I F T E E N 


MEMBERS  OF  STRING  ORCHESTRA 


Edward  Bassett 
Paul  Bauguss 
Everett  Collis 
George  Millrood 
Walter  Scheirer 
Charles  Starns 
Carl  Swanson 
Leonard  Wood 


Violins 


Robert  Macdonald 
Harry  Welcome 


Violas 


Dan  Farnsworth 
Clyde  Macdonald 


i 


Violoncellos 


Stanley  Hassell  Bass 
Harold  Schwab  Pianoforte 
Lawrence  White — Conductor 


PROGRAM 

Locatelli  . Concerto  Grosso,  for  String  Orchestra  and  Pianoforte 

Adagio 

Allegro 

Largo 

Allegro 

Allegro  molto 

Loeillet  . . Sonata  in  D,  for  Flute,  Oboe  and  Pianoforte 

Largo 

Allegro  con  fuoco 
Adagio 

Allegro 

RALPH  JOHNSON 
OSCAR  TOURTELLOTTE 
JOS£  daCOSTA 

Massenet  . . Vision  fugitive 
Fisher  . . . Tributes 

JOHN  B.  METCALF,  Baritone 
HAROLD  SCHWAB,  Accompanist 

Brahms  . . Trio  in  E maj’or,  op.  40,  for  Pianoforte, 

Violin  and  Horn 

Andante 

Scherzo 

Adagio  mesto 

Allegro  con  brio 

HAROLD  SCHWAB 
PAUL  BAUGUSS 
WALTER  MacDONALD 

Grieg  . . . Suite,  “Aus  Holberg’s  Zen”,  for  String  Orchestra 

Praelude 

Sarabande 

Gavotte 

Air 


Rigaudon 


New  England  Conservatory  of  Music 


RECITAL  HALL 


Saturday  afternoon,  October  22,  1932,  at  1:05  o’clock 


Saturday  Recital 


‘PROGRAM 

Bach Prelude  and  Fugue  in  C major 

ESTHER  POPE  (Hull) 

Schuett Tendre  aveu  in  D b major,  op.  43,  no.  2 

ELEANOR  MOONEY  (Brighton) 

Aubert Prelude 

Vieille  chanson  Espagnole 


ELIZABETH  ADAMS  (Holliston) 


Chopin Nocturne  in  B major 

ELEANOR  BELSAR  (Medford) 

Brahms Rhapsody  in  G minor,  op.  79,  no.  2 

PALMYRA  DaCAMARA  (Cambridge) 

Debussy Air  de  Lia  from  “L’enfant  prodigue” 

BEATRICE  SILVERMAN  (Winthrop) 

Chopin Prelude  in  C$  minor,  op.  45 

CATHERINE  SCHWARTZ  (Dorchester) 

Chopin Etude  in  C minor,  op.  10,  no.  12 

CAROL  LENORE  WOLFE  (Boston) 

Sequeira El  Bufon  (The  Jester) 

HELEN  ZOE  DUNCAN  (Esbou,  Kansas) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  October  27,  1932,  at  4:10 


CONCERT 

by 

THE  ORCHESTRAL  CLASS 

with 

student-conductors 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 


*1?  % 

PRO  GRAMME 

Beethoven  . . . Symphony  in  D,  no.  2 

I.  Adagio;  Allegro 

ROWLAND  HALFPENNY,  Conductor 

II.  Andante 

ALICE  MORTON,  Conductor 

III.  Scherzo 

FRITZ  SCHNEIDER,  Conductor 

IV.  Allegro 

ALEXANDER  GELPE,  Conductor 

Bizet • Intermezzo  from  the  opera  Carmen 

AUGUSTO  RODRIGUEZ,  Conductor 

Johann  Strauss  . . Overture  to  Die  Fledermaus 

STANLEY  G.  HASSELL,  Conductor 


o’clock 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  October  29,  1932,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 

Mozart Fantasia  in  C minor 

MAIDA  BECKETT  (Peabody) 

Chopin Nocturne  in  Bb  minor 

KERMIT  ROBINSON  (Chelsea) 

Debussy Arabesque  in  E major 

OLIVE  SPANIOL  (Uxbridge) 

Brahms First  movement  of  the  Pianoforte  Trio 


in  C minor,  op.  101 

GLADYS  HEATHCOCK  (Lowell) 

RENATO  PACINI  (Utica,  N.  Y.) 

DAN  FARNSWORTH  (Newton) 


Beach Ah,  Love  but  a Day 

Daniels Song  of  the  Persian  Captive 


PRISCILLA  GREENE  STANLEY  (Wollaston) 
ZABELLE  SARKISIAN,  Accompanist 


Sibella La  Girometta 

Samuels When  Chloris  Sleeps 


ETHEL  ROTH  BERG  (Dorchester) 

ZABELLE  SARKISIAN,  Accompanist 

Mendelssohn  . . . Scherzo  in  C minor,  op.  16 

EVELYN  BREAULT  (Woonsocket,  R.  I.) 


Steinway  Pianoforte 


New  England 


Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  November  3,  1932,  at  4:05  o’clock 

Students’  Recital 

PROGRAM 

Bach Prelude  and  Fugue  in  Cj|  major 

PETER  WALTERS  (Tonawanda,  N.  Y.) 

Schumann  ....  Romanze  in  FjJ  major,  op.  28,  no.  2 
ISABELLE  GALLAGHER  (Bangor,  Me.) 

Brahms Intermezzo  in  A minor,  op.  118,  no.  1 

EDWARD  RICCIO  (New  Haven,  Conn.) 

Caccini Amarilli 

Scarlatti  ...  . Le  violette 

Old  English  . . . Shepherd,  thy  demeanor  vary 

DOROTHY  CAHOON  (South  Chatham) 

Brahms Intermezzo  in  Bb  major,  op.  117,  no.  2 

DONALD  STEELE  (Plaiston,  N.  H.) 

Nin Message  a Claude  Debussy 

HAROLD  CHAPMAN  (Quincy) 

Fibich Poeme 

Ries Capricciosa 

KENAR  HINTLIAN  (Somerville) 

ALICE  GRAY  HARRISON,  Accompanist 

Liszt Rhapsody  in  F$  major,  no.  11 

DORIS  GREEN  (Swampscott) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  November  3,  1932,  at  8:15  o’clock 

SONG  RECITAL 

by 

NORMA  JEAN  ERDMANN 

( Class  of  1921 ) 

WILLIAM  L.  WHITNEY,  Accompanist 
PROGRAM 

Vivaldi Un  certo  non  so  che 

Lotti Pur  dicesti,  o bocca  bella 

Paisiello Chi  vuol  la  zingarella 


Debussy  Beau  Soir 

Faure Nell 

Godard Barcarolle 


Delibes Pourquoi  (Lakme) 

Massenet Adieu,  notre  petite  table  (Manon) 

Leoncavallo  . . . Mimi  Pinson,  la  biondinetta  (La  Boheme) 
Mozart Non  so  piu  cosa  son  (Le  Nozze  di  Figaro) 


Brahms  Steig  auf,  geliebter  Schatten 

Brahms  Mein  Herz  ist  schwer,  mein  Auge  wacht 

Brahms  Therese 

Brahms  Verzagen 


Mackenzie  ...  .It  was  the  Time  of  Roses 

Lord The  Madonna’s  Lullaby 

Victor  Herbert  . Serenade 

Oliver The  Nightingales  of  Lincoln’s  Inn 

Whelpley  ....  Go  not,  happy  Day 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  November  4,  1932,  at  8:15  o’clock 


RECITAL 

by 

PUPILS  OF  LOUIS  CORNELL 
% % 


PROGRAM 

Chopin  Etudes 

Op.  10,  no.  1 in  C major;  no.  2 in  A minor;  no.  3 in  E major; 
no.  4 in  C{f  minor;  no.  5 in  Gb  major;  no.  6 in  Eb  minor. 

GLADYS  HEATHCOCK 

Op.  10,  no.  7 in  C major;  no.  8 in  F major;  no.  9 in  F minor; 
no.  10  in  A b major;  no.  11  in  Eb  major;  no.  12  in  C minor. 
MYRTLE  CONOLEY-GAGER 

Op.  25,  no.  i in  Ab  major;  no.  2 in  F minor;  no.  3 in  F major; 
no.  4 in  A minor;  no.  5 in  E minor;  no.  6 in  G$  minor. 

MARY  MORRISSEY 


Op.  25,  no.  7 in  C#  minor;  no.  8 in  D b major;  no.  9 in  G b major; 
no.  10  in  B minor;  no.  1 1 in  A minor;  no.  12  in  C minor 

NORA  GILL 


Mason  & Hamlin  Pianoforte 


Lecture  Hall,  Boston  Public  Library 
Monday,  November  7,  1932 
at  8.00  p.m. 

A Lecture-Recital 

on  the 

Music  of  Washington’s  Day 

By  Clifton  Joseph  Furness, 

Supervisor  of  Academic  Studies y 
New  England  Conservatory  of  Music 

Introduced  by 

Mrs.  William  Stanley  Parker, 

President  of  Womenys  City  Club > 
and  member  of  Boston  Bicentennial  Committee , 

assisted  by 

Barbara  Whitney,  Harp 
Olive  Appleton,  Soprano 
Pierino  Di  Blasio,  V iolin 

Leo  Litwin,  Piano 


Guests,  in  Colonial  Costume , from  Jamaica  Plain  High  School. 


MUSICAL  NUMBERS 


To  be  explained  and  described  by  the  Lecturer 
Giga  Corelli 

Tic- Toe- Choc  Couperin 

Miss  Whitney 

Delia  * Capron 

Miss  Appleton,  accompanied  by  Miss  Whitney 


Air 

Menuet 

Aria:  “Pur  Dicesti” 

Miss  Appleton 


Somerville 

Boccherini 

Lotti 


Rondo  Basque  Mehul 

Mr.  Di  Blasio,  accompanied  by  Mr.  Furness 

Rondo  William  Brown 

Battle  of  Trenton:  “A  Favorite  Historical 
Military  Sonata  dedicated  to  General 
Washington”  James  Hewitt 

Mr.  Litwin 


The  Mansion  of  Peace  Webbe 

The  Bud  of  the  Rose  (from  “Rosina”)  Shield 

Enraptured  I Gaze  Hopkins  on 

Lullaby  (from  “The  Pirates”)  Storace 

Miss  Appleton,  accompanied  by  Mr.  Furness 


Arranged  by  the  City  of  Boston  George  Washington 
Bicentennial  Committee,  with  cooperation  of  the  New 
England  Conservatory  of  Music.  Broadcast  by  Sta- 
tion WAAB. 


FIRST 

CHAMBER  MUSIC  CONCERT 

OF 

Alpha  Chapter 

KAPPA  GAMMA  PSI  FRATERNITY 


FOYER,  GEORGE  W.  BROWN  HALL 
Monday  evening,  November  7,  1932 

at  8:30  o’clock 


PROGRAMME 


Handel  . 


Bach 


Brahms 
Glazounow 
Turina  . 


Duvernoy 


. . Sonata  VT  in  E major 
Adagio 
Allegro 
Largo 
Allegro 

RENATO  PACINI,  Violin 
CARL  FELDMAN,  Piano 


. . . . Suite 

Polonaise 

Badinage 

JAMES  PAPPOUTSAKIS,  Flute 
PETER  WALTERS,  Piano 

Allegro  non  troppo, 

from  Quartett  in  A minor,  op.  51,  no.  2 

. Interludium  in  Modo  Antico 

from  Five  Novelettes  op.  15,  no.  3 

. La  oracion  del  torero 

MALCOLM  MARK,  1st  Violin 
RENATO  PACINI,  2nd  Violin 
GEORGE  HUMPHREY,  Viola 
ALEXANDER  MARK,  Violoncello 

. . . . Serenade  for  Septette 

Priambule 
Intermezzo 
Andante 
Epilogue 

BOWER  MURPHY,  Trumpet 
MALCOLM  MARK,  1st  Violin 
RENATO  PACINI,  2nd  Violin 
SYDNEY  ABBOTT,  Viola 
ALEXANDER  MARK,  Cello 
STANLEY  HASSELL,  Contrabass 
PETER  WALTERS,  Pianoforte 


Explanatory  notes  by  Vincent  Morgai 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


CONCERT 

h 

The  Conservatory  Orchestra 


NOVEMBER  THE  NINTH 
JORDAN  HALL 
1932 


CONCERT 


by 


THE  CONSERVATORY  ORCHESTRA 

Conductor,  THE  DIRECTOR 


Soloist : EINAR  HANSEN,  of  the  Faculty 


PR  O G R A M 


Mendelssohn  . . 


Mozart  . . 


Cesar  Franck  . 


Respighi  . . . . 


I 


. Overture,  The  Fair  Melusina 


. Concerto  in  A major  (Kochel  219) 
for  Violin  and  Orchestra 

Allegro;  adagio;  allegro 
Adagio 

Tempo  di  Menuetto;  allegro 


. Three  symphonic  fragments  from  Psyche: 

Psyche’s  slumber  ( Le  sommeil  de  Psyche) 
Psyche  borne  away  by  the  Zephyrs 

Psyche  enlev'ee  par  les  Zephirs) 
Psyche  and  Eros  ( Psyche  et  Eros) 

. The  Fountains  of  Rome.  Symphonic  Poem 

for  Orchestra 

The.  Fountain  of  Valle  Giulia  at  dawn 
The  Triton  Fountain  at  morn 
The  Fountain  of  Trevi  at  mid-day 
The  Villa  Medici  Fountain  at  sunset 


The  following  program  notes  have  beeen  compiled 
by  Warren  Storey  Smith,  of  the  Faculty. 

Overture,  The  Fair  Melusina  Felix  Mendelssohn 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847.) 

As  composer,  Mendelssohn  was  happiest  when  some  suggestion  of  the 
natural  world  set  his  thoughts  a-winging.  Justly  Wagner  called  him  a great 
landscapist  in  music.  The  Overture  played  this  evening — a later  composer 
would  have  called  it  a symphonic  poem — was  inspired  by  a hearing  of  Konrad 
Kreutzer’s  opera  “ Melusina”.  In  his  journal,  the  “Neue  Zeitschrift  fur  Musik”, 
Schumann  wrote  thus  of  his  friend’s  composition:  ‘ ‘To  understand  it,  no  one 
needs  to  read  the  longspun,  although  richly  imaginative  tale  of  Tieck:  it  is 
enough  to  know  that  the  charming  Melusina  was  violently  in  love  with  a hand- 
some knight  Lusignan,  and  married  him.  One  day  the  truth  breaks  upon  Lusignan 
that  Melusina  is  a mermaid — half  fish,  half  woman  . . Always  conceiving  his 
subject  poetically,  Mendelssohn  here  portrays  only  the  characters  of  the  man  and 
the  woman,  of  the  proud,  knightly  Lusignan  and  the  enticing,  yielding 
Melusina;  but  it  is  as  if  the  watery  waves  came  up  amid  their  embraces  and  over- 
whelmed and  parted  them  again.”  (Tr.,  John  S.  Dwight.) 

The  undulating  opening  measures  set  the  watery  scene  and  portray  the 
heroine  as  well.  There  is  a knightly  theme  for  the  hero;  another,  of 
seductive  grace,  might  be  called  the  love  theme.  The  imaginative  may  hear 
near  the  close  the  cries  of  Melusina  when  her  amphibian  nature  is  discovered  by 
Lusignan.  The  conclusion  returns  us  to  the  mermaid’s  aqueous  abode. 

Concerto  in  A major,  no.  5,  for  Violin  and  Orchestra 

Wolfgang  Amadeus  Mozart 

(Born  at  Augsburg,  November  14,  1719;  died  at  Salzburg,  May  28,  1787.) 

Although  more  renowned  as  a pianist,  Mozart  was  no  mean  performer  up- 
on the  violin,  and  his  six  concertos  for  the  instrument  were  probably  written  for 
his  own  use.  The  first  five  were  written  at  Salzburg  in  a single  year,  1775, 
and  the  score  of  this  in  A major  bears  the  date  December  20.  Exceptionally 
the  Concerto  is  in  four  movements:  an  Allegro  aperto  with  interpolated  Adagio; 
an  Adagio  in  E major;  and  a Tempo  di  Minuetto  in  A major  which  leads  directly 
into  the  final  Allegro.  The  accompaniment  is  scored  for  strings  and  a pair  each 
of  oboes  and  horns. 


“Psyche’s  Sleep”,  “Psyche  borne  away  by  the  Zephyrs”;  “Psyche  and 
Eros”,  from  the  symphonic  poem  Psyche  Cesar  Franck 

(Born  at  Liege,  December  io,  1822;  died  at  Paris,  November  8,  1890.) 

That  Franck  the  Christian  mystic,  who  gave  us  the  Beatitudes  and  the  Chorales 
for  organ  could  also  have  written  a composition  so  essentially  pagan  as  this  tone 
poem  from  which  were  taken  the  excerpts  played  this  evening,  was  no  mystery 
to  his  pupil  and  disciple,  the  late  Vincent  d’Indy.  M.  d’Indy  would  have  us 
believe  that  “Psyche”  is  “a  dialogue  between  the  soul  and  a seraph  sent  from 
Heaven  to  instruct  it  in  the  eternal  verities”.  A less  prejudiced  admirer  of  the 
composer,  Carl  Engel,  thus  engagingly  explains  in  his  tiny  volume  of  musical 
biography,  “Alle  Breve”,  this  dualism  in  Franck’s  character  and  music. 

“He  reminds  one”,  wrote  Mr.  Engel,  “of  the  painter  monks  of  the  Mid- 
dle Ages,  who  blended  in  the  traits  of  smiling  Madonnas  their  sacred  hopes  and 

secular  regrets In  spite  of  forty  years  cloistered  in  a 

dim  organ-loft  . . . . his  nostrils  seem  to  have  caught — as  if  remembering  a 

foregone  incarnation — the  rich  and  pungent  smell  of  the  salt  sea  and  mountain 
laurel  that  sultry  winds  are  blowing  around  the  rocks  of  Naxos,  lost  in  the  blue 
Aegean  and  dreaming  of  Ariadne.  That  is  the  wonder  of  Franck’s  finest  music, 
this  Pagan  passion,  illumined  with  the  patient  and  multi-colored  artistry  of 
Mediaeval  missals.” 

In  its  original  form  this  symphonic  poem  calls  for  chorus  as  well  as  orches- 
tra; from  it  Franck  subsequently  made  a suite  of  four  numbers  for  orchestra 
alone.  The  tale  it  tells  maybe  briefly  gleaned  from  portions  of  the  “argument” 
in  the  printed  score: 

Psyche  is  sleeping.  . . cradled  in  dreams.  Suddenly  the  air  quivers.  . . 
Psyche,  lifted  up  by  the  light  breezes,  is  borne  away  to  the  Gardens  of  Eros. 
In  those  Gardens  Psyche  lies,  fairer  than  Beauty’s  self,  as  voices  murmur  in  her 
ear  of  the  power  of  Love.  . . The  voices  are  silent.  Already  there  sounds 
another  voice,  gentle  but  penetrating;  it  is  that  of  Eros  himself.  Psyche  hesitat- 
ingly responds.  . . Soon  their  spirits  are  joined.  . . All  is  passion,  all  is  light, 
all  is  happiness. 


he  Fountains  of  Rome 


Ottorino  Respighi 


(Born  at  Bologna,  July  9,  1879;  now  living  in  Rome) 

Composed  in  1916,  this  “Fountains  of  Rome”  was  the  first  of  a series  of 
orchestral  pieces  including  also  “The  Pines  of  Rome”  and  “Roman  Festivals”, 
in  which  Respighi  would  portray  in  tone  the  visible  and  legendary  glories  of  the 
Eternal  City.  It  was,  furthermore,  the  composition  which  established  Respighi’s 
fame  and  one  of  an  imposing  array  of  works  which  led  some  to  suggest  that  the 
future  of  instrumental  music  might,  after  all,  lie  with  Italy,  a country  which  had 
neglected  that  branch  of  the  art  for  more  than  a century. 

The  orchestral  score  bears  the  following  note: 

“In  this  symphonic  poem  the  composer  has  endeavoured  to  give  expression 
to  the  sentiments  and  visions  suggested  to  him  by  four  of  Rome’s  fountains,  con- 
templated at  the  hour  in  which  their  character  is  most  in  harmony  with  the  sur- 
rounding landscape,  or  in  which  their  beauty  appears  most  impressive  to  the 
observer. 

The  first  part  of  the  poem,  inspired  by  the  fountain  of  Valle  Giulia,  depicts 
a pastoral  landscape:  droves  of  cattle  pass  and  disappear  in  the  fresh  damp  mists 
of  a Roman  dawn. 

A sudden  loud  and  insistent  blast  of  horns  above  the  trills  of  the  whole  or- 
chestra introduces  the  second  part,  “The  Triton  Fountain”.  It  is  like  a joyous 
call,  summoning  troops  of  naiads  and  tritons,  who  come  running  up,  pursuing 
each  other  and  mingling  in  a frenzied  dance  between  the  jets  of  water. 

Next  there  appears  a solemn  theme  borne  on  the  undulations  of  the  orches- 
tra. It  is  the  fountain  of  Trevi  at  mid-day.  The  solemn  theme,  passing  from 
the  wood  to  the  brass  instruments,  assumes  a triumphal  character.  Trumpets 
peal:  across  the  radiant  surface  of  the  water  there  passes  Neptune’s  chariot  drawn 
by  sea-horses,  aed  followed  by  a train  of  sirens  and  tritons.  The  procession 
then  vanishes  while  faint  trumpet  blasts  resound  in  the  distance. 

The  fourth  part,  “The  Villa  Medici  Fountain”  is  announced  by  a sad 
theme  which  rises  above  a subdued  warbling.  It  is  the  nostalgic  hour  of  sunset. 
The  air  is  full  of  the  sound  of  tolling  bells,  birds  twittering,  leaves  rustling. 
Then  all  dies  peacefully  into  the  silence  of  the  night.” 


JORDAN  HALL  EXITS 

FLOOR 


BALCONY 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  November  12,  1932,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Bach  - St.  Saens  . Govotte  in  B minor 

IDA  TRACY  (Mt.  Vernon,  Iowa) 

Liszt Liebestraum  in  Ab  major 

IRMA  ROSE  (Malden) 

Beethoven  . . . • First  movement  of  the  Violin  Sonata 

in  F major,  op.  24,  no.  5 

VIRGINIA  WILSON  (Lynn) 

ALPHONSE  DeCRESCENTIS  (Milford) 

Schubert  - Liszt  . Soiree  de  Vienne  in  Db  major 

DOROTHY  SMITH  (Liberal,  Kansas) 

Paradies Toccata  in  A major 

CAROL  LENORE  WOLFE  (Boston) 

Haydn  .....  Poco  adagio  and  Finale  presto  from  the 

Pianoforte  Trio  in  G major,  Peters  Ed.,  no.  1 

DORIS  PAGE  (Somerville) 

WALTER  SCHEIRER  (Mahanoy  City,  Pa.) 

ALICE  HOLCOMBE  (Jamestown,  R.  I.) 

Schubert  ....  Impromptu  in  Ab  major,  op.  90,  no.  4 

SHIRLEY  BAGLEY  (West  Hartford,  Conn.) 

Liszt Gnomenreigen 

KERMIT  ROBINSON  (Chelsea) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 


Wednesday  evening,  November  16,  1932,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

HOWARD  GODING,  of  the  faculty 


% 

\ PROGRAM 

Mozart 

Allegro  assai 
Adagio 
Presto 

Schumann 

. . . . Phantasie,  op.  17 

Durchaus  Phantastisch 

Massig.  Durchaus  Energisch 
Langsam  Getragen 

Debussy 

. . . . La  puerta  del  Vino 

Poissons  d’Or 
Minstrels 

Chopin  . . 

Ballade,  op.  47 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  November  17,  1932,  at  4:05  o’clock 


Students’  Recital 


Compositions  for  the  Organ 


PR  O G R A M 


Bach Prelude  in  Eb  major 

ARVID  C.  ANDERSON  (Worcester) 

Bach Choral  Prelude  in  Eb  major,  “Wachet  auf,  ruft 

uns  die  Stimme” 

LOIS  SWETT  (West  Roxbury) 


Tombelle  ....  Toccato  from  Sonata  in  E minor,  op.  23,  no.  3 
VERA  WRIGHT  (Northfield) 


Bach Prelude  and  Fugue  in  B minor 

FRANK  KEEDY  (Boston) 

Bairstow  ....  Evening  Song 

MAIDA  BECKETT  (Peabody) 


Cesar  Franck  . . Finale  in  Bb  major 

ARTHUR  MARSH  (Wellesley) 


New  England  Conservatory  of  Music 


PHI  MU  ALPHA,  SINFONIA 

ALPHA  CHAPTER 

CANDLELIGHT  CONCERT 

FRATERNITY  ROOMS 
Friday  evening,  November  i 8,  1932 

AT  E I G H T - F I F T E E N 

PROGRAM 

Bach-Bauer  . . . Concerto  in  C minor,  for  two  pianofortes 

Allegro 

HAROLD  SCHWAB 
WILLIAM  COOK 

Schubert  ....  Octette  for  Strings,  Clarinet, 

Horn,  and  Bassoon,  op.  166 

Adagio-Allegro 
Andante  un  poco  mosso 
Allegro  vivace 

* 


Allegretto 

Andante  molto-Allegro  molto 


PAUL  BAUGUSS 
WALTER  SCHEIRER 
HARRY  WELCOME 
CLYDE  MACDONALD 


STANLEY  HASSELL 
ROSARIO  MAZZEO 
PHILIP  PALMER 
AUSTIN  LEDWITH 


Chadwick  ....  Pianoforte  Quintette  in  Eb  major 

Finale-Allegro  energico 

ROYAL  JOHNSON  PAUL  BAUGUSS 

GEORGE  MILLROOD  * CLYDE  MACDONALD 
HAROLD  SCHWAB 


*There  will  be  a short  intermission  after  the  third 
movement  of  the  Octette. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  November  19,  1932,  at  1:05  o’clock 


Saturday  Recital 

*8?  *8? 

PROGRAM 

Mokrejs 

Val^ik  in  D b major 

PHYLLIS  FINKELSTEIN  (Dorchester) 

Chopin 

Nocturne  in  Bb  minor,  op.  9,  no.  1 

ELLEN  GODEK  (Claremont,  N.  H.) 

Dubois 

LILLIAN  ROSEN  (Dorchester) 

Haydn 

First  movement  of  the  String  Quartet 

in  D major,  op.  64,  Peters  Ed.,  no.  5 

ALPHONSE  DeCRESCENTIS  (Milford) 

RUTH  GREEN  (Brighton) 

ESTHER  CHICHESTER  (Petasky,  Mich.) 

ALICE  HOLCOMBE  (Jamestown,  R.  I.) 

Brahms 

Ballade  in  D minor,  after 

The  Scotch  Ballad  Edward 

ELIZABETH  SMITH  (Wollaston) 

Rachmaninov  . . . Prelude  in  Gff  minor,  op.  32,  no.  12 


Debussy 

ANNA  MILLER  (Dorchester) 
GLADYS  GLEASON  (Jerome,  Idaho) 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  November  22,  1932,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Rachmaninov  . . Prelude  in  Eb  major 


Faure Impromptu  in  F minor 

NANCY  FOLLETT  (Quincy) 

Nin Message  a Claude  Debussy 

Debussy Prelude  in  A minor 

HAROLD  CHAPMAN  (Quincy) 

d’Ambrosio  ....  Les  papillons  couleur  de  neige 
Lenormand  . . . Berceuse 
Hahn Paysage 

MADELEINE  SABEL  (Boston) 

FLORENCE  WILD,  Accompanist 

Brahms First  movement  of  the  Pianoforte  Trio 


in  C minor,  op.  101 

GLADYS  HEATHCOCK  (Lowell) 

RENATO  PACINI  (Utica,  N.  Y.) 

DAN  FARNSWORTH  (Newton) 


Griffes The  Fountain  of  the  Acqua  Paola 

ESTHER  ASHER  (Portland,  Maine) 

Boellmann  ....  Ma  bien  aimee 
Wolf-Ferrari  . . Rispetto,  no.  4 
Bettinelli  ....  Incantesimo 

MAE  TAYLOR  (Sydney  Mines,  N.  S.) 

FLORENCE  WILD,  Accompanist 

Debussy Poissons  d’or 

Turina Sous  les  oranges 

VERONA  DURICK  (Atlantic) 

Widor  Finale  from  Sixth  Symphony,  for  Organ 

MAIDA  BECKETT  (Peabody) 


Mason  and  Hamlin  Pianoforte 


PIANO  and  VOCAL  RECITAL 

by 


JOHN  JOSEPH  DUFFY 

BLIND  COMPOSER  and  CONCERT-PIANIST 
assisted  by 

HAROLD  LOGAN,  Baritone 

RECITAL  HALL,  Conservatory  Building 
Wednesday  Evening,  November  30,  1932,  at  8:15 

PROGRAM 

Deb  ussy  . . (a)  Prelude,  from  the  “Suite  Bergamasque” 

(b)  Feuilles  Mortes:  no.  2 from  “Second 

Book  of  Preludes’’ 

(c)  Minstrels,  no.  1 2 of  First  Book  of  Preludes” 

(d) La  Cathedrale  Engloutie,  no.  10  of  First 

Book  of  Preludes 

Ravel From  “Ma  Mere  l’Oye”  : Pavane  de  la  Belle 

au  Bois  Dormant 

(b)  Petit  Poucet 

(c)  Les  Entretiiens  de  la  Belle  et  de  la  Bete 
Heller  Nicholls  . Fain  Would  I Change  That  Note 


Franz Trube  Wird’s,  Die  Wolken  Jafen,  op.  2,  no.  3 

Franz  . . ...  Sonnenuntergang,  Schwarze  Wolken  Zieh’n 

op.  2,  no.  4 

HAROLD  LOGAN,  Baritone 
CARL  FELDMAN,  Accompanist 

Goossens I.  Walking  Tune.  II.  Dance  Memories: 

Both  from  the  “Four  Conceits.” 


III.  Hommage  a Debussy 

Delius-Bunk  . . On  Hearing  the  First  Cuckoo  in  Spring 

PART  II. 

(Devoted  entirely  to  works  by  Mr.  Duffy.) 

(a)  Mouvement  de  Menuet:  from  “Trois 

Pieces  Satiriques” 

(b)  Dance  of  the  Shadows:  Valse  Lent-et- 

Triste,  from  “Five  Magic-Lantern 

Slides”  for  Piano 

(c)  “Let’s  play  Soldiers;  and  (d)  “My  Music- 
Box  is  ‘Busted’  !”  both  from  the  “Toy- 

land  Sketches” 

Elisabeth  J.  Schulz  . Rain  (MS) 

Oscar  Rasbach  . . . Mountains 

Jacques  Wolfe  . . De  Glory  Road 

Lento-Allegro  Appasssionata  from  Sonata 


Steinway  Pianoforte 


Mr.  Duffy  will  preface  the  playing  and  singing  of  his  own  works 
with  brief  explanatory  remarks,  which,  he  believes,  will  be  of  value 
to  his  audience. 


) 


New  England 


Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  December  i,  1932,  at  4:05  o’clock 


Students’  ^cital 

<«<8? 

PR  O G R A M 

Schubert  ....  Impromptu  in  Bb  major,  op.  142,  no.  3 

BARBARA  MARCY  (Lynn) 

F.  Addison  Porter  Meditation 


FRANCES  KAHARL  (West  Somerville) 

Beethoven  ....  Rondo  in  G major,  op.  51 
MIRIAM  ATLAS  (Winthrop) 

Handel Aria  di  Gismonda ,from  Ottone 


ELIZABETH  ADAMS  (Holliston) 

Schumann  ....  Novelette  in  F major 

HELEN  ZOE  DUNCAN  (Esbou,  Kansas) 


Ireland The  Island  Spell 

LILLIAN  ZABOROWSKY  (Montello) 

Liszt Liebestraum,  no.  2 

STANLEY  BENTLEY  (Milton) 

Chopin Etude  in  F minor,  op.  10,  no.  9 

KNAR  BOYAJIAN  (Watertown) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


PHI  MU  ALPHA,  SINFONIA 

ALPHA  CHAPTER 

CANDLELIGHT  CONCERT 

FRATERNITY  ROOMS 
Thursday  evening,  December  i,  1932 

AT  EIGHT-FIFTEEN 


Edward  Bassett, 
Everett  Collis, 
Royal  Johnson, 
George  Millrood, 
Walter  Scheirer, 
Charles  Starns, 
Carl  Swanson, 


V iolins 


Paul  Bauguss,  Viola 

Clyde  Macdonald,  Violoncello 
Stanley  Hassell,  Bass 


Ralph  Johnson,  Flute 
Lawrence  White,  Conductor 


PROGRAM 

Bach B minor  suite,  for  Flute  and  Strings 

Ouverture:  Grave-Allegro-Lento 

Rondeau 

Sarabande 

Bourree  I 

Bourree  II 

Polonaise 

Menuet 

Badinerie 

. . . Pianoforte  Quartette  in  F major 
Adagio 
Rondo 


Schubert 


HAROLD  SCHWAB 
WALTER  SCHEIRER 


PAUL  BAUGUSS 
CLYDE  MACDONALD 


Jenkins 


JuON 


“A  Summer  Idyl”,  for  String  Quartette 

and  Pianoforte 

ROYAL  JOHNSON  PAUL  BAUGUSS 

WALTER  SCHEIRER  CLYDE  MACDONALD 

EDWARD  JENKINS 

Divertimento,  for  Wood  Wind  Quintette 

and  Pianoforte 

Allegretto 
Intermezzo  I 
Fantasia 
Intermezzo  II 
Rondino 

RALPH  JOHNSON  AUSTIN  LEDWITH 

MANUEL  VALERIO  PHILIP  PALMER 

OSCAR  TOURTELLOTTE  FORD  MONTGOMERY 


O^few  England  Conservatory  of  Music 
‘BOSTON 


DRAMATIC  RECITAL 


given  by 

Students  of  the  ©ramatic  ^Department 

under  the  direction  of 

CLAYTON  D.  GILBERT 


Musical  Programme  by 

ORCHESTRAL  CLASS  PLAYERS 

under  the  direction  of 
FRANCIS  FINDLAY 


*8*8? 


JORDAN  HALL 

Friday  and  Saturday,  December  Second  and  Third 

1932 

AT  EIGHT  O’CLOCK 


PROGRAMME 


I 

ACT  I. 

“SATURDAY’S  CHILDREN” 

A comedy 

By  Maxwell  Anderson 

(Produced  by  special  arrangement  obtained  by  Walter  Baker  Co.  of  Boston) 
“ Saturday's  children  work  hard  for  their  living ” 


CHARACTERS 

In  the  order  of  their  appearance 

Willey  Sands  Glenn  Wilson 

Florrie  Sands Cora  Boyle 

Mrs.  Halevy Marion  Leeds 

Bobby Thalia  Bacon 

Mr.  Halevy  Knight  Prophet 

Rims  O’Neill Ivard  Strauss 

Scene:  The  dining-room  of  the  Halevy’s  apartment  in  New  York  City 


II 

“THE  BIRTHDAY  OF  THE  INFANTA” 

A tragedy  in  one  act 

By  Oscar  Wilde 

(Produced  by  special  arrangement  obtained  by  Walter  Baker  Co.  of  Boston) 


CHARACTERS 

Two  Attendants  George  Low 

Chester  Osborne 

The  Infanta  of  Spain Virginia  Larson 

The  Duchess  of  Albuquerque Elizabeth  Cushman 

A Page Marcia  Simblest 

The  Fantastic  Burt  Kelsey 

The  Chamberlain Robert  Currier 

The  Count  of  Tierra  Nueva Sylvestro  Fragella 

Scene:  The  balcony  of  the  royal  apartments,  overlooking  a garden 
The  time  is  the  sixteenth  century. 


III. 

“THE  TENOR” 

A comedy  in  one  act 
By  Frank  Wedekind 
Adapted  by  Andre  Tridon 
(First  performance  in  Boston) 


CHARACTERS 

Gerardo  (Wagnerian  tenor) 

Isabel  Coeume 

Helen  Marova 

Muller  (Hotel  manager) 

A Valet 

An  Unkown  Woman 

A Bell  Boy 

Porters 


. Francis  Feeney 
. . Martha  Olcott 
Madeline  Sabel 
. . Glenn  Wilson 
, . . Burt  Kelsey 
. . Beatrice  White 
Sylvestro  Fragella 
. . . George  Low 
Chester  Osborne 


Scene:  An  hotel  room  in  a city  in  Austria 


PROGRAMME 


IV. 

“MY  BLOSSOM  MAID” 

(First  performance) 

A little  tragedy  of  Old  Japan  told  in  pantomime 
In  one  act 

Pantomime  Music  arranged 

by  by 

Clayton  D.  Gilbert  Gertrude  Brailey 


CHARACTERS 

Purple  Eyes Helen  Wilson 

Little  Lotus  Dorothy  Johnson 

Setsu  (A  gentleman  of  rank)  John  Maher 

Ato  (His  nephew  and  lover  of  Purple  Eyes)  . . . Carlo  Angelo 
Chi  Chi  (A  rejected  lover  of  Purple  Eyes)  . . . Frank  Scimone 
Dancing  girls : 

Virginia  Riley  Adeline  Brightman 
Betty  Bradford  Eugenia  Newman 

Beatrice  White  Jeannette  Gorman 

Martha  Olcott  Florence  Chappel 

Carol  Wolfe  Natalie  Gran  ton 

Curtain  girls,  Inez  and  Edith  Peterson 


Scene:  In  the  garden  belonging  to  Purple  Eyes, 
at  the  close  of  a festival  day 
The  dances  are  directed  by  Gilbert  Byron. 

The  music  has  been  arranged  from  compositions  by  Kos^ak  Yamada, 
modern  Japan’s  outstanding  composer.  Mr.  Yamada  is  the  conductor 
of  the  Philharmonic  Society  of  Tokyo. 


Music  for  Pantomime 
Gertrude  Brailey,  Pianoforte 

James  Pappoutsakis,  Flute 

Kendall  Bell,  Clarinet 

Alexander  Mark,  Violoncello 


Assistant  in  production,  Ivard  Strauss 
Scenery  and  properties  by  Scenic  Art  Studios 
Costumes  by  the  Hayden  Costume  Company 
Lighting  under  the  direction  of  R.  T.  Ayres 


MUSICAL  PROGRAMME 


Orchestral  Class  Players 


STANLEY  G.  HASSELL  Conductor  (Friday  evening) 
IPPOCRATES  PAPPOUTSAKIS,  Conductor  (Saturday  evening) 


Von  Suppe  . . 
Friml  . . . . 

Granados  . . . 
Johann  Strauss  . 
Tschaikovsky  . 
Brahms  . . . 

Pierne  . . . 


Overture,  Die  Schone  Galatea 
Selection  from  The  Firefly 
Romanaza 

Selection  from  Die  Fledermaus 
Eldgy  from  Serenade  for  strings 
Hungarian  Dance  Number  5 

L’£cole  des  ^Egipans  from  Cydalise  et  le  Ch&vre-pied 


JORDAN  HALL  EXITS 


FLOOR 


Maxh  Em 


BALCONY 


New  England  Conservatory  of  Music 


RECITAL  HALL 


Saturday 

AFTERNOON,  DECEMBER  3,  I932,  AT  1:05  O’CLOCK 

Saturday  Recital 

C> 

PR OGRAM 

Chopin  . . 

. . . Polonaise  in  Eb  minor,  op.  26,  no.  2 

MAIDA  BECKETT  (Peabody) 

Schuett  . . 

LORETTA  BROWN  (Chelsea) 

Secchi  . . . 

. . . Lungi  dal  caro  bene 

Haydn  . . 

. . . The  Mermaid’s  Song 

Strauss  . . 

. . . Zueignung 

ELIZABETH  HARDING  (Watertown) 

Beethoven  . 

. . . First  movement  of  the  Pianoforte  Trio 

in  C minor,  op.  1,  no.  3 

SHIRLEY  BAGLEY  (West  Hartford,  Conn.) 

CHARLES  STARNS  (Lexington,  Kentucky) 

DAN  FARNSWORTH  (Newton) 

Lalo  . . . 

. . . Finale  from  the  Concerto  in  D minor, 

for  Violoncello 

DAN  FARNSWORTH  (Newton) 

CARL  FELDMAN,  Accompanist 

Chopin Nocturne  in  Bb  minor,  op.  9,  no.  1 

VIRGINIA  WILSON  (Lynn) 

Debussy Jardins  sous  la  pluie 

HAZEL  KELLER  (Gloucester) 

Debussy La  cathedrale  engloutie 


DONALD  STEELE  (Plaistow,  N.  H.) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Sunday  afternoon,  December  4,  1932,  at  3:30  o’clock 

JUNIOR  DEPARTMENT 


PIANOFORTE  RECITAL 


Pupils  of  Elisabeth  Joanne  Schulz 

‘PROGRAMME 

Lithuanian  Folk-Tune  . Over  the  Meadow 

French  Folk-Tune 

. . Pierrot 

English  Folk-Tune 

. . Good  King  John 

Moravian  Folk-Tune 

. Waltz 

IRENE  CARACOSTAS 

Mozart 

. Rondo  in  C 

Heinrich  Helm  . . . 

. Through  the  Meadows 
. . Pixies’  Frolic 

LILLIAN  GIUFFRE 

Rob  Roy  Peery  . . 

Cecil  Burleigh  . . . 

. In  Daisy  Fields 

Elisabeth  Schulz  . . 

. Nantasket 
LUCILLE  MEZANSKY 

J.  S.  Bach 

. Prelude  in  C major 

M.  L.  Preston  . . . . 

. Frolic  of  the  Ghosts 

Richard  Pitcher  . , 

. . The  Storm 

A.  L.  Brown 

. Pixies’  Good  Night  Song 
RAY  HODGSON 

Elisabeth  Schulz  . . 

. Farewell  to  Summer 
LILLIAN  LEVINE 

Mozart 

. Minuet  in  F 

Trygve  Torjussen  . . 

. A Summer  Reverie 

Elisabeth  Schulz  . . 

. On  the  East  Boston  Ferry 
MARTHA  STOREY 

Brahms  Harthan  . . 

. Hungarian  Dance 

HELEN  PAPPAS 

Ernest  Adams  . . . . 

. Parade  of  the  Clowns 

Schubert  

. Moment  Musical,  op.  94,  no.  3 
BLOSSOM  GORFINKEL 

Lincke  

. The  Glow-Worm 

Chopin 

. Waltz,  op.  64,  no.  1 

PlERNE 

. Serenade 

STELLA  ALOSEVITCH 

Chopin 

. Prelude,  op.  28,  no.  20 
Prelude,  op.  28,  no.  7 
MIRIAM  GORFINKEL 

J.  S.  Bach 

. . Two  part  Invention,  in  C major 
Two  part  Invention,  in  F major 

Grainger 

. Country  Gardens 
LEONARD  LANDRY 

Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  December  6,  1932,  at  8:30  o’clock 

SONG  RECITAL 

by 

BERNICE  KATHERINE  SPRATLER 

(Class  of  1931) 

FLORENCE  WILD,  Accompanist 


Marcello  . . . . 

Falconieri  . . . . 

Bach 

PROGRAMME 

, 11  mio  bel  foco 
. O bellissimi  capelli 
Et  exultavit  spiritus  meus,  from 

Magnificat,  D major 

Weingartner  . , 

Mahler 

Strauss 

Strauss 

. Post  im  Walde 
Wer  hat  dies  Liedlein  erdacht 
, Morgen 
Zueignung 

Massenet  ... 
Respighi 

V IDAL  . . . • • 

Respighi  .... 
Arnold  Bax  . . . 

. Les  adieux  de  Divonne,  from  Sapho 
, Scherzo 
A ubade 
. Contrasto 

, Femmes,  battez  vos  Marys 

Chadwick  . . . 
Morley-Sowerby  . 
Norman  Peterkin 
Bainton  . . . . , 

. Nocturne 
. Sweet  Nymphe 
I Heard  a Piper  Piping 
Ring  Out,  Wild  Bells 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 


Thursday  afternoon,  December  8,  1932,  at  4:05  o’clock 

Students’  Recital 


PR  0 G R A M 

Beethoven  . 

. . . First  movement  of  the  Pianoforte  Sonata 

in  D minor,  op.  31,  no.  2 
JANET  HIMMEL  (Lynn) 

Chaloff  . . 

. . . Prelude  in  Eb  major 

ELISEO  DiMATTEO  (Somerville) 

Bizet  . . . 

. . . Habanera 

LILLIAN  LOFTMAN  (Fall  River) 
FLORENCE  WILD,  Accompanist 

Schubert-Liszt  . . Du  bist  die  Ruh’ 

MARY  GARVIN  HAMMOND  (Stockton,  Calif.) 


Haydn  . . 
Schubert 
Purcell  . . 

. . . She  Never  Told  Her  Love 

. Who  is  Sylvia  ? 

. . . Come  Unto  These  Yellow  Sands 

EDGAR  BEAL  (Wakefield) 

CONSTANCE  CARLEZON,  Accompanist 

Mana-Zucca 

. . . Valse  Brillante  in  F$  major,  op.  20 

ALICE  FISCHER  (Wilkes-Barre,  Pa.) 

Debussy  . . 

. . - Des  pas  sur  la  neige 
La  danse  de  Puck 
ESTHER  POPE  (Hull) 

Steinway  Pianoforte 


v Vinyets  v 

BATA  CHAPTUR  UV  MEW  PHY  EPSILUN 
on  December  8,  1932 
Purputrates 


“A  Deepreshunn  Dreem” 


Tyme  . . . Crismas  Eeev  inn  thee  Yeer  2032  D.  D.  (during  depresshun) 
Plase  . . . Heer  an  Thare,  mosly  Whare 
Karakturs  . . . Mixed  an  muddled 

AKS. 

AK  WUN.  Deepletted  Deepreshun  Land. 

AK  TEW.  Wrok  Bottum  - Lass  minut  murgers  ’n  ordurs. 

AK  THREEE.  Krash  - Reevursul  too  Bata  chaptur.  We’er  as  Iss. 

MISCASTS  IN  THEE  ORDER  OV  THEIR  DISSAPEERUNS 

AK  WUN 

S.  Claus  Synndykate  Himmself  - Ruth  Austen 

Office  Boy  Eleaner  Miller 

AK  TEW 


Annimate  ’n  inaminate  objucts 


Seen  aaa 

Poudre  Puffe  a la  Mitzi 

Mae  Tayler 

Seen  bbb 

Upstairs  and  Downstaires 

Alice  Bridgham 

Seen  ccc 

Skor 

Alice  Gray  Harrison 

Ski 

Vera  Wright 

Skor  - ski 

Freiderica  Chappie 

Seen  ddd 

Summ  Meltt  an  sum  doant 

Frances  Pratt 

Seen  eee 

Cikalin  mi  babee  bak  hoam 

Angela  an  Agatha 

Seen  fff 

Sittin  on  a Dorsil 

Bernice  Spratler 

Seen  ggg 

Alus  inn  Wundurland  - Th  Madd  Tee  Parti 

Alus 

Florence  Gibson 

The  Mad  Hattur 

Shirley  Bagley 

The  Dore  Mouse 

Frances  Pratt 

The  March  Hair 

Helen  Zoe  Duncan 

Seen  hhh 

The  Farmurs  Releef  Bujut 

Fritzie  Chappie 

Seen  iii 

Harts  an  Flours 

Alice  Gray  Harrison 

Seen  jjj 

Artistes  and  Modals  aftur  Whissler 

Bernice  Spratler 

T.  Ewell 

Edith,  Helen  & Shirley 

AK  THREEE 

Seen  WUN 

S’ALL  A Deepreshunn  Dreem 

Seen  Tew 

Mu  Phi  Epsilon  Triangle  Song 

Entire  Chapter 

Danzes  bi  Vera 
Incontinuity  bi  Bernice 


Stage  Effects  - Ivard  Strauss 
Music  furnished  by  John  Devlin 


Wy’n  cha  stae  an’  danse  wit  us  afterwards 
(P.  S.  Chip  in  a little,  will  ya?  Danse  musik  costs  money.) 


______ 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T>irector 


CONCERT 

by 

The  Conservatory  Orchestra 


DECEMBER  THE  NINTH 
JORDAN  HALL 
1932 


THE  CONSERVATORY  ORCHESTRA 

Conducted  by  CARL  McKINLEY,  of  the  Faculty 


Soloist:  HOWARD  GODING,  of  the  Faculty 


Mason  & Hamlin  Pianoforte 


PROGRAM 


•8*8 

Liszt  .... 

. . Symphonic  Poem,  Orpheus 

Mozart  . . . 

. . Symphony  in  D major,  no.  38  (Kochel  no.  504) 

Adagio;  allegro 
Andante 
Finale  (presto) 

MacDowell  . 

. Concerto  in  D minor,  no.  2 

for  Pianoforte  and  Orchestra 

Larghetto  calmato 
Presto  giocoso 

Largo;  molto  allegro:  presto 

Sibelius  . . . 

. . The  Swan  of  Tuonela.  Legend  from  the 

Finnish  folk-epic,  Kalevala 

Berlioz  . . . 

. . Hungarian  March 

from  The  Damnation  of  Faust 

The  following  program  notes  have  been  prepared 
by  Warren  Storey  Smith,  of  the  Faculty 

Symphonic  Poem,  Orpheus  Franz  Liszt 

(Born  at  Raiding,  Hungary,  October  22,  1811;  died  at  Bayreuth,  July  31,  1886.) 

Of  the  twelve  symphonic  poems  of  Liszt  only  “Les  Preludes”  is  heard 
season-in  and  season  out.  Certain  of  the  others,  among  them  ‘ ‘Orpheus”,  are 
so  rarely  performed  that  their  appearance  upon  a program  is  matter  for  comment. 

4 ‘Orpheus”  and  “Les  Preludes”,  as  it  happens,  date  from  the  same  year, 
1854.  A performance  of  Gluck’s  opera  “Orfeo”  inspired  the  former,  which 
Liszt  in  a lengthy  foreword  describes  as  an  allegory  of  the  “civilizing  influence 
of  art  on  the  raging  passions  of  men.”  Eurydice,  the  vanished  wife  whom 
Orpheus  seeks  and  finds  in  Hades,  is  the  “emblem  of  the  ideal  engulfed  by  evil 
and  suffering.” 

“Had  it  been  given  me  completely  to  formulate  my  thought”,  writes  the 
composer  in  conclusion,  “I  could  have  wished  to  render  the  serenely  civilizing 
character  of  the  songs  that  radiate  from  every  work  of  art:  their  gentle  energy, 
their  undulation,  soft  as  breezes  of  Elysium,  their  gradual  uprising  like  clouds  of 
incense,  their  diaphonous  and  azure  ether  enveloping  the  world  and  the  whole 
universe  as  with  an  atmosphere,  as  with  a transparent  garment  of  ineffable  and 
mysterious  Harmony”. 

The  tone  poem  was  first  performed  at  Weimar  as  an  actual  prelude  to 
Gluck’s  opera. 

Symphony  in  D major.  No.  38  (Kochel  No.  504) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

If  it  is  good  to  be  reminded  that  Liszt  wrote  other  tone  poems  than  “Les 
Preludes”,  it  is  also  desirable  to  have  it  recalled  to  us  that  the  three  last  and 
greatest  symphonies  of  Mozart,  those  in  G minor.  E-flat  major  and  C major 
(the  so-called  “Jupiter”),  do  not  completely  represent  him  as  symphonic  com- 
poser. 

One  of  the  two  of  Mozart’s  forty-nine  symphonies  which  has  no  Minuet 
and  one  of  the  four  which  are  preceded  by  slow  introductions,  this  Symphony  in 
D major  was  first  played  at  a concert  in  Vienna  in  the  winter  of  1786.  A year 
later,  at  a concert  all  of  Mozart’s  music  in  Prague,  it  aroused  the  greatest  en- 


thusiasm.  Aside  from  the  peculiarities  already  mentioned  the  symphony  is  con- 
ventional in  form.  There  are  three  movements;  Allegro,  D major;  Andante, 

G major;  Presto,  D major.  A detailed  analysis  of  the  music  is  hardly 
necessary.  Suffice  it  to  say  that  the  introduction  is  long  and  essentially  dramatic 
in  style,  that  the  Andante  discloses  Mozart’s  occasional  fondness  for  the 
chromatic  scale,  and  that  the  Finale  is  based  upon  three  themes. 


Concerto  in  D minor.  No.  2,  for  Pianoforte  and  Orchestra,  Op.  23 

Edward  MacDowell 

(Born  at  New  York  City,  December  18,  1861;  died  there  January  23,  1908.) 

It  was  MacDowell’ s dream  to  establish  a haven  where  creative  artists  of  all 
kinds  might  pursue  their  chosen  work  amid  congenial  surroundings.  The  Mac- 
Dowell Colony  at  Peterboro,  New  Hampshire,  now  rounding  out  its  twenty- 
fifth  year,  is  the  fruit  of  that  dream.  But  if  the  idea  was  MacDowell’ s its 
successful  fulfillment  has  been  due  to  the  untiring  efforts  of  the  composer’s  widow. 
The  list  of  composers,  authors  and  others  who  have  availed  themselves  of  the 
privileges  of  the  summer  colony  is  long  and  distinguished. 

The  Second  Pianoforte  Concerto  is  played  tonight  in  commemoration  of 
this  notable  anniversary  of  the  Colony.  Though  the  work  must  be  classed  as 
early  MacDowell — it  was  written  during  the  composer’s  residence  at  Wies- 
baden, 1885-87 — it  bears  the  test  of  time  better  than  do  many  of  his  later  and 
more  individual  works.  In  his  sympathetic  biography  of  MacDowell  Lawrence 
Gilman  has  this  to  say  of  the  music:  Not  elsewhere  in  his  earlier  work  has 
MacDowell  marshalled  the  materials  of  his  art  with  so  confident  an  artistry  as  he 
exhibits  in  this  concerto.  In  substance  the  work  is  not  extraordinary.  The 
manner  derived  something  from  Grieg,  more  from  Liszt,  and  there  is  com- 
paratively little  disclosure  of  personality.  But  the  manipulation  is,  throughout, 
the  work  of  a music-wright  of  brilliant  executive  capacity.  In  fundamental 
logic,  in  cohesion,  flexibility  and  symmetry  of  organism,  it  is  a brilliantly  suc- 
cessful accomplishment.  As  in  all  of  MacDowell’ s writing,  its  allegiance  is  to 
the  basic  principles  of  structure  and  design  rather  than  to  a traditional  and  arbitrary 
formula. 


Legend,  the  Swan  of  Tuonela  Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  near  Helsingfors.) 

This  tone-poem  is  one  of  a set  of  four  inspired  by  episodes  in  the  Kalevala, 
the  Finnish  epic.  The  central  figure  in  each  of  the  four  pieces  is  Lemminkainen, 


a cheerful,  irresponsible  individual  who  gets  himself  into  all  manner  of  dire  pre- 
dicaments, even  to  death  itself,  and  escapes  or  is  restored  by  the  aid  of  magic. 
One  of  the  exploits  undertaken  to  prove  his  worthiness  to  marry  the  daughter  of 
old  Pokja  is  the  killing  of  the  sacred  swan  that  swims  upon  the  river  surround- 
ing Tuonela,  the  Finnish  Hades.  It  is  in  pursuit  of  this  swan  that  Lemminkai- 
nen  is  cut  in  pieces,  later  to  be  reassembled  and  reanimated  by  his  mother’s  sor- 
cery. Rosa  Newmarch  thus  describes  the  music  in  her  brochure  on  the  composer: 
‘ ‘The  majestic,  but  intensely  sad  swan-melody  is  heard  as  a solo  for  cor 
anglais,  accompanied  at  first  by  muted  strings  and  the  soft  roll  of  drums.  Now 
and  then  this  melody  is  answered  by  a phrase  given  to  first  cello  or  viola,  which 
might  be  interpreted  as  the  farewell  sigh  of  some  soul  passing  to  Tuonela.  For 
many  bars  the  brass  is  silent,  until  suddenly  the  first  horn  (muted)  echoes  a few 
notes  of  the  swan-melody  with  the  most  poignant  effect.  Gradually  the  music 
works  up  to  a great  climax,  indicated  con  gran  suonoy  followed  by  a treble 
pianissimo,  the  strings  playing  with  the  back  of  the  bow.  To  this  accompani- 
ment, which  suggests  the  faint  flapping  of  pinions,  the  swan’s  final  phrases  are 
sung.  The  strings  return  to  the  natural  bowing  and  the  works  ends  in  one  of 
the  characteristic,  sighing  phrases  for  cello.” 


Hungarian  March,  “Rakoczy”,  from  The  Damnation  of  Faust 

Hector  Berlioz 

(Born  at  Cote  Saint-Andre,  France,  December  n,  1803;  died  at  Paris,  March  18,  1869) 

Before  giving  a concert  of  music  at  Pesth,  the  Hungarian  capital,  Berlioz 
was  advised  to  compose  for  the  occasion  a piece  based  upon  one  of  the  Hun- 
garian national  airs.  The  result  is  the  now  famous  “Rakoczy”  March,  later 
introduced  by  Berlioz  into  his  dramatic  cantata  “The  Damnation  of  Faust”. 
“The  extraordinary  effect  it  (the  March)  produced  at  Pesth”,  wrote  the 
composer  in  his  autobiography,  “made  me  resolve  to  introduce  it  into  ‘Faust’ 
by  taking  the  liberty  of  placing  my  hero  in  Hungary  at  the  opening  of  the 
act  and  making  him  present  at  the  march  of  a Hungarian  army  across  the  plain.” 
The  Hungarians  were  accustomed  to  hearing  their  favorite  march  played 
fortissimo;  Berlioz  began  it  piano,  leading  by  a long  crescendo  to  a sonorous 
proclamation  of  the  tune.  At  the  first  performance  the  composer,  who  con- 
ducted the  music,  felt  certain  qualms.  The  public,  he  tells  us,  heard  the  open- 
ing bars  of  his  march  in  silence,  “but  when,  after  a long  crescendo,  fugued 
fragments  of  the  theme  reappeared,  interrupted  by  dull  beats  of  the  big  drum. 


with  all  the  effect  of  distant  cannon,  the  room  began  to  seethe  with  an  indescrib- 
able sound,  and  when  at  length  the  orchestra  burst  out  in  a furious  melee  cul- 
minating in  the  long  delayed  fortissimo,  it  was  shaken  by  the  most  unheard-of 
cries  and  stampings;  the  concentrated  fury  of  all  this  burning  audience  exploded 
in  accents  that  shivered  me  with  terror.  I felt  as  if  my  hair  were  standing  on 
end,  and  from  the  moment  of  that  fatal  bar,  I had  to  bid  farewell  to  the  per- 
oration of  my  piece,  the  orchestral  tempest  being  quite  incapable  of  contending 
with  the  eruption  of  this  irresistible  volcano.  We  had  to  recommence.  . . and 
the  second  time  it  was  with  the  greatest  difficulty  that  the  public  could  contain 
itself  two  or  three  moments  longer  than  before  in  order  to  hear  a few  bars  of  the 
coda.  . . It  was  a lucky  thing  for  me  that  I had  placed  the  Rakoczy  indulo 
that  is  the  Hungarian  title  of  the  piece  - at  the  end  of  the  concert,  for  anything 
played  afterwards  would  have  been  entirely  lost.” 


JORDAN  HALL  EX  IIS 

FLOOR 


Main  Exji 


6ALC0NV 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  December  io,  1932,  at  1:05  o’clock 

Saturday  Recital 


PR OGRAM 


MacDowell 


. . First  movement  of  the  Pianoforte  Sonata  eroica, 

op.  50 

CATHERINE  SCHWARTZ  (Dorchester) 


Sammartinj-Elman  . Canto  amoroso 
Mozart-Kreisler  . Rondo 

HAROLD  LESLIE  (Greenfield) 
HAROLD  CHAPMAN  Accompanist 


Griffes  The  Lake  at  Evening 

EDA  KRIVITSKY  (Roxbury) 

Beethoven  ....  First  movement  of  the  Violin  Sonata  in  C 

minor,  op.  30,  no.  2 

LOUISE  PAINE  (Weston) 

CHARLES  STARNS  (Lexington,  Kentucky) 


Griffes The  Fountain  of  the  Acqua  Paola 

CAROL  LENORE  WOLFE  (Boston) 

Beethoven  ....  First  movement  of  the  Pianoforte  Trio  in  Eb 

major,  op.  1,  no.  1 

MARGUERITE  SHERWIN  (Fall  River) 

JACQUES  RUBENSTEIN  (Lynn) 

CHARLOTTE  DAVIES  (Arlington) 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


SONG  RECITAL 

by 

ALICE  HUSTON  STEVENS,  of  the  g acuity 

RICHARD  STEVENS,  Accompanist 


MONDAY,  DECEMBER  THE  TWELFTH 
JORDAN  HALL 
1932 


PROGRAM 


Benati  . . . 
Handel  . . . 
Faure  .... 

. Crois  en  mon  coeur  fidele 
. Amor  commanda  from  Floridante 
. Automne 

Brahms  . . . 

. Ach,  wende  diesen  Blick 
Der  Gang  zum  Liebchen 
Madchenlied 
Die  Mainacht 

Rachmaninov  . 
Gretchaninov 

. . Sorrow  in  Spring 
. . Snowflakes 
To  You 

Debussy  . . . 

. . Recitative  and  aria  from  L’Enfant  Prodig 

Saint-Saens 
Dupont  . . . 

Moret  . . . 

Tiersot  . . . 

Grovlez  . . . 

Santoliquido  . 

. Aimons-nous 
. Chanson  des  noisettes 
. Le  nelumbo 
. Tambourin 

. Petites  Litanies  de  Jesus 
. Riflessi 

Mason  and  Hamlin  Pianoforte 


JORDAN  HALL  EXITS 

FLOOR 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  December  13,  1932,  at  8:30  o’clock 

PIANOFORTE  RECITAL 

by 

ELIZABETH  TRAVIS  BEHNKE 


<T±> 

J.  S.  Bach 

PROGRAM 

. Partita  in  Bb  major 
Prelude 
Allemande 
Corrente 
Sarabande 
Menuet  I and  II 
Gigue 

Mozart 

. Sonata  in  D major 
Allegro 
Adagio 
Allegretto 

Chopin 

. Prelude  in  F major 
Prelude  in  B b minor 
Nocturne  in  D b major 
Fantaisie  in  F minor 

D de  Severac  . . . 

. Baigneuses  au  Soliel 

R.  Pick-Mangiagalli 

. La  Danse  d’Olaf 

F.  Poulenc  .... 

. Caprice  Italien 

Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


PHI  MU  ALPHA,  SINFONIA 

ALPHA  CHAPTER 


CANDLELIGHT  CONCERT 

FRATERNITY  ROOMS 

Wednesday  evening,  December  14,  1932 

AT  EIGHT-FIFTEEN 
MEMBERS  OF  THE  ORCHESTRA 

Paul  Bauguss,  Viola 
Clyde  Macdonald,  Violoncello 
^ Stanley  Hassell,  Bass 

Manuel  Valerio,  Clarinet 
Dugald  Livingston,  Clarinet 
Austin  Ledwith,  Bassoon 
Ralph  Johnson,  Flute 
Oscar  Tourtellotte,  Oboe 
Lawrence  White,  Conductor 

PR  O G R A M 

Mozart Horn  Concerto  in  Eb 

Allegro 

Larghetto 

Allegro 

WALTER  MACDONALD 

*Mendelssohn  . . . Violin  Concerto  in  E minor 

Allegro  molto  vivace 
GEORGE  MILLROOD 

Debussy  Danses  for  Pianoforte  and  Strings 

Danse  sacree 
Danse  profane 
JOHN  GRUBER 

Schulz Rain 

Steedman Oxen 

da  Costa Can^ao  ao  Luar 

HAROLD  LOGAN,  Baritone 
JOS£  dACOSTA,  Accompanist 
(Music  dedicated  to  A.  R.  Gifford) 

Poem  by  C.  Torres) 


Edward  Bassett, 
Everett  Collis, 
Royal  Johnson, 
George  Millrood,  ” 
Walter  Scheirer, 
Charles  Starns, 
Carl  Swanson, 


Buys Christmas  Quintette  for  Flute  and  String 

Quartette 

I.  And  there  were  Shepherds  abiding  in  the  field,  keep- 
ing watch  over  their  flock  by  night 

II.  And  lo  ! the  angel  of  the  Lord  came  upon  them;  and 
the  glory  of  the  Lord  shone  around  about  them 

III.  And  there  came  wise  men  from  the  east  to  worship 
the  child. 

IV.  I bring  you  good  tidings  of  great  joy;  for  unto  you  is 
born  this  day  a Savior 

RALPH  JOHNSON 

ROYAL  JOHNSON  PAUL  BAUGUSS 

WALTER  SCHEIRER  CLYDE  MACDONALD 

* Arranged  for  Chamber  Orchestra  by  Clyde  Macdonald 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  aeternoon,  December  15,  1932,  at  4:05  o’clock 


Students’  ^^ecital 


PROGRAM 


Scarlatti  ....  Sonata  in  A major 

HELEN  BARRETT  (Medford) 

Chopin Nocturne  in  F minor,  op.  55,  no.  1 

PHYLLIS  LAMOTHE  (Arlington) 

Chopin Nocturne  in  Fj^  major,  op.  15,  no.  2 

BARBARA  WATTS  (Belmont) 

Ireland Ragamuffin 

SALVATORE  MESSINA  (Somerville) 

Chopin Nocturne  in  C minor,  48,  no.  1 

MARTHA  FISHER  (East  Aurora,  N.  Y.) 

Debussy La  puerta  del  vino 

KNAR  BOYAJIAN  (Watertown) 

Liszt £tude  de  concert  in  F minor 

SHIRLEY  BAGLEY  (West  Hartford,  Conn.) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 
JORDAN  HALL 

Friday  evening,  December  16,  1932,  at  8:15  o’clock 

CONCERT 

by 

The  Class  in  Brass  Ensemble 

under  the  direction  of 
LOUIS  KLOEPFEL,  of  the  faculty 

assisted  by 

Advanced  Students 

x 

PROGRAM 

Blankenburg March,  Universal  Freedom 

Suppe Overture,  Morning,  Noon  and  Night  in  Vienna 

Brahms Rhapsody  in  B minor,  op.  79 

LEO  LITWIN  (Medford) 

Sudessi A petits  pas 

Spohr Rose  Softly  Blooming 

Ware Sunlight 

NORMA  JEAN  ERDMANN  (Boston) 

ALEENE  GROSSART,  Accompanist 

Strauss Waltz,  Roses  from  the  South 

Sibelius Finlandia 

W ieniawski Romance 

Pugnani-Kreisler  . . . Praeludium  and  Allegro 

RENATO  PACINI,  (Utica,  N.  Y.) 

CARL  FELDMAN,  Accompanist 

Gounod Finale,  from  Gallia 

Weber Perpetual  Motion 

GLADYS  HEATHCOCK  (Lowell) 

Carl March,  Mussinan 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  December  17,  1932,  at  1:05  o’clock 

Saturday  Recital 

PR OGRAM 

Chopin Polonaise  in  Cjf  minor,  op.  26,  no.  1 

HARRIET  ROSENBERG  (Dorchester) 

Kreisler Liebeslied 

SHELDON  ROTENBERG  (Attleboro) 

ELEANOR  MILLER,  Accompanist 

Bononcini  ■ • • . Per  la  gloria 

Grieg Afloat 

Sibella O bimba,  bimetta 

DOROTHY  CAHOON  (So.  Chatham) 

Haydn Second  and  Third  movements  of  Pianoforte 

Trio  in  G major,  Peters  Ed.  no.  1 

BERTHA  EDELSTEIN  (Nashua,  N.  H. 

MERVIN  WHITCOMB  (Belmont) 

WESTON  BRANNEN  (Stoneham) 

Rachmaninov  . . . Humoreske 

OLIVE  SPANIOL  (Uxbridge) 

Popper Vito 

EDWIN  L.  STUNTZNER  (Attleboro) 

CARL  FELDMAN,  Accompanist 

Haydn First  movement  of  the  String  Quartet 

in  D minor,  op.  76,  no.  2 

ELIZABETH  WAKEFIELD  (West  Hartford,  Conn.) 

DOROTHY  CORBIN  (Plainville) 

ESTHER  CHICHESTER  (Petasky,  Mich.) 

DOROTHY  LUTZ  (Watertown) 

Chopin Scherzo  in  B minor,  op.  20 

ARNOLD  RICH  (Bradley,  Maine) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  December  20,  1932,  at  4:15  o’clock 

CONCERT 

by 

THE  ORCHESTRAL  CLASS 

with 


student-conductors 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

<P  RO  GRAMME 

Beethoven 

. . . Symphony  in  Bb,  no.  4 

I.  Adagio:  Allegro  vivace 
PHILLIP  J.  BLANCHETTE,  Conductor 

II.  Adagio 

AUGUSTO  A.  RODRIGUEZ,  Conductor 

III.  Allegro  vivace 
LOUIS  PERULLO,  Conductor 

IV.  Allegro  non  troppo 
JOHN  H.  WATTERSON,  Conductor 

Waldteufel 

. . . Waltz,  Tout  Paris 

ELI  L.  BOURDON,  Conductor 

Brahms  . . . 

. . . Hungarian  Dance  no.  5 

JOSEPH  LUKATSKY,  Conductor 

Von  Suppe 

. . . Overture,  Die  Schone  Galatea 

IPPOCRATES  PAPPOUTSAKIS,  Conductor 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  December  21,  1932,  at  8:15  o’clock 

SONG  RECITAL 

by 

PUPILS  OF  WILLIAM  L.  WHITNEY 


assisted  by 

RALPH  EVERETT  JOHNSON 

Verdi  . . . 

PROGRAM 

. . “Ella  giammai  mamo” — Rec.  ed  Aria,  Don  Carlos 
CHARLES  RICHARD  NEAL 

Donizetti  . 

. . “O  mio  Fernando” — Rec.  ed  Aria,  Favorita 
ANICETA  SHEA 

David  . . . 

. . * “Charmant  Oiseau” — Air,  La  Perle  du  Bresil 
FLORENCE  JANE  BARBIERS 

Handel  . . 

. . “Oh  ruddier  than  the  Cherry” — Recit  and  Air, 

Acis  and  Galatea 

JOHN  METCALF 

Donizetti  . 

. . * “11  dolce  suono” — Scena  ed  Aria,  Lucia 
OLIVE  APPLETON 

Donizetti  . 

. . 11  segreto  per  esser  felici — Ballata,  Lucrezia  Borgia 
MADELEINE  CONANT 

Meyerbeer 

. . Scena  e Duetto,  Gli  Ugonotti 

NORMA  JEAN  ERDMANN 
CHARLES  RICHARD  NEAL 

Donizetti  . 

. . “Ah  ! Leonora,  il  guardo  si  mesto”  Duetto,  La  Favorita 

ANICETA  SHEA 
JOHN  METCALF 

Mozart  . . 
Thomas  . . 

. . “La  ci  darem  la  mano” — Duetto,  Don  Giovanni 
. . “Leggiadra  Rondinella” — Duetto  Mignon 
OLIVE  APPLETON 
JOHN  METCALF 

Mozart  . . 
Mozart  . . 

. . “Che  soave  zefflretto” — Duetto,  Nozze  di  Figaro 
. . “Viaresti  servita” — Duetto,  Nozze  di  Figaro 
FLORENCE  JANE  BARBIERS 
NORMA  JEAN  ERDMANN 

Verdi  . . . 

FLORENCE  BARBIERS 
MADELEINE  CONANT 
OLIVER  E.  PARKER 

CHARLES  R.  NEAL 

* With  flute  obbligato 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  January  7,  1933,  AT  I:05  o’clock 


Saturday  Recital 


PR OGRAM 

Bach Prelude  and  Fugue  in  F minor 

EDNA  SIEGEL  (Dorchester) 

Palmgren May  Night 

SYLVIA  SALOVITCH  (Lawrence) 

MacDowell  . . . . A.  D.  MDCXX 

DARNLEY  CORBIN  (Roxbury) 

Mozart Fantasia,  No.  2 in  C minor 

ELIZABETH  STONE  (Peabody) 

Haydn First  movement  of  the  String  Quartet  in 


G major,  op.  54,  no.  1 

LEONARD  WOOD  (Arlington) 

LEO  JAAKKOLA  (Quincy) 

ESTHER  CHICHESTER  (Petasky,  Michigan) 

DOROTHY  LUTZ  (Watertown) 


DeFalla Pantomime 

PALMYRA  DaCAMARA  (Cambridge) 

Brahms Intermezzo  in  B[?  minor,  op.  1 1 7,  no.  2 

ESTHER  ASHER  (Portland,  Maine) 

Debussy Danse  in  E major 


MARGUERITE  SHERWIN  (Fall  River) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Wednesday  evening,  January  ii,  1933,  at  8:15  o’clock 


First  Chamber  Concert 

HARRISON  KELLER,  Violin  ) .. 

\ OF  THE  FACULTY 

HOWARD  GODING,  Pianoforte  j 


assisted  by 

MALCOLM  M.  HOLMES,  Violin 
MARGARET  H.  CLARK,  Viola 
GEORGE  A.  BROWN,  Violoncello 


PROGRAM 

Gabriel  FauriV  . . Quartet  no.  2,  in  G minor,  for  violin, 

viola,  violoncello,  and  pianoforte 

Allegro  molto  moderato 
Allegro  molto 
Adagio  non  troppo 
Allegro  molto 


Maurice  Ravel  . . Quartet  for  two  violins,  viola, 

and  violoncello 

Allegro  moderato 
Assez  vif;  tres  rhythme 
Tres  lent 
Vif  et  agite 


Mason  & Hamlin  Pianoforte 


Second  Chamber  Concert,  Wednesday  evening,  January  18,  at  8:15. 
Beethoven,  Sonata  in  F major,  op.  5,  no.  1;  Bach,  Suite  in  C major 
for  Violoncello  alone;  Saint  - Saens,  Sonata  in  C minor,  op.  32. 
Messrs.  Joseph  Malkin  and  Alfred  De  Voto,  of  the  Faculty.. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  January  14,  1933,  at  1:05  o’clock 


Saturday  Recital 


PR OGRAM 


Beethoven  . 

. . . First  movement  of  the  Pianoforte  Sonata 

in  Ab  major,  op.  110 

ELLEN  CHRISTENSEN  (Boston) 

Handel  . . 

. . . First  and  second  movements  of  the  Sonata 

in  A major 

DOROTHY  ROSENBERG  (Dorchester) 

FRANK  ALEXIK,  Accompanist 

Grieg  . . . 

. . . Nocturne  in  C major 

CORA  LlOYD  (Boston) 

Saint-Saens  . 

in  B minor,  op.  6 1 

EDITH  MILNER  (Milwaukee,  Wis.) 

MARJORIE  JOHNSTON,  Accompanist 

Mozart  . . 

. . . First  movement  of  the  Pianoforte  Trio 

in  D major 

PHILIP  SALTMAN  (Revere) 

HARRY  VAN  HAM  (West  Roxbury) 

CHARLOTTE  DAVIES  (Arlington) 

Bridge  . . . 

. . . Dusk 

EDA  KRIVITSKY  (Roxbury) 

Dittersdorf 

. . . Scherzo 

Pu'GNANI  . . 

. . . Tempo  di  menuetto 

JOHN  BLACKWOOD  (Brookline) 
CARL  FELDMAN,  Accompanist 

Debussy  . . 

. . . General  Lavine  (eccentric) 

ISABELLE  GALLAGHER  (Bangor,  Maine) 

Steinwav  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Wednesday  evening,  January  18,  1933,  at  8:15  o’clock 


Second  Chamber  Concert 

by  Members  of  the  Faculty 

JOSEPH  MALKIN,  Violoncello 
ALFRED  De  VOTO,  Pianoforte 


PROGRAM 

Beethoven  . . . . Sonata  in  F major,  op.  5,  no.  1 

Adagio  sostenuto 
Allegro 
Allegro  vivace 


Bach Suite  in  C major  for  violoncello  alone 

Prelude — Sarabande — Bourree — Gigue 


Saint-Sa'ens  ....  Sonata  in  C minor,  op.  32 

Allegro 

Andante  tranquillo  e sostenuto 
Allegro  moderato 


Mason  & Hamlin  Pianoforte 


Wednesday  evening,  January  25,  at  8:15,  in  George  W.  Brown  Hall. 
Third  Chamber  Concert.  Works  for  small  orchestra:  Mozart,  Overture 
to  Cost  fan  tutte;  Mabel  W.  Daniels,  Deep  Forest;  Malipiero,  II  finto 
Arlecchino;  Wagner,  Siegfried-Idyll;  Deems  Taylor,  Portrait  of  a Lady; 
Respighi,  Danze  antiche  per  liuto  (16th  century) 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  January  19,  1933,  at  4:15  o’clock 


PROGRAM  OF  DANCE  MUSIC 

by 

THE  ORCHESTRAL  CLASS 

with 

student-conductors 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

T R O GRAMME 


Gounod 


Couperin  . . 
Krebs  . . . 

Gluck  . . . 
Gretry  . . 

Mattheson  . 
Rameau  . . 

Handel  . . 

Gluck  . . . 

Waldteufel 


. First  Suite  of  Ballet  Music  from  Faust 

I.  Allegretto 

FRANCES  DEMING,  Conductor 

II.  Adagio 

MADELYN  O’CONNELL,  Conductor 

III.  Allegretto 

HELEN  GAMANS,  Conductor 

IV.  Moderato  Maestoso 
BENEDICT  PULLO,  Conductor 

. Sarabande,  La  Lugubre 
. Bourree 

YVONNE  MESSIER,  Conductor 

. Dance  of  the  Sylphs  from  Opheus  and 

Eurydice 

. Gavotte 

KAARLO  MACKEY,  Conductor 

. Minuet,  Air 
. Rigaudon 

SARAH  DODGE,  Conductor 

. Minuet  from  Bernerice 

STANLEY  BEANE,  Conductor 

. Gavotte  from  Iphigenie  en  Aulide 

DOROTHY  LYNDE,  Conductor 

. Waltz  Espana 

EINAR  HELSTROM,  Conductor 


. 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  January  19,  1933,  AT  8;I5  o’clock 

RECITAL 

by 

HAROLD  SCHWAB 

(Mus.  S.,  1928) 

@@ 

PROGRAM 

Works  for  the  Pianoforte 

Respighi Three  Pieces  from  the  First  Suite  of  Antique 

Dances  and  Airs 

Balletto  (Molinaro) 

Villanella  (Composer  unknown) 
Gagliarda  (Galilei) 

Beethoven  ....  Andante  in  F major 

Dennee Toccata,  op.  26,  no.  1 

Caprice,  op.  26,  no.  4 

Chopin Nocturne  in  E major,  op.  62,  no. 2 

Wagner Moment  Musical  in  D major 

Ravel Ondine 

Debussy  Danse 

Works  for  the  Organ 

Bach Choral  Prelude,  “Komm,  heliger  Geist” 

Reger Choral  Prelude,  “Christus,  der  ist  mein 

Leben”,  op.  67,  no.  5 

Burdett Prelude  Heroi'que,  op.  19 

Faller Prelude  Pastorale 

Yon Introduction  and  Allegro,  from  the  Sonata 

Romantica 

Vierne Impromptu,  op.  54,  no.  2. 

Capon Caprice  Heroique 


Mason  and  Hamlin  Pianoforte 
Skinner  Organ 


New  England  Conservatory  of  Music 
JORDAN  HALL 

Friday  evening,  January  20,  1933,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Bach  . . . . • . Choral  and  Variations,  “Sei  gegriisset, 

Jesu  gutig”,  for  organ 

RUTH  GREER  (Boston) 

Porter Meditation 

Palmgren  ....  Why? 

CAMELLE  IRELAND  (Melrose) 

Grieg First  movement  of  the  String  Quartet 

in  G minor,  op.  27 

RENATO  PACINI  (Utica,  N.  Y.) 

CHARLES  STARNS  (Lexington,  Ky.) 

GEORGE  HUMPHREY  (Mingo  Junction,  Ohio) 

DAN  FARNSWORTH  (Newton) 


Chopin Nocturne  in  Bb  minor 

Liszt  Gnomenreigen 

KERMIT  ROBINSON  (Chelsea) 

Bizet Trio  from  Carmen,  “Melons!  Coupons” 


FLORENCE  JANE  BARBIERS  (Boston) 

NORMA  JEAN  ERDMANN  (Boston) 

ANICETA  SHEA  (Newport,  R.  I.) 

Pick-Mangiagalli  . Colloque  au  clair  de  lune 
La  danse  d’Olaf 

DOROTHY  HIGGINS  (Randolph) 

Mendelssohn  . . . First  movement  of  the  Pianoforte  Trio 

in  D minor,  op.  49,  no.  1 

MILDRED  KING  (Boston) 

RENATO  PACINI  (Utica,  N.  Y.) 

DAN  FARNSWORTH  (Newton) 

Debussy Reflets  dans  l’eau 

Poissons  d’or 

GLADYS  GLEASON  (Jerome,  Idaho) 

Mulet Carillon-Sortie,  for  organ 

MAIDA  BECKETT  (Peabody) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  January  21,  1933,  at  1:05  o’clock 


Saturday  Recital 

PR OG RAM 

MacDoweli, 

ALICE  FISCHER  (Wilkes-Barre,  Pa.) 

Chopin  . . 

Nocturne  in  Ftt  major 

GLORIA  SCAHILL  (Ipswich) 

Brahms  . . 

BERTHA  EDELSTEIN  (Nashua,  N.  H.) 

Wintter  Watts  . . .Joy 

Mary  Turner  Salter  . The  Cry  of  Rachel 


ALICE  FARRELL  (Belmont) 

Beethoven 

First  movement  of  the  Violin  Sonata 

in  D major,  op.  12,  no.  1 

CAROL  LENORE  WOLFE  (Boston) 

WALTER  SCHEIRER  (Mahanoy,  Pa.) 

Mozart  . . 

Theme  and  Variations  from  the  Pianoforte 

Sonata  in  A major 

ALICE  GRAY  HARRISON  (Atlanta,  Ga.) 

Frank  La  Forge  . . . Romance 

Bendei Promenade  a Chatelard 


Liszt  . . . 

AGNES  CORFIELD  (Weedsport,  N.  Y.) 
RUBY  SWANSON  (Lexington) 

Steiriwav  Pianoforte 

New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Tuesday  Evening,  January  24,  1933,  AT  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

PUPILS  OF  F.  ADDISON  PORTER 

PROGRAM 


Beethoven  ....  Sonata,  op.  27,  no.  1,  First  movement 
E.  EVELYN  BELSAR 

Daquin Le  Coucou 

Debussy  La  fille  aux  cheveux  de  lin 

EILEEN  CONNORS 

MacDowell  ...  Novelette 

Porter Meditation 

Palmgren Why? 

CAMELLE  IRELAND 


MacDowell  ....  To  the  Sea 

“Ocean  thou  mighty  monster” 

Song 

A.D.  MDCXX 

“The  yellow  setting  sun 
Melts  the  lazy  sea  to  gold 
And  gilds  the  swaying  galleon 
That  towards  a land  of  promise 
Lunges  hugely  on.” 

Etude  de  Concert 

GERTRUDE  ECKSTEIN 

Pick-  Mangiagalli  . Colloque  au  clair  de  lune 
La  danse  d’Olaf 

DOROTHY  HIGGINS 

Rachmaninov  . . . Prelude,  G sharp  minor 


Ireland Island  Spell 

Liszt Etude  de  Concert 

MINNIE  GRUBER 

Chopin Prelude,  D minor 

Nocturne,  E major 
Ballade,  G minor 
Miss  ECKSTEIN 

Grieg Concerto,  A minor,  First  movement* 

Miss  HIGGINS 


^Orchestral  parts  supplied  on  second  piano 
by  Laura  Huxtable  Porter 


Mason  & Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


Third  Chamber  Concert 


GEORGE  W.  BROWN  HALL 
WEDNESDAY  EVENING,  JANUARY  25 
1 9 3 3 


MUSIC  FOR  A SMALL  ORCHESTRA 
Played  by  student  members  of 
THE  CONSERVATORY  ORCHESTRA 

Conductor,  THE  DIRECTOR 


PROGRAM 

Mozart  Overture  to  Cosi  fan  tutte 

Deems  Taylor  • • ...  The  Portrait  of  a Lady.  Rhapsody 

for  strings,  wind,  and  piano,  op.  14 

Pianoforte,  Leo  Litwin 
Instrumentation:  Flute,  oboe,  clarinet,  bassoon, 
horn,  and  strings 

G.  Francesco  Malipiero  . Symphonic  Fragments  from  the  opera 

II  finto  Arlecchino 

(The  false  Harlequin). 

I.  Allegro;  quasi  minuetto;  allegro  vivace 

II.  Largo 

III.  Allegro;  gaio  assai 

IV.  Andante,  non  ritenuto;  calmo; 

piu  ritenuto 

Instrumentation:  piccolo,  flute,  two  oboes, 

two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  tympani,  harp,  celesta,  strings,  and 
percussion  (tambourine,  castanets,  carillon,  snare 
drum,  bass  drum) 


Richard  Wagner  . . . Siegfried-Idyll 

Instrumentation:  flute,  oboe,  two  clarinets, 

baSsoon,  two  horns,  trumpet,  and  strings. 

Mabel  Daniels  ....  Deep  Forest.  Prelude  for  Little 

Symphony  Orchestra,  op.  34,  no.  1 

Instrumentation:  flute,  oboe,  clarinet,  bas- 
soon, horn,  trumpet,  tympani,  strings,  and 
percussion  (bells  and  cymbal) 


Ottorino  Respighi  . . . Danze  antiche  ed  Arie  per  Liutg 

(Old  Dances  and  Airs  for  the  Lute) 
(XVIth  century.)  A Free  Trans- 
cription for  Orchestra. 

I.  Simone  Molinaro  (i  599)  Ballett  entitled 
“II  Conte  Orlando” 

II.  Vincenzo  Galilei  (1  5 5-)  Gagliarda 

III.  Unknown  composer  (end  of  1 6th  century) 
Villanella 

IV.  Unknown  composer  (end  of  1 6th  century) 
Passo  mezzo  e Mascherada 

Instrumentation:  two  flutes,  two  oboes,  Eng- 
lish horn,  two  bassoons,  two  horns,  trumpet, 
harp,  harpsichord,  and  strings. 


Steinway  Pianoforte 


Wednesday  evening,  February  8,  at  8.15,  in  George  W.  Brown  Hall,  Fourth 
Chamber  Concert.  Heinrich  Hoffmann,  Serenade  for  flute,  two  violins, 
viola,  violoncello,  and  contrabass;  Beethoven,  Serenade  in  D major,  for 
flute,  violin,  and  viola;  Messrs.  Laurent,  Fourel,  and  others.  Chausson, 
Concerto  for  violin  and  pianoforte,  with  accompaniment  of  string  quartet. 
Messrs.  Keller  and  Sanroma. 


THE  ORCHESTRA 


First  violins 

RENATO  PACINI 
GENEVIEVE  J.  THOMPSON 
CHARLES  D.  STARNS 
WALTER  B.  SCHEIRER 
CECILIA  M.  PAYESKA 
ELIZABETH  WAKEFIELD 

Second  violins 

JOHN  F.  METZGER 
HARRY  L.  VAN  HAM 
JACK  RUBINSTEIN 
LEO  JAAKKOLA 

Violas 

GEORGE  HUMPHREY 
NEWMAN  GOLDSCHMIDT 
IPPOCRATES  PAPPOUTSAKIS 

Violoncelli 

EDWIN  L.  STUNTZNER 
FAITH  DONOVAN 

Contrabasses 

STANLEY  G.  HASSELL 
JOHN  BARWICKI 

Harp 

BARBARA  WHITNEY 

Celesta 

ALICE  GRAY  HARRISON 

Harpsichord 

LEO  LITWIN 


Flutes  and  Piccolo 

GEORGE  P.  MADSEN 
CHRISTINE  RUSSUM 

Oboes 

JOSEPH  LUKATSKY 
OSCAR  TOURTELLOTTE 

English  Horn 

OSCAR  TOURTELLOTTE 

Clarinets 

MANUEL  VALERIO 
NORMAN  CARROLL 

Bassoons 

FRANCES  ALBERTIN 
AUSTIN  G.  LEDWITH 

Horns 

PHILIP  H.  PALMER 
LOUIS  D.  MEYERS 

Trumpets 

EARL  V.  CLAY 
FRITZ  SCHNEIDER 

Tympani 

SALVATORE  PERRONE 
Percussion 

DOWELL  P.  McNEILL 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  January  26,  1933,  at  4:05  o’clock 


Students’  Recital 


PR OGRAM 

Bach  .... 

CAROL  LENORE  WOLFE  (Boston) 

Bach  .... 

. . . Andante  from  the  Trio-Sonata,  no.  4, 

in  B minor,  for  Organ 
WILLIAM  GILES  HAZARD  (Wollaston) 

Duparc  . . 

. . . Au  pays  ou  se  fait  la  guerre 

Spohr  . . . 

. . . Rose  Softly  Blooming 

JULIA  TOBIN  (Newtonville) 

Beethoven 

. . . First  movement  of  the  Pianoforte  Sonata 

in  E minor,  op.  90 

MARIE  HOLT  (Saco,  Maine) 

Jongen  . . . 

. . . Larghetto  in  Ab,  for  Organ 

VIRGINIA  CLAY  (West  Somerville) 

Liszt  . . . 

. . . O quand  je  dor 

Meyerbeer  . 

. . . O paradis  sorti  del’  onde,  L’Aficaine 

JACK  HOVEY  (Whitman) 

ARTHUR  ANGIE,  Accompanist 

Karg-Elert 

. . . Hymn  to  the  Stars,  in  B major,  for  Organ 

M AIDA  BECKETT  (Peabody) 

Brahms  . . 

. . . Rhapsody  in  G minor,  op.  79,  no.  2 

MYRTLE  BOWLIN  (Mansfield) 

Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 


Tuesday  evening,  January  31,  1933,  at  8:15  o’clock 

SONG  RECITAL 

by 


Pupils  of  WILLIAM  L.  WHITNEY 


Rossini Quando  corpus  morietur,  quartet 

Stabat  Mater 

FLORENCE  JANE  BARBIERS  SAIMA  LAYCOCK 
OLIVER  E.  PARKER  CHARLES  R.  NEAL 


Bruch Question,  op.  49 

Hungarian  Dirge 

ELSIE  DOW  FULTON 

Pacini Di  Quai  Soave  Lagrimi,  duet  - Saffo 

ANICETA  SHEA  SAIMA  LAYCOCK 

Haydn In  native  worth,  Recit.  and  Air  - Creation 

OLIVER  PARKER 

Bizet Melons!  Coupons!  Trio  - Carmen 

FLORENCE  BARBIERS 
NORMA  JEAN  ERDMANN 
ANICETA  SHEA 

Verdi O tu  palermo  terra  adorata,  Aria 

Ivespri  Siciliani 

CHARLES  R.  NEAL 

Panofka Etude,  op.  81 

Bizet  • O dieu  Brahma,  Priere-PECHEURS  de  Perles 

OLIVE  APPLETON 

Saint-Saens  ....  Come  my  dearest  one,  follow  me,  Trio 


Samson  and  Delilah 

ANICETA  SHEA 
THOMAS  JOHNSON 
CHARLES  NEAL 


Leoncavallo  . . . Mimi  pinson,  la  biondinetta,  Aria 

La  Boheme 

Puccini Signore,  ascolta  ! Arietta  - Turandot 

Thomas Je  connais  un  pauvre  enfant,  Rec.  et  styrienne 

Mignon 

NORMA  JEAN  ERDMANN 

Wagner Die  drei  Rheintochter  - Gotterdammerung 

FLORENCE  JANE  BARBIERS 
NORMA  JEAN  ERDMANN 
SAIMA  LAYCOCK 

Handel  Rejoice  greatly,  Air  - Messiah 


MABEL  WELSH 

Wagner Selig,  wie  die  sonne,  Quintet 

Meistersinger  von  Nurnberg 

NORMA  JEAN  ERDMANN 
SAIMA  LAYCOCK 
THOMAS  JOHNSON 
OLIVER  PARKER 
CHARLES  NEAL 

Gade  Night,  thou  art  silent 

When  though  the  meadows 

Erl-king’s  Daughter 
GEORGE  AUBREY  GOODING 

Rossini Sancta  mater,  istud  agas,  Quartet 

Stabat  Mater 

FLORENCE  BARBIERS  SAIMA  LAYCOCK 

OLIVER  PARKER  CHARLES  NEAL 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  February  i,  1933,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

HOMER  HU  M P H R E Y 


of  the  Faculty 

PROGRAM 

@@ 

Ch.-M.  Widor  . . 

. Suite  Latine,  op.  86 

Praeludium 
Beatus  vir 
Lamento 
Ave  Maris  Stella 
Adagio 
Lauda  Sion 

(First  time  at  these  concerts) 

J.  S.  Bach  .... 

. Fantasie  and  Fugue  in  G minor 

Couperin-Guilmant  Sarabande  grave 


Handel 

. Menuetto  (9th  Concerto) 

Homer  Humphrey 

. Scherzo  in  C minor  (MS.) 

Louis  Vierne  . . 

. Clair  de  lune 

Carillon  de  Westminster 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  February  2,  1933,  at  4:15  o’clock 


PROGRAM  OF  DANCE  MUSIC 

by 

THE  ORCHESTRAL  CLASS 

with 

student-conductors 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 


Gounod 


Couperin  . . 
Krebs  . . . 

Gluck  . . . 

Gretry  . . 

Mattheson  . 
Rameau  . . 

Handel  . . 

Gluck  . . . 

Waldteufel 


. . First  Suite  of  Ballet  Music  from  Faust 

I.  Allegretto 

FRANCES  DEMING,  Conductor 

II.  Adagio 

MADELYN  O’CONNELL,  Conductor 

III.  Allegretto 

HELEN  GAMANS,  Conductor 

IV.  Moderato  Maestoso 
BENEDICT  PULLO,  Conductor 

. . Sarabande,  La  Lugubre 
. . Bourree 

YVONNE  MESSIER,  Conductor 

. . Dance  of  the  Sylphs  from  Opheus  and 

Eurydice 

. . Gavotte 

KAARLO  MACKEY,  Conductor 

. . Minuet,  Air 

. . Rigaudon 

SARAH  DODGE,  Conductor 

. . Minuet  from  Berenice 

STANLEY  BEANE,  Conductor 

. . Gavotte  from  Iphigenie  en  Aulide 

DOROTHY  LYNDE,  Conductor 

. . Waltz  Espana 

EINAR  HELSTROM,  Conductor 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  February  4,  1933,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 

Mozart  . . . 

. . Assai  allegro  from  the  Pianoforte  Sonata 

in  F major 

LILLIAN  LEVY  (Chelsea) 

Slade-Innis  . . 
Bishop  . . . . 

. . Enchantment 
. . Lo  ! Hear  the  Gentle  Lark 

DOROTHY  AHEARNE  (Salem) 

Tschaikowsky  . 

. . Meditation  in  D major,  op.  72,  no.  6 

ERNESTINE  RYAN  (Wellesley) 

Alex  Georges  . 
Szule  . . . . 

. . Hvmne  au  soleil 

. . Clair  de  lune 

ETHEL  KELLEY  (Roxbury) 

EILEEN  GRIFFIN,  Accompanist 

Beethoven  . . 

. . First  movement  of  the  Trio  in  Eb  major, 

op.  1 , no.  1 

DORIS  GREEN  (Swampscott) 

RENATO  PACINI  (Utica,  N.  Y.) 

DAN  FARNSWORTH  (Newton) 

Gliere  .... 

. . Romance  in  E major 

ANNETTE  BEAN  (Framingham) 

Schubert  . . . 
Sarjeant  . . . 

. . Aufenhalt 

. . Blow,  Blow  thou  Winter  Wind 

KURT  SCHORR  (Boston) 

Beethoven  . . 

. First  movement  of  the  Sonata  in  A b,  op.  26 
MELANIA  KAWA  (Melrose) 

Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


Fourth  Chamber  Concert 


GEORGE  W.  BROWN  HALL 
WEDNESDAY  EVENING,  FEBRUARY  8 
1 9 3 3 


GEORGES  LAURENT,  Flute 
EINAR  HANSEN,  Violin 
VINCENT  MARIOTTI,  Violin 
GEORGES  FOUREL,  Viola 
MAX  O.  KUNZE,  Contrabass 
JESUS  MARIA  SANROMA,  Pianoforte 

assisted  by 

GEORGE  BROWN,  Violoncello 


of  the  Faculty 


Steinway  Pianoforte 


Wednesday,  February  1 5,  at  8:15,  in  Jordan  Hall.  Concert  by  the  Con- 
servatory Orchestra,  in  commemoration  of  the  fiftieth  anniversary  of  the 
death  of  Richard  Wagner.  Lohengrin , Prelude;  Das  Rheingold,  Loge’s 
Narrative;  Die  Walkiire,  Siegmund’s  Monologue  and  Duet,  from  Act  I; 
Siegfried,  Siegfried’s  Passage  to  Brunnhilde’s  Rock,  and  Gotterdam- 
tncrung , Morning  Dawn  and  Siegfried’s  Rhine  Journey;  Die  Meister- 
singer  von  Niirnberg,  Prelude.  Soloists,  Mr.  Robison  of  the  Faculty, 
and  Miss  Aniceta  Shea.  Conductor,  the  Director. 


J 


PROGRAM 


Heinrich  Hofmann.  Serenade  for  flute,  two  violins,  viola, 

violoncello,  and  contrabass 

Allegro  con  moto 
Andante  tranquillo 
Allegro  vivace 

Allegro  vivo  (in  Hungarian  manner); 

Messrs.  LAURENT,  HANSEN,  MARIOTTI,  FOUREL, 

BROWN,  and  KUNZE 


Beethoven  ....  Serenade  in  D major,  op.  25, 

for  flute,  violin,  and  viola 
Entrata  (allegro) — Menuetto  with  variations — 
Allegro  molto — Andante  con  variazioni — Adagio — 
Allegro  vivace  disinvolto 
Messrs.  LAURENT,  HANSEN,  and  FOUREL 


Cesar  Franck  . . . Quintet  in  F minor  for  two  violins,  viola, 

violoncello,  and  pianoforte 
Molto  moderato  quasi  lento;  allegro 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Messrs.  HANSEN,  MARIOTTI,  FOUREL,  BROWN,  and  SANROMA 


RECITAL  HALL 

Friday  evening,  February  io,  1933,  at  8:15  o’clock 


CONCERT 

by 

The 

Young  People’s  Orchestral  Club 

under  the  direction  of 

RAYMOND  ORR 

assisted  by 

CAROL  LENORE  WOLFE,  Pianist 
PROGRAM 

Herbert 

. . . . Mile  Modiste 

Bizet  . . 

. . . . Intermezzo  from  L’Arlesiennr 

Bolzoni 

. . . . Minuet  for  strings 

Tschaikowski  . . . Ballet  Suite  from  Le  Lac  Des  Cygnes 


Delibes  . . 

I.  Scene 

II.  Dance  of  the  Swans 
III.  Hungarian  Dance 

. . . . Valse  Lente  from  “Sylvia” 

Puccini  . . 

. . . . Selection  from  Madame  Butterfly 

Grieg  . . 

. . . First  movement  of  the  pianoforte  Concerto 

A minor 

Beethoven 

. . . . Turkish  March  from  The  Ruins  of  Athens 

Brahms  . . 

. . . . Hungarian  Dance  No.  5 

Lacome  . 

La  Feria,  Suite  Espagnole 

I.  Los  Toros 
II.  La  Reja 
III.  La  Zarzuela 

New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  February  ii,  1933,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 


Chopin Prelude  in  A major,  op.  28,  no.  7 

Ibert The  Little  White  Donkey 


EVELYN  BREAULT  (Woonsocket,  R.  I.) 

Tschaikowsky  . . . Duets  from  Pique  Dame 

Weh  mir  ! ich  bin  allein 
Schon  Abend,  es  erblich 

DOROTHY  CAHOON  (South  Chatham) 

ELIZABETH  ADAMS  (Holliston) 

Beethoven  ....  First  movement  of  the  Pianoforte  Trio  in  C 

minor,  op.  1,  no.  3 

MINNIE  GRUBER  (Worcester) 

MERVIN  WHITCOMB  (Belmont) 

INEZ  ARZILLO  (Somerville) 

Prokofieff  ....  Prelude  in  C major 

LILLIAN  ROSEN  (Dorchester) 


Rosa Star  vicino 

Gluck Divinites  du  Styx,  from  Alceste 


BEATRICE  SILVERMAN  (Winthrop) 

Saint-Saens  ....  First  movement  of  the  Pianoforte  Trio  in  F 

major,  op.  1 8 

ANGELA  ANNICCHIARICO  (Concord,  N.  H.) 

RENATO  PACINI  (Utica,  N.  Y.) 

DAN  FARNSWORTH  (Newton) 

Brahms Rhapsodie  in  B minor,  op.  79 

MARION  BROADFOOT  (Oneonta,  N.  Y.) 


Steinway  Pianoforte 


New  England  Conservatory 


of  Musi  c 


GEORGE  W.  BROWN  HALL 

Tuesday  evening,  February  14,  1933,  at  8:15  o’clock 


CONCERT 

by 

Bernadette  Bertha  Giguere,  Clarinet 

(1933  coll.) 

Mr.  EINAR  HANSEN,  Violin  and  Viola 
of  the  Faculty 

Mr.  ALFRED  DeVOTO,  Pianoforte 
of  the  Faculty 


PRO  GRAMME 

Brahms  Sonata  in  Eb  major,  op.  120,  for  clarinet 

and  pianoforte 

Allegro  amabile 

Appassionato,  ma  non  troppo  allegro 
Andante  con  moto;  allegro  non  troppo 


Beethoven  ....  Sonata  in  A major,  op.  47,  “Kreutzer” 

for  violin  and  pianoforte 

Adagio  sostenuto 
Andante  con  variazioni 
Presto 


Debussy  First  Rhapsody  for  clarinet,  in  Gb  major 

Mozart Trio  in  Eb  major  (Kochel  498) 

for  viola,  clarinet  and  pianoforte 

Andante 

Menuetto 

Allegretto 


-Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T>irector 


CONCERT 

h 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

WEDNESDAY  EVENING,  FEBRUARY  15 
1 9 3 3 


THE  CONSERVATORY  ORCHESTRA 

Conductor,  THE  DIRECTOR 


A Program  of  Excerpts  from  the  works  of 
Richard  Wagner 


IN  COMMEMORATION  OF  THE  FIFTIETH 
ANNIVERSARY  OF  THE  DEATH  OF  THE  COMPOSER 

Lohengrin  ....  Prelude 

Das  Rheingold  . . Loge’s  Narrative 

Die  Walkure  . . . Siegmund’s  Monologue  and  Duet 

(Scene  III.,  Act  I.) 

Siegfried Siegfried’s  Passage  to  Briinnhilde’s 

Rock,  and 

Gotterdammerung  . Morning  Dawn  and  Siegfried’s 

Rhine  Journey 

Die  Meistersinger  von  Nurnberg  Prelude 


Soloists: 

RULON  Y.  ROBISON,  tenor , of  the  Faculty 
ANICETA  SHEA,  Soprano  (Class  of  1931) 


The  following  program  notes  have  been  prepared 
by  Warren  Storey  Smith,  of  the  Faculty 

RICHARD  WAGNER 

(Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

the  music  dramas  of  Wagner,  shorn  of  the  fetters  of  the  actual 

spoken  word,  emancipated  from  the  materialism  of  acting,  painting  and  furniture, 
may  be  considered  as  the  greatest  achievement  in  our  art.  . . 

Edward  MacDowell 

Prelude  to  ‘‘Lohengrin” 

“Your  ‘Lohengrin’  is  from  beginning  to  end  a sublime  work”,  wrote  Liszt  to 
the  exiled  Wagner  after  the  first  performance  of  that  opera  at  Weimar,  under 
Liszt’s  direction,  on  August  28,  1850.  We,  with  some  eightv-three  years’ 
advantage  over  Liszt,  would  qualify  that  statement.  But  as  applied  to  the  Pre- 
lude to  that  opera,  one  of  Wagner’s  most  original,  most  exalted  conceptions, 
we  might  well  let  his  adjective  stand. 

Wagner,  who  was  fond  of  explaining  his  own  music,  tells  us  that  this  Pre- 
lude represents  the  bringing  to  earth,  by  an  angelic  host,  of  the  Holy  Grail, 
which  had  once  been  taken  away  from  unworthy  mankind.  After  the  delivery 
of  the  sacred  vessel  the  angels  mount  heavenward.  “The  source  of  love,  which 
had  been  dried  up  upon  the  earth,  has  been  brought  by  them  to  the  world  again 
— the  Grail  they  have  left  in  the  custody  of  pure-minded  men,  in  whose  hands 
its  contents  overflow  as  a source  of  blessing — and  the  angelic  host  vanishes  in 
the  glorious  light  of  heaven’s  blue  sky.”  (Translation  by  William  Ashton  Ellis.) 


Loge’s  Narrative,  “Immerist  Undank  Loges  Lohn”  (Ingratitude  is  ever  Loge’s 
Reward  ! ),  from  “Das  Rheingold”,  Scene  II. 

“With  great  elation  of  spirit  I began,  after  five  years’  interruption  of  my 
musical  productivity,  to  carry  out  the  composition  of  ‘Rheingold’,  toward  the 
close  of  the  year  1853  • • • The  peculiar  atmospheric  freshness  of  my  task, 
bracing  like  mountain  air,  carried  me  without  fatigue  through  all  the  difficulties 
of  my  work,  which  in  the  spring  of  1857  had  got  so  far  advanced  as  to  include 
‘Rheingold’,  ‘Walkiire’  and  a great  portion  of  ‘Siegfried!’  Thus  lightly  did 
Wagner  speak  of  an  accomplishment  which  savors  of  the  miraculous.  In  “Das 
Rheingold”  there  is  to  be  found  scant  trace  of  the  creator  of  “Tannhauser”  and 
“Lohengrin”.  Other  composers,  from  Beethoven  to  Verdi,  have  gradually 
evolved  their  maturer  manner.  Wagner  accomplished  the  passage  from  the 
romantic  operas,  with  their  lingering  Italianisms,  to  the  unprecedented  and  un- 
approachable music-dramas  in  one  mighty  stride. 


As  payment  for  building  Valhalla  Wotan,  ruler  of  the  gods,  has  promised 
to  surrender  to  the  giants,  Fafner  and  Fasolt,  Freia,  goddess  of  youth,  love  and 
beauty.  Fricka,  Wotan’ s spouse,  and  Freia  herself  have  besought  him  to  make 
other  terms  and  he  has  sent  the  wily  Loge,  god  of  fire,  to  scour  the  earth  for  an 
acceptable  substitute.  When  Loge  asked  of  men  something  that  might  be  pre- 
ferred to  “woman’s  charm  and  worth”  he  received  only  laughter  as  answer. 
But  at  last  he  found  in  Alberich,  the  Nibelung  or  dwarf,  one  who  had  re- 
nounced love  for  gold.  From  the  gold  of  the  Rhine-maidens,  which  he  had 
stolen  in  revenge  for  their  repulses,  Alberich  by  renouncing  love  had  been  able 
to  fashion  the  Ring  that  would  win  for  its  owner  the  world.  Hearing  Loge’s 
words  Fricka  and  Wotan  and  the  giants  are  each  and  all  determined  that  the 
Ring  shall  be  theirs. 

During  this  scene  the  orchestra  sounds  the  themes  of  The  Penalty  of  the 
Ring,  Freia,  the  Rheingold,  the  Rhine-maidens,  the  Rhine-maidens  Song  to  the 
Gold,  the  Ring,  Loge  (or  Fire),  the  Power  of  the  Ring,  the  Nibelung*  s Forge, 
the  Renunciation  of  Love,  and  Freia’s  Golden  Apples  (the  essential  food  of  the 
gods). 


Siegmund’s  Monologue,  “Ein  Schwert  verhiess  mir  der  Vater”  (A  sword  my 
father  foretold  me)  and  duet  between  Siegmund  and  Sieglinde,  from  “Die 
Walkiire”  (Act  I,  Scene  III). 

No  discredit  is  cast  upon  Wagner’s  achievement  in  “Das  Rheingold”  by 
acknowledging  that  it  is  in  “Die  Walkiire”,  or  “The  Valkyrie”,  the  next 
drama  of  the  cycle  of  “The  Ring  of  the  Nibelungs,”  that  the  composer  is  first 
revealed  in  his  full  stature.  Some  of  Wagner’s  loveliest  and  some  of  his  greatest 
music  are  here  to  be  found,  and  both  by  reason  of  its  musical  richness  and  of  the 
moving  story  that  it  unfolds  “Die  Walkiire”  is  today  the  most  popular  of  the 
works  that  make  up  the  “Ring*’  cycle. 

The  first  act  of ‘‘Die  Walkiire”  has  been  called  the  most  perfectly  designed 
single  act  in  all  Wagner.  At  the  beginning,  when  the  exhausted  Siegmund 
throws  himself  upon  the  floor  of  Hunding’s  hut  where  lives,  as  Hunding’s  wife 
by  capture,  Siegmund’s  lost  twin  sister,  Sieglinde,  we  hear  in  the  orchestra  only 
the  last  muttering  of  a dying  storm  and  the  phrases  that  reflect  Siegmund’s  wear- 
iness. Gradually  the  drama  takes  shape  and  the  music  grows  in  intensity  as 
with  irresistible  force  the  two  proceed  to  one  of  the  mightiest  of  Wagner’s 
climaxes. 

The  third  scene  of  this  act  finds  Siegmund  alone.  The  brutal  Hunding 
and  Sieglinde  have  retired,  and  although  Siegmund  has  proved  to  be  one  of  Hund- 
ing’s foes,  yet  must  the  latter  give  shelter  for  the  night.  Siegmund  s thoughts 


turn  to  the  sword  that  his  father  promised  him,  a sword  to  serve  him  in  his  sorest 
need.  Though  he  knew  him  only  as  Walse,  Siegmund's  father  was  none  other 
than  Wotan  himself  and  the  sword  was  the  weapon  with  which  he  had  intended  that 
Siegmund  should  slay  Fafner,  who,  after  killing  Fasolt  had  transformed  himself  into 
a dragon  and  was  guarding  the  treasure  of  the  Nibelungs  with  its  magic  Ring. 
As  Siegmund  thinks  upon  Sieglinde  we  hear  in  the  orchestra  the  motive  of  the 
Jove  that  has  sprung  up  between  them.  By  chance  the  flickering  fire-light  re- 
veals the  hilt  of  a sword  plunged  into  the  ashtree  that  supports  the  roof  of  the 
hut.  The  Sword  Theme  is  heard.  At  length  the  fire  fades  out  and  Sieglinde, 
who  has  given  Hunding  a sleeping-draught,  returns.  As  she  tells  Siegmund  of 
an  old  man  in  gray  who  had  driven  the  sword  into  the  tree  the  orchestra 
reiterates  the  majestic  motive  of  Valhalla — for  the  old  man  was  Wotan.  There 
is  but  one  who  can  draw  the  weapon  forth,  and  Sieglinde  voices  her  belief  that 
Siegmund  is  that  one.  The  two  embrace  rapturously,  the  door  of  the  hut 
swings  open  disclosing  a soft  Spring  night.  Siegmund  sings  his  song  of  love  and 
Sieglinde  replies  in  ecstatic  phrases.  She  rejoices  to  find  that  Siegmund’s 
countenance  resembles  her  own  as  she  saw  it  reflected  in  a quiet  stream;  while 
the  sound  of  his  voice  awakens  memories  of  her  childhood. 

Siegmund  has  called  his  father  Wolfe,  but  he  now  admits  that  his  name 
was  Walse.  “Was  Walse  thy  father?  ” cries  Sieglinde,  “and  art  thou  a 
Walsung?  Struck  was  for  thee  the  sword  in  the  tree,  so  let  me  now  name  thee 
as  I have  loved  thee:  Siegmund,  so  name  I thee”.  “Siegmund  call  me,  for 
Siegmund  am  I”,  is  the  reply.  Springing  to  the  tree  Siegmund  grasps  the  hilt 
of  the  sword  and  as  he  draws  the  weapon  forth  the  Sword  Motive  blazes  in  the 
orchestra.  Siegmund  shows  the  sword  to  the  enraptured  Sieglinde  and  bids  her 
follow  him  while  she  exclaims  “Art  thou  Siegmund  standing  before  me?  I am 
Sieglinde  who  has  longed  for  thee:  thy  own  twin  sister  thou  winnest  at  once 
with  the  sword”.  Together  the  two  go  forth  into  the  night  while  the  orchestra 
madly  shouts  their  joy. 

Siegfried’s  Passage  to  Brunnhilde’s  Rock,  from  Siegfried”,  Act  III,  Scene  II, 

and  Dawn  and  Siegfried’s  Rhine-Journey  from  the  Prologue  to  “Gotter- 

dammerung” 

Not  Siegmund  but  Siegfried,  his  son  and  the  greatest  hero  of  all  was  to  slay  the 
dragon  Fafner  and  obtain  the  Ring.  Urged  on  by  Fricka  Wotan  reluctantly  bade 
Briinnhilde,  his  favorite  of  the  nine  Valkyries,  warrior  maids,  daughters  of  him- 
self and  Erda,  the  earth-goddess,  to  make  certain  that  Siegmund  should  be  slain 
by  Hunding,  who  in  wrathful  pursuit  has  followed  Siegmund  and  Sieglinde. 
Briinnhilde  disobeys  and  but  for  Wotan’s  interference  Siegmund  would  have  been 


saved.  As  her  punishment  Briinnhilde  must  sleep  upon  a lofty  rock,  guarded 
by  a wall  of  fire  that  only  the  bravest  hero  will  dare  break  through.  By  Wotan’s 
spear  Siegmund’s  sword  was  shattered,  but  Sieglinde  kept  the  fragments  for  her 
son,  and  when  Siegfried  attains  manhood  he  welds  them  together.  When  Fafner 
has  been  slain  by  him  a friendly  bird  tells  Siegfried  of  Briinnhilde,  and  Siegfried 
prepares  to  storm  the  rock  and  claim  her  for  his  bride.  Warned  by  Erda  that 
Briinnhilde  will  return  the  Ring  to  the  Rhine-maidens,  thus  lifting  the  curse 
which  Alberich  had  laid  upon  whoever  should  own  it,  and  that  the  destruction 
of  Valhalla  by  flames  will  be  part  of  her  program  for  liberating  the  world,  Wotan 
would  bar  Siegfried’s  progress.  But  the  fearless  one  shatters  Wotan’s  spear  with 
the  sword  and  hastens  towards  the  flame-girt  rock. 

In  1857  Wagner  ceased  his  work  upon  “Siegfried”  midway  in  the  second 
act  and  turned  his  attention  to  1 ‘Tristan  und  Isolde”,  which  seemed  a more 
practical  task  than  the  colossal  “Ring”  which  he  now  despaired  of  bringing  to 
performance.  The  composition  of  “Siegfried”  was  resumed  at  Munich  after 
Ludwig,  the  “mad  king”  of  Bavaria,  had  come  to  Wagner’s  aid,  but  it  was 
again  interrupted  by  the  writing  of  “Meistersinger”.  After  that  opera  had 
been  produced  in  1868  Wagner  took  up  the  third  act  of  “Siegfried”,  which  he 
completed  within  a year;  while  “Gotterdammerung”,  final  drama  of  the 
cycle,  was  finished  in  1874,  twenty-one  years  after  the  music  of  the  mighty 
trilogy  was  begun. 

The  excerpt  played  this  evening  begins  immediately  after  Siegfried  has 
broken  Wotan’s  spear.  The  basses  proclaim  the  nobly  sad  theme  of  the  race 
of  Walsungs;  we  hear  successively  or  in  marvellously  ingenious  combination  the 
themes  of  Siegfried,  the  Rhine-maidens’  song  of  the  Gold,  the  Bird  Song,  Sieg- 
fried’s Horn  Call,  Fire,  and  the  themes  of  Briinnhilde’s  Sleep.  The  orchestral 
tumult  subsides  and  Siegfried,  who  has  gained  the  summit  of  the  rock,  looks 
about  him  in  wonderment.  At  the  climax  of  a long  phrase  for  violins  alone  we 
hear  in  the  trombones  the  motive  of  Fate.  A clarinet  sings  the  theme  of  Love’s 
Fascination,  and  the  concert  excerpt  takes  us  to  that  passage  in  the  “Gotterdam- 
merung” Prologue  which  describes  the  dawning  of  day.  The  chief  themes  here  are 
those  of  Briinnhilde’s  Love  and  Siegfried’s  Horn  Call.  After  a climax  based  upon 
the  latter  motive  the  excerpt  passes  to  the  end  of  the  duet  between  Briinnhilde 
and  Siegfried  in  which  farewells  are  said  before  Siegfried  sets  out  upon  his  ad- 
ventures in  the  world.  As  Siegfried  departs  the  notes  of  his  horn  are  heard  from 
the  valley  below  This  Horn  Call  and  reminiscences  of  the  Fire  motive  form 
the  basis  of  the  first  part  of  the  orchestral  interlude  known  as  Siegfried’s  Rhine- 
Journey.  Later  comes  the  upward-sweeping  Rhine  motive  and  the  Song  of  the 


Rhine-maidens,  followed  by  the  themes  of  The  Penalty  of  the  Ring,  of  Gold,  and 
the  Ring.  A few  measures  of  the  scene  between  Briinnhilde  and  her  sister 
Valkyrie  Waltraute,  bring  the  end.  The  themes  of  Valhalla  and  of  the  Gods’ 
Distress  are  heard. 


Prelude  to  “Die  Meistersinger  von  Niirnberg” 

The  Prelude  to  “Die  Meistersinger”  might  easily  bear  the  title  of  Overture 
in  C major  and  pass  for  a piece  of  “absolute  music”.  Yet  this  Prelude  is  an 
epitome  of  the  opera  it  precedes.  The  opening  phrases  typical  of  the  worthy 
but  too  complacent  Mastersingers,  are  followed  by  the  theme  ot  the  waking 
love  of  Walther  and  Eva.  After  an  interruption  of  the  Mastersinger’s  March, 
the  lovers  reappear.  The  Mastersingers  are  now  burlesqued,  and  the  climax 
of  the  Prelude  is  reached  when  part  of  the  melody  of  the  Prize  Song,  with  which 
Walther  simultaneously  wins  the  hand  of  Eva  and  gains  admission  to  the  Guild 
of  Mastersingers,  is  heard  above  the  theme  of  the  Mastersingers. 

We  may  take  “Die  Meistersinger”  as  an  allgory  ot  Wagner’s  own  career 
The  Knight  Walther,  with  no  teacher  but  nature,  no  inspiration  but  love,  defy- 
ing the  formal  rules  of  art,  is  Wagner;  the  stubborn,  hide-bound  Mastersingers 
are  the  pedants  and  the  conservatives  who  opposed  his  innovations  and  vainly 
tried  to  bar  his  way. 


Friday  evening,  February  24,  at  8.15,  in  George  W.  Brown  Hall,  Fifth 
Chamber  Concert.  Hindemith,  Sonata  in  D major,  and  Brahms,  Sonata 
in  G major,  for  violin  and  pianoforte;  Chausson,  Concerto  for  violin  and 
pianoforte,  with  accompaniment  of  string  quartet.  Messrs.  Keller  and 
Sanroma,  of  the  Faculty.  Assisting:  Miss  Clark,  Messrs.  Pacini,  Holmes, 
and  Brown. 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  February  17,  1933,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

O’Donnell Before  the  Dawn 

Chopin Etude  in  F major,  op.  10,  no.  8 

MILDRED  F.  KING  (Boston) 

Chopin Nocturne  in  C minor,  op.  48,  no.  1 

FRANCES  BASSETT  CLARKE  (Hyannis) 

Dittersdorf-Kreisler  . Scherzo 
Rimsky-Korsakoff  . . Song  of  India 
Pugnani-Kreisler  . . Tempo  di  Menuetto 
JOHN  BLACKWOOD  (Brookline) 

CARL  FELDMAN,  Accompanist 

Pick-Mangiagalli  . . La  danse  d’Olaf 

ALICE  GRAY  HARRISON  (Atlanta,  Ga.) 

Saint-Saens First  movement  of  the  Pianoforte  Trio  in 

F major,  op.  1 8 

ANGELA  ANNICHIARICO  (Concord,  N.  H.) 

RENATO  PACINI  (Utica,  N.  Y.) 

DAN  FARNSWORTH  (Newton) 


Liszt Sonnetto  del  Petrarca  104 

Valse  Impromptu 

PETER  WALTERS  (Tonawanda,  N.  Y.) 

Mozart Voi  che  sapete,  Le  Nozze  di  Figaro 


Batti,  batti,  o bel  Mazetto,  Don  Giovanni 
Alleluja,  Motette  Exsultate 

OLIVE  APPLETON  (Brockton) 

Chopin Preludes  in  F minor  and  Db  major 

‘ Impromptu  in  Ab  major 

ELENA  MAZZARELLO  (Somerville) 

Szymanowski  ....  Etude  in  Bb  minor,  op.  4,  no.  3 


Dohnanyi Rhapsody  in  Eb  minor,  op.  1 1,  no.  4 

HAZEL  SAUER  TOMPERS  (Boston) 

Bach Toccata  in  F major,  for  organ 

M AID  A BECKETT  (Peabody) 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  February  18,  1933,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Bach Prelude  and  Fugue  in  Fj}  minor 

ELLEN  CHRISTENSEN  (Boston) 

Brahms Intermezzo  in  A minor,  op.  118  no.  1 

BARBARA  WATTS  (Belmont) 

Haydn  She  Never  Told  Her  Love 

Keel The  Rose  and  The  Nightingale 

RUTH  CHEW  KIM  (Kaiku,  Korea) 

FLORENCE  P.  GIBSON,  accompanist 

Balfour-Gardiner.  Prelude  (De  Profundis) 

MARTHA  FISHER  (East  Aurora,  N.  Y.) 

Beethoven  ....  First  movement  of  the  Sonata  in  D minor, 

op.  31,  no.  2 

PRISCILLA  BLAISDELL  (Bangor,  Maine) 

Debussy Clair  de  lune 

ANNA  SADOWSKI  (Palmer) 

Ronald Pluck  This  Little  Flower 

Whelpley  ....  The  Nightingale  Has  a Lyre  of  Gold 

LOUISE  HOLLANDER 
HELEN  WILSON,  accompanist 

Ravel Vaises  nobles  et  sentimentales 

HELEN  BENNETT  (Mattapan) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Monday  evening,  February  20,  1933,  AT  8:15  o’clock 

JUNIOR  DEPARTMENT 


RECITAL  OF  VIOLIN  MUSIC 

by 

PUPILS  OF  RUTH  E.  AUSTEN 
PROGRAM 

Folk  Songs  ....  The  dew  each  trembling  leaf  enwreathed 
Drink  to  me  only  with  thine  eyes 
MARION  SIMON 
LILLIAN  WEINSTEIN 

Nolck Mignon 

RITA  KOHLER 

Folk  Songs  ....  Country  dance 

Meeting  of  the  waters 
ARTHUR  ARMITAGE 

Each Gavotte 

Mendelssohn  . . . On  wings  of  song 

THOMAS  DOLAN 

Ahn  Carse  ....  Waltz 

Folk  Song  . . . Country  Gardens 

WILLIAM  COTTON 

Beethoven  ....  Minuet 
Papini  . . . ...  Air  and  Allegro 

EDWARD  SHEA 
Pianoforte  Interlude 

Miller Punch  and  Judy  Waltz 

Goodhall  ...  . Leap  frog 

DOROTHEA  SHEA 

Bohm  . . ...  AllaTurka 

Introduction  and  Allegro 
FRANCIS  SHEA 

Nolck  ......  Novellette 

ODDOUS  BARBER 

Nolck Berceuse 

Dance  of  the  elves 
FRANCIS  HENNESSY 

Sitt Finale  from  the  concerto  in  A minor 

LILLIAN  WEINSTEIN 

Mlynarski  ...  Mazurka 

MARION  SIMON 

Beethoven  ....  Romance  in  F major 

ALICE  SMITH 

RUTH  WILLIAMS,  accompanist 

Accolay Concerto  in  A minor 

EMMA  PEARLIN 

Handel Largo 

Bach Loure 

WALTER  ROBAK 
PHILIP  SNYDER 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  February  23,  1933,  AT  4:05  o’clock 

Students’  'Recital 

PROGRAM 

Bach  . Prelude  and  Fugue  in  C minor 

MIRIAM  ATLAS  (Winthrop) 

Chopin Nocturne  in  F minor,  op.  55,  no.  1 

BARBARA  MARCY  (Lynn) 

Bach Triple  Fugue  in  Eb  major,  for  Organ 

ELIZABETH  ANDERSON  (Honolulu,  Hawaii) 

Schubert First  movement  of  the  Pianoforte  Sonata 

in  A minor,  Op.  42 

IDA  TRACY  (Mt.  Vernon,  Iowa) 

Bach Largo  from  Trio  Sonata  No.  V,  for  Organ 

CARLETON  PETIT  (Everett) 

Schumann Novelette  in  F major 

STANLEY  BENTLEY  (Milton) 

Widor First  movement  of  Symphonie  Romane, 

for  Organ 

KATHARINE  SIERER  (Chambersburg,  Pa.) 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  February  24,  1933,  at  8:15  o’clock 


Fifth  Chamber  Concert 

by 


HARRISON  KELLER,  Violin 

and 

JESUS  MARIA  SANROMA,  Pianoforte 


of  the  Faculty 


Assisting: 

RENATO  PACINI,  Violin 
MALCOLM  HOLMES,  Violin 
MARGARET  CLARK,  Viola 
GEORGE  BROWN,  Violoncello 

PR OGRAM 


Hindemith  ....  Sonata  in  G major,  for  violin  and  pianoforte 

Lebhaft 

Ruhig  und  gemessen 
Frisch  und  stets  bewegt 

Brahms  Sonata  in  G major,  for  violin  and  pianoforte 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 


Chausson Concerto  for  violin  and  pianoforte, 

with  accompaniment  of  string  quartet 

Anime 
Sicilienne 
Grave 
Tres  anime 


Steinway  Pianoforte 


Wednesday  evening,  March  8,  at  8.15,  in  George  W.  Brown  Hall,  Sixth 
Chamber  Concert.  Beethoven,  Quartet  in  E minor,  op,  59,  no.  2;  Sam- 
martini.  Sonata  for  Viola  and  Pianoforte;  Boccherini,  Quintet  in  E major. 
Messrs.  Fourel  and  Malkin,  of  the  Faculty,  assisted  by  Miss  Anita  Malkin 
and  Messrs.  Pacini,  Humphrey,  and  Farnsworth. 


New  England 


Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  February  27,  1933,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

ROWLAND  HALFPENNY 

( Mus . ®.,  ipj2) 


PRO  GRAMME 

Jacob  Sunrise 

Baumgartner  . . . Idyll 


Bach  .......  Fugue  in  G major  (Gigue) 

Stebbins Where  Dusk  Gathers  Deep 

Widor Allegro  vivace  (Symphony  V) 

Vierne Berceuse 

Scherzetto 

Pastorale 


G 1 gout 


Toccata 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Monday  evening,  February  27,  1933,  at  8:15  o’clock 
JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

by 

Pupils  of  ALEENE  E.  GROSSART 
PROGRAM 
Jenson The  Mill 

LEONARD  GOLDBERG 

Spindler Fairy  Polka 

DOROTHY  SHARPE 

Krentzlin  ....  Turkish  Rondo 
MURIEL  NELSON 

Schubert Scherzo  in  Bb 

JACKIE  LEVENSON 

Ravina Petite  Bolero 

MARIAN  KOPEL 

Beethoven  ....  Minuet  in  G 
Ellmereich  ....  Spinning  Song 
LUCIENNE  GROW 

Schutt A la  Bien-Aimee 

GERTRUDE  O’MALLEY 

Von  Wilm  ....  Spinning  Wheel 

ELEANOR  FINKELSTEIN 

Brown Pixies’  Good-Night  Song 

Paldi Enchantment  Waltz 

CHARLOTTE  GLASHOW 

Kirchner Consolation 

Gillet Loin  du  bal 

GILBERT  ROSE 

Durand Chaconne 

JEANETTE  PELTON 

Godard Mazurka  in  Bb 

BEATRICE  GOLDBERG 

Tschaikowsky  . . . Barcarolle 

Scharwenka  ....  Polish  Dance 


MELVIN  CHALFEN 


JORDAN  HALL 

Tuesday  evening,  February  28,  1933,  at  8:30  o’clock 

CONCERT 

by 

MEMBERS  OF  THE  ALUMNI  ASSOCIATION 

OF  THE  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
PROGRAM 


Brahms Allegro  Maestoso,  ftom  Sonata  in  F minor 

ALICE  ALLEN  DRAYTON 

Grieg Allegro  Agitato,  from  Sonata  in  A minor 

for  Violoncello  and  Pianoforte 
GEORGE  BROWN  and  ALFRED  De  VOTO 

Faccio Sortita  d’Ofelia,  Aria  from  Amleto 

Mahler Fruhlingsmorgen 

Schumann Mondnacht 

Brahms Wie  Froh  und  Frisch 


MAE  TAYLOR 

Debussy  Prelude 

Sarabande 

Toccata 

ALICE  ALLEN  DRAYTON 


Senaille Allegro  Spiritoso 

Nin Commentary  on  a theme  by  Raphael  Angles 

(177°) 

Cassado Complements  Gallants  (to  Pablo  Casals) 

GEORGE  BROWN 

Beethoven  . . . . Trio  in  Bb  major,  op.  11,  for  Clarinet, 

Violoncello  and  Pianoforte 

II.  Adagio 
I.  Allegro  con  brio 


BERNADETTE  BERTHA  GIGUERE,  GEORGE  BROWN 
and  ALFRED  De  VOTO 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  March  i,  1933,  at  8:15  o’clock 


ORGAN  RECITAL 

by 

ELEANOR  ANDERSON 

( Class  of 


PROGRAM 

Bach  ......  Fantasie  in  G minor 

Frescobaldi  ....  Toccata  per  l’Elevazione 

Couperin-Guilmant  “Soeur  Monique” 

Saint-Saens  ....  Fantaisie  in  Db  major,  op.  10 1 

Rheinberger  . . . Andante  from  the  Sonata  in  F minor 
Guilmant  ....  Caprice  in  Bb  major 
Jongen Cantabile 


Cesar  Franck  . . 


Chorale,  in  A minor 


. . 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  March  2,  1933,  at  4:15  o’clock 


CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

% % 

Dvorak  . . 

‘PROGRAMME 

. . . . From  The  Western  World 

(Sonatina,  op.  100,  for  piano  and  violin, 
arranged  for  orchestra  by  Rudolph  Kopp.) 

I.  Allegro  risoluto 
ALEXANDER  GELPE,  Conductor 

II.  Larghetto 
ALICE  MORTON,  Conductor 

III.  Molto  vivace — Scherzo 
JOHN  WATTERSON,  Conductor 

IV.  Allegro 

SARAH  DODGE,  Conductor 

Debussy 

Mozart 

I.  En  bateau 

PHILLIP  BLANCHETTE,  Conductor 
II.  Cortege 

AUGUSTO  RODRIGUEZ,  Conductor 

III.  Menuet 

ALEX  SARON,  Conductor 

IV.  Ballet 

LOUIS  PERULLO,  Conductor 

. . Three  Pieces  for  String  Orchestra 

I.  Allegro 
II.  Minuet 
III.  Romance 
MARY  TROY,  Conductor 

Auber  . . 

. . . . Overture  to  the  opera,  Fra  Diavolo 

JOSEPH  LUKATSKY,  Conductor 

New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  March  4,  1933,  AT  I:05  o’clock 


Saturday  Recital 


PROGRAM 

Bach  Prelude  and  Fugue  in  Cj  major 

ETHEL  ZUNG  (Dorchester) 

Schumann-Liszt  . . Widmung  in  A b major 

DOROTHY  LEVINE  (Roxbury) 

Charles  Bennett  . When  you  go 

Within  the  little  house 
MARY  GARVIN  HAMMOND  (Stockton,  California) 
FRANCES  B.  CLARKE,  Accompanist 


Schumann Grillen 

FRANK  YEAW  (Greenfield) 


Chopin Etude  in  minor,  op.  25,  no.  7 

ELSIE  FORBES  (Pawtucket,  R.  I.) 

Bach Prelude  in  D minor 

Beethoven  ....  First  movement  of  Pianoforte  Sonata, 

op.  31,  no.  2 

ALICE  BRIDGHAM  (Rangeley,  Maine) 


MacDowell  ....  March  wind 

MARTHA  VIRGINIA  WILSON  (Lynn) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening  March  6,  1933,  at  8:30  o’clock 


PIANOFORTE  RECITAL 

by 

LEO  LITWIN 

( Class  of  1931) 

Bach  . . . 

PR  0 G R A M 
. . . . Partita  in  Bb  major 

Prelude 

Allemande 

Courante 

Sarabande 

Menuets  1 and  2 

Gigue 

Beethoven 

. . . . Sonata,  op.  1 1 1 

Maestoso;  Allegro  con  brio 
Adagio  molto,  semplice  e cantabile 

Chopin  . . 

Weber  . . 

op.  25,  no.  1 
Nocturne  in  Db  major 
Impromptu  in  Ab  major 
. . . . Rondo — La  gaiete 

Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  March  7,  1933,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

SUSAN  WILLIAMS,  of  the  Faculty 


*8?  *8? 

Bach-Busoni 

PROGRAM 

. . . Chaconne 

Szymanowski 

. . . Variations  on  a Polish  Folk-Song 

Chopin  . . . 

. . . Ballade  in  F major 

Valse  in  Gb  major 
Polonaise  in  Eb  minor 

Walton  O’Donnell  Before  the  Dawn  (“As  lightly,  swiftly,  and 


Faure  . . . 

fantastically  as  possible”) 
. . . Nocturne  in  Eb  minor 

Paul  Juon 
Joseph  Marx 

. . . Naiads  at  the  Spring 
. . . Humoresque 

Joseph  F.  Wagner  . Moment  musical,  no.  2 
Dohnanyi  ....  Rhapsody  in  C major 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Wednesday  evening,  March  8,  1933,  at  8:15  o’clock 


Sixth  Chamber  Concert 


GEORGES  FOUREL,  Viola 
JOSEPH  MALKIN,  Violoncello 


| of  the  Faculty 


Assisting: 

ANITA  MALKIN,  Violin 
RENATO  PACINI,  Violin 
GEORGE  HUMPHREY,  Viola 
EDWIN  L.  STUNTZNER,  Violoncello 


PROGRAM 


Beethoven  ....  Quartet  in  E minor,  op.  59,  no.  2,  for  two 

violins,  viola,  and  violoncello 

Allegro — Molto  adagio — Allegro 
Finale  (presto) 

Sammartini  ....  Sonata  in  G major  for  violoncello,  transcribed 

for  viola  by  Georges  Fourel 

Andante — Grave — Vivace 

Boccherini  ....  Quintet  in  C major  for  two  violins,  viola,  and 

two  violoncelli 

Andante  con  moto — Menuet — Grave — Rondo — 


Steinway  Pianoforte 


Wednesday  evening,  March  15,  in  Jordan  Hall,  at  8:15.  Concert  by  the 
Conservatory  Orchestra,  conducted  by  the  Director.  Handel,  Con- 
certo grosso  in  Cmajor,  no.  7;  N.Tcherepnin,  Prelude  to  Rostand’s  Princesse 
Lointaine;  F.  S.  Converse,  Concerto  for  pianoforte  and  orchestra  (first 
performance);  Vaughan  Williams,  first  movement  of  the  Pastoral  Symphony; 
Philippe  Gaubert,  Au  pays  Basque.  Soloist,  Lucille  Monaghan,  of  the 
Faculty. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  March  9,  1933,  AT  4:15  0 

Students’  Recital 


PR OGRAM 

Chopin Polonaise  in  C minor,  op.  40,  no. 

JOSEPH  GREENBERG  (Revere) 

Debussy  Bruyeres 

KNAR  BOYAJIAN  (Watertown) 

Staub Sous  bois 

NANCY  DeFRANCESCO  (Salem) 

Schumann  ....  Whims 

DORIS  GREEN  (Swampscott) 

Debussy Arabesque  in  E major 

RUBY  SWANSON  (Lexington) 


Mendelssohn-Liszt  . On  wings  of  song 


Sauer Boite  a musique 

ESTHER  POPE  (Hull) 

Debussy  Clair  de  lune 


MYRTLE  BOWLIN  (Mansfield) 

Rachmaninov  . . . Humoresque 

DONALD  STEELE  (Plaistow,  N.  H.) 


’clock 


Steinway  Pianoforte 


New  England 


Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Friday  evening,  March  io,  1933,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 
PROGRAM 


Paganini-Liszt  . . Etude,  Theme  and  variations  in  A minor 
HAZEL  SAUER  TOMPERS  (Boston) 

Bach Prelude  in  D minor 

Beethoven  ....  First  movement  of  the  Sonata  in  D minor, 

op.  31,  no.  2 


ALICE  BRIDGHAM  (Rangeley,  Maine) 

Pergolesi A Serpina  penserete  (La  Serva  padrona) 

Puccini In  quelle  trine  morbide  (Manon  Lescaut) 

HILDEGARDE  JAMES  (Framingham) 

FLORENCE  WILD,  Accompanist 

Beethoven  ....  Scherzo  and  Rondo  from  Sonata  in  A major, 

op.  2,  no.  2 

GLADYS  GLEASON  (Jerome,  Idaho) 

Beethoven  ....  Second  and  last  movements  from  the 

Pianoforte  Trio  in  C minor,  op.  1,  no.  3 

SHIRLEY  BAGLEY  (West  Hartford,  Conn.) 

RENATO  PACINI  (Utica,  N.  Y.) 

CHARLOTTE  DAVIES  (Arlington) 


Panofka Etude 

Bizet Me  voila  seule  dans  la  nuit  (Les  Pecheurs  de 

Perles) 

MABEL  WELSH  (Blandinsville,  Illinois) 

Drigo-Auer  ....  Valse  Bluette 


Da  Falla-Kreisler  Spanish  Dance 

CHARLES  STARNS  (Lexington,  Ky.) 
CARL  FELDMAN,  Accompanist 

Liszt Sonnetto  123 

Valse  oubliee 

MARY  MORRISSEY  (Medford) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  March  ii,  1933,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Bach Three  part  Invention,  no.  2 

Schumann  ....  Novellette  in  F major 

ELIZABETH  SMITH  (Wollaston) 

Giordani Caro  mio  ben 

Caccini Amarilli 

Tosti L’ultima  canzone 

WALTER  BERNDES  (Boston) 

HELEN  WILSON,  Accompanist 

Ireland  The  Island  Spell 

IRMA  ROSE  (Malden) 

Massenet  .....  Obeissons,  quand  leur  voix  appelle  (Manon) 
JENNIE  GRACE  MULFORD  (Brockton) 

Schumann  ....  Der  Nitssbaum 

Deems  Taylor  . . May  Day  carol 

ELISABETH  WARD  STONEMAN  (Albany,  N.  Y.) 

Respighi Notturno 

OLIVE  SPANIOL  (Uxbridge) 

Brahms  Rhapsodie  in  G minor,  op.  79,  no.  2. 

ANNA  KNIAZ  (Chelsea) 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

WEDNESDAY  EVENING,  MARCH  15 
1 9 3 3 


The  Conservatory  Orchestra 

Conductor,  THE  DIRECTOR 


Soloist:  LUCILLE  MONAGHAN,  of  the  Faculty 


Mason  & Hamlin  Pianoforte 


PROGRAM 


Handel Concerto  grosso  in  C major,  no.  7 

(arranged  by  Felix  Mottl) 

Solo  violins:  RENATO  PACINI 

GENEVIEVE  THOMPSON 
Solo  violoncello:  EDWIN  L.  STUNTZNER 


N.  Tcherepnin 


. . Prelude  to  Rostand’s  La  Princesse  lointaine 


F.  S.  Converse 


Concertino  for  pianoforte  and  orchestra 

(first  performance) 


Vaughan  Williams.  First  movement  of  the  Pastoral  Symphony 

Philippe  Gaubert  . Poem  for  orchestra,  Au  pays  Basque 

Au  matin  dans  la  montagne 
Fete  populaire  a Saint-Jean-de-Luz 


The  following  program  notes  have  been  prepared 
by  Warren  Storey  Smith,  of  the  Faculty. 

Concerto  Grosso  in  C major  George  Frideric  Handel 

Transcribed  by  Felix  Mottl 

(Handel,  born  at  Halle,  February  23,  1685;  died  in  London,  April  14,  1759. 

Mottl,  born  near  Vienna,  August  24,  1836;  died  in  Munich,  July  2,  1911.) 

The  concerto  grosso,  of  which  Handel  has  given  us  some  of  the  finest  ex- 
amples, is  the  ancestor  both  of  the  modern  symphony  and  of  the  modern  con- 
certo. The  form,  long  disused,  is  now  returning  to  favor. 

In  the  concerto  grosso  there  are  two  groups  of  instruments:  the  soloists, 
called  the  concertino,  and  those  which  accompany,  the  ripieno.  In  this  con- 
certo Handel  assigned  to  the  concertino  two  violins  and  a violoncello.  In  the 
ripieno  are  parts  for  two  oboes,  for  violins  I and  II,  for  viola  and  basses.  The 
movements  in  the  original  score  are  an  Allegro  in  C major,  full  of  Handelian 
pomp;  an  expressive  Largo  in  A minor;  a fugal  Allegro  and,  curiously,  a final 
Andante  non  presto,  both  in  C major. 

In  the  modernised  version  of  Mottl  the  final  Andante  has  been  discarded 
and  the  ripieno  has  become  the  full  orchestra  of  the  classical  symphony,  includ- 
ing a pair  each  of  flutes,  clarinets,  bassoons,  horns,  trumpets  and  kettledrums,  in 
addition  to  the  oboes  and  strings  of  Handel’s  original. 

First  performed  in  conjunction  with  Handel’s  cantata,  “Alexander’s  Feast”, 
in  1736,  this  Concerto  Grosso  was  published  separately  five  years  later.  Long 
known  as  the  “celebrated  concerto  from  ‘Alexander’s  Feast’  ”,  it  is  now 
generally  classed  with  the  six  concertos  for  oboes  and  strings,  published  therewith 
and  referred  to  as  number  seven. 

Prelude  to  Rostand’s  play,  “La  Princesse  Lointaine”,  op.  4 

Nikolai  Tcherepnin 
(Born  at  Leningrad  in  1873;  now  living  in  Paris.) 

A fluent  and  graceful  composer,  Tcherepnin  should  be  classed  with  such 
eclectics  as  Glazounov  and  Arensky  rather  than  with  the  Russian  nationalists. 

Rostand’s  poetic  drama  “La  Princesse  Lointaine”  was  written  for  Sarah 
Bernhardt  and  first  produced  in  Paris  in  1895,  two  years  earlier  than  his  more 
famous  “Cyrano  de  Bergerac”.  The  following  note,  printed  in  Russian  and 
in  French  on  the  fly-leaf  of  the  score,  sufficiently  discloses  the  content  of  the 
play.  In  the  Prelude  of  Tcherepnin  the  imaginative  may  glimpse  the  lovely 
Princess  and  hear  the  storm  braved  by  her  lover  and  his  companions. 


“To  the  enchanted  shores  of  Provence  under  its  azure  skies  came  from  the 
Orient  echoes  of  the  incredible  beauty  of  that  Byzantine  pearl,  the  renowned 
princess  Melisande. 

A young  troubadour,  the  prince  Geoffroy,  hearing  of  the  beauty  of  the 
Princess  was  inspired  by  her  in  his  songs,  and  thenceforward  lived  only  for  her, 
cradling  his  dream  in  sweet  melodies  which  found  an  echo  in  the  heart  of  the 
Princess:  from  afar  she  loved  this  troubadour,  whose  muse  sang  her  name,  and 
without  knowing  him  her  heart  and  her  thoughts  were  consecrated  to  him. 
The  poet,  fired  by  love,  ardor  and  youth,  set  out  to  see  this  one  who  had  be- 
come the  constant  object  of  his  dreams.  The  way  was  difficult,  beset  with 
perils  and  dangers,  but  at  last  he  reached  the  end  of  his  voyage;  dawn  was  just 
breaking,  and  his  last  sigh  was  breathed  at  her  feet.” 

Concertino  for  pianoforte  and  orchestra,  in  a major 

Frederick  Shepherd  Converse 

(Born  at  Newton,  Mass.,  January  5,  1871;  now  living  in  Westwood,  Mass.) 

This  Concertino  was  composed  in  the  summer  of  1932  and  is  now  receiving 
its  first  performance.  Its  form  is  unusual.  The  first  movement  is  a Scherzo, 
Allegro  vivace  e scherzando;  the  second  a slow  movement.  Andante  cantabile 
ed  espressivo,  in  F major.  This  section  leads  directly  to  the  finale,  which  is 
in  the  Sonata  Allegro  form.  In  the  midst  of  this  finale  the  theme  of  the  slow 
movement  reappears  and  there  is  a brilliant  coda.  Prestissimo. 

First  movement,  molto  moderato,  from  the  Pastoral  Symphony 

Ralph  Vaughan  Williams 

(Born  at  Down  Ampney,  Wiltshire,  England,  October  12,  1872;  now  living.) 

An  ardent  champion  of  nationalism  in  music,  Vaughan  Williams  practices  what 
he  preaches.  Alone  among  the  more  significant  English  composers  of  our  epoch  he 
writes  a music  that  is  firmly  rooted  in  British  soil.  Not  entirely  has  Vaughan 
Williams  escaped  the  influence  of  the  modern  French  school  in  harmony  and  instru- 
mentation; he  was  for  a time  under  the  guidance  of  Ravel.  But  certain  seemingly 
“French’’  touches  in  his  work  are  actually  not  that  at  all.  That  Williams, 
like  Debussy,  makes  use  of  modal  harmony  and  of  parallel  fifths  and  octaves 
means  merely  that  he  has  reverted  to  type.  The  true  sources  of  his  music  are 
to  be  found  in  English  folk-song,  which  is  frequently  modal  in  character,  and  in 
the  works  of  the  composers  of  the  Tudor  School.  His  beautiful  Variations  for 
double  string  orchestra  on  a theme  of  Thomas  Tallis  attest  his  interest  in  and 
reverence  for  the  music  of  that  16th  century  master. 


The  Pastoral  Symphony,  of  which  the  first  movement  only  is  played  at 
this  concert,  is  wholly  representative  of  Williams*  musical  faiths  and  tendencies. 
First  performed  in  1922,  it  was  given  its  first  Boston  performance  at  a Con- 
servatory concert  under  the  direction  of  Mr.  Goodrich  on  November  20,  1924, 
but  it  was  not  heard  in  Symphony  Hall  until  Richard  Burgin  conducted  it  at  the 
Boston  Symphony  Orchestra  concerts  of  January  13  and  14,  1933. 

When  the  symphony  was  played  by  the  Philadelphia  Orchestra  Lawrence 
Gilman  wrote  in  his  notes  on  the  program:  “The  influence  upon  its  style  of 
Early  English  folk-music  will  be  felt  and  savored  by  anyone  who  has  even  a 
bowing  acquaintance  with  the  type  of  folk-song  represented,  for  example,  by 
‘Bushes  and  Briars*.  That  song,  like  many  others  of  its  kind,  is  based  on  the 
characteristic  intervals,  familiar  to  us  in  the  music  of  the  mediaeval  church;  and 
although  the  precise  melodic  outlines  of  the  tune  are  not  discernible  in  the 
Pastoral  Symphony,  its  sweet,  quaint,  homespun  ghost,  with  its  aroma  of  the 
ancient  English  countryside — the  drowsy  villages,  the  gray,  ivied  stone,  the 
slumbrous  quiet  of  the  hills  and  meadows — hovers  behind  the  curtain  of  lovely 
sound  woven  by  Vaughan  Williams.’* 

“Au  pays  Basque”,  Poem  for  Orchestra  Philippe  Gaubert 

(Born  at  Cahors,  France,  in  1879;  now  living) 

A winner  in  1905  of  the  second  Prix  de  Rome  for  composition,  conductor 
of  the  Conservatory  Concerts  and  at  the  Paris  Grand  Opera,  Gaubert  may  be 
numbered  among  the  distinguished  French  mnsicians  of  today. 

This  tone-poem  “In  the  Basque  Country”  has  not  previously  been  heard 
in  the  United  States,  and  is  performed  this  evening  by  courtesy  of  Mr.  Georges 
Laurent,  of  the  Faculty.  ‘A  distinct  race  with  a language  of  their  own,  the  Bas- 
ques, due  to  their  geographical  situation,  may  yet  be  said  to  be  part-French  and 
part-Spanish.  Presumably  Gaubert  has  in  this  Poeme  made  use  of  Basque  themes, 
and  in  his  melodic  material  this  dual  influence  may  be  felt.  The  second  section. 
Popular  Festival  at  Saint-Jean-de-Luz,  ends  with  a brilliant  Fandango.  Earlier 
in  this  movement  comes  a curious  Ezpata  Dantza,  or  Sword  Dance,  in  5-8 
rhythm  and  marked  “majestueux.”  The  first  division.  Morning  on  the  Moun- 
tain, begins  with  what  is  plainly  a tonal  picture  of  the  sunrise.  The  score  is 
dedicated  to  the  French  composer  and  critic,  Alfred  Bruneau. 


JORDAN  HALL  EXITS 


FLOOR 


Mad*  Exi» 


BALCONY 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  March  18,  1933,  at  1:05  o’clock 


Saturday  Recital 


r, 


PROGRAM 


Beethoven 

. . . . First  movement  of  the  Sonata  in  C minor 

op.  10,  no.  2 

ELIZABETH  YASSIN  (Cambridge) 

Schuett  . . 

. . . Tendre  aveu 
LILLIAN  LESSARD  (Skowhegan,  Maine) 

Paisiello  . . 

. . Nel  cor  piu  non  mi  sento 

Schumann 

, . . . Die  rose,  die  lilie 

Schubert  . . 

. . . Wiegenlied 

HELEN  BROOKS  (Brookline) 

Beethoven 

. . . . Second  and  third  movements  from  the 

pianoforte  trio  in  Eb  major,  op.  1,  no.  1 
MARGUERITE  SHERWIN  (Fall  River) 

RENATO  PACINI  (Utica,  N.  Y.) 

DAN  FARNSWORTH  (Newton) 

Debussy  . . 

. . . Minstrels 

PHYLLIS  FINKELSTEIN  (Dorchester) 

Weckerlin 

. . . . Non,  je  n’erai  plus  au  bois 

Delibes  . . . 

. . . Air  from  Lakme:  Pourquoi 
DOROTHY  CAHOON  (So.  Chatham) 

Schumann  . , 

. . . . Papillons 

ELLEN  CHRISTENSEN  (Boston) 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 


Tuesday  evening,  March  21,  1933,  at  8:15  o’clock 

pianoforte  recital 

by 

JOHN  SHELBY  RICHARDSON 

(Class  of  iyjo) 


1Z  *3? 


PROGRAM 

Bach English  Suite  in  A minor 

Prelude 

Allemande 

Sarabande 

Bourree 

Schumann Kreisleriana,  op.  16 

Ausserst  bewegt — Sehr  innig 
und  nicht  zu  rasch — Sehr  lebhaft — 
Langsamer — Sehr  aufgeregt — 
Etwas  langsamer — Noch  schneller 


Chopin Etude  in  F minor,  op.  10,  no.  9 

Impromptu  in  Gb  major,  op.  51 
Polonaise  in  Ab  major,  op.  53 


Debussy  Pagodes 

Prokofieff  ....  Prelude  in  C major 
Albeniz  Triana 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  March  23,  1933,  AT  4:05  °’CL0CK 

Students’  ^^ecital 

PR O GRAM 


Boellmann  ....  Choral  and  menuet  gothique,  for  organ 
FRANCES  CHISHOLM  (Cambridge) 

Quilter Now  sleeps  the  crimson  petal 

Ganz  A memory 

Borodine A dissonance 

WALTER  BERNDES  (Boston) 

HELEN  WILSON  Accompanist 

Rheinberger  . . . Intermezzo  and  fugue,  from  the  Sonata 

Pastoral,  for  organ 

ELIZABETH  THORP  (Mystic,  Conn.) 

Jose  da  Costa  . . . Mondego  (valsa  corrente) 


Fadosinho 
Can^ao  ao  Luar 
ELIZABETH  ADAMS  (Holliston) 

Saint-Saens  ....  Fantaisie  in  Db  major,  for  organ 


ELEANOR  D.  ANDERSON  (Brockton) 

Beethoven  ....  First  movement  of  the  Sonata  in  C minor, 

op.  13 

STANLEY  BENTLEY  (Milton) 

Rossini Bel  raggio  lusinghier,  from  Semiramide 

Rubinstein  ....  Not  with  angels 

GLORIA  GLENCOE  (Portland,  Maine) 

Chopin Ballade  in  F major,  op.  38 

MAIDA  BECKETT  (Peabody) 


Mendelssohn  . . . Choral  and  variations,  from  the  Sonata 

in  D minor,  for  organ 

KENNETH  WILSON  (Dorchester) 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening  March  24,  1933,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

FRANK  WATSON,  of  the  Faculty 

PR  O G R A M 

Brahms  Rhapsodie  in  G minor 

Intermezzo  in  Eb  major,  op.  117 

Paderewski  ....  Variations  et  fugue,  sur  un  theme  orginal, 

op.  23 


Chopin Nocturne  in  F major,  op.  15,  no.  i 

Mazurka  in  Bb  minor,  op.  24,  no.  4 

Preludes:  Db  major,  op.  28,  no.  15 
Bb  minor,  op.  28,  no.  16 

Impromptu  in  Fjf  major 

Etudes:  F minor,  op.  25,  no.  2 
Eb  minor,  op.  10,  no.  6 
C minor,  op.  25,  no.  12 

Polonaise  in  C minor 


Steinway  Pianoforte 


New  England  Conservatory  o f Music 


RECITAL  HALL 

Saturday  afternoon,  March  25,  1933,  AT  I:05  o’clock 

Saturday  Recital 

PROGRAM 

Rossi Andantino  in  G major 

Scarlatti Toccata 

ELIZABETH  STONE  (Peabody) 

Handel O sleep,  why  dost  thou  leave  me,  from  Semele 

Kountz The  sleigh 

WILLIAM  O’CONNELL  (Malden) 

EccTiiorgTJ  ....  First  movement- 

JOf!  W '^ItOBEIt'  (|gpilllingwii ) 

Debussy Les  sons  et  les  parfums 

PRISCILLA  BLAISDELL  (Bangor,  Maine) 

Chopin Valse  in  E minor 

Chopin-Liszt  . . . Maiden’s  Wish 

ELEANOR  LOCKWOOD  (Westfield) 

Haydn Third  and  last  movements  of  the  String 

Quartet  in  D minor,  op.  76,  no.  2 

ELIZABETH  WAKEFIELD  (West  Hartford,  Connecticut) 
DOROTHY  CORBIN  (Plainville) 

ESTHER  CHICHESTER  (Petosky,  Michigan) 

DOROTHY  LUTZ  (Watertown) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  March  28,  1933,  at  8:30  o’clock 


ELSON  CLUB  CONCERT 

PROGRAM 


Opening  remarks  by  Louise  Goldforb,  president 


Brahms  . . . 
Ravel  . . . 

. . . Capriccio,  op.  76,  no.  1,  in  Fjj;  minor 

. . . Rigaudon  in  C major 
bertha  edelstein 

Durante  . . 
Bossi  .... 
Paisiello  . . 

. . . Virgin,  tutto  amor 
. . . O piccola  Maria 

. . . Chi  vuol  la  zingarella 

LILLIAN  LOFTMAN 
* CARL  FELDMAN,  Accompanist 

Chopin  . . . 

. . . Ballade,  op.  47,  no.  3,  in  A major 
ZELDA  GERSON 

Weber  . . . 

. . . Grando  duo  concertant  in  Eb  major,  op  48, 

for  clarinet  and  pianoforte 

Allegro  con  fuoco 
Andante  con  moto 
Rondo,  allegro 
* BERNADETTE  GIGUERE 

* JEANETTE  GIGUERE,  Accompanist 

Intermission 

Liszt  .... 

. . . Hungarian  Rhapsody  no.  10,  in  E major 

LOUISE  GOLDFORB 

Mendelssohn 

. . . First  movement  of  the  pianoforte  trio 

in  D minor,  op.  49 

* MILDRED  MUSCANTO 
ANNA  SIEGAL 

* FREDA  MILLER 

Schubert  . . 
Strauss  . . . 

. . . Wohin 
Die  stadt 
. . . Zueignung 

MILDRED  BORUCHOFF  GOLDISH 
ROSE  BERMAN,  Accompanist 

Saint-Saens  . 

. . . Danse  macabre  in  G minor,  op.  40,  for  two 

pianos 

HARRIET  ROSENBERG 
ALTHEA  SNEIRSON 

* Guest  Performer 


Steinway  Pianos 


Mew  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  morning,  March  30,  1933,  at  10:05  o’clock 

AN  HOUR  OF  CHORAL  MUSIC 

by  the 

Choral  Class  of  the  School  Music  Department 

with 

STUDENT-CONDUCTORS 

PROGRAM 

Handel  ....  And  the  Glory  of  the  Lord  (The  Messiah) 

WENDELL  WITHINGTON,  Conductor 

Mozart Ave  Verum  Corpus 

AUGUSTO  RODRIGUEZ,  Conductor 

Beethoven  ....  The  Heavens  Resounding  (arrangement) 

MARY  DOGLIO,  Conductor 

Rheinberger  . . . The  Stars  in  Heaven 

PHILIP  KRAVITZ,  Conductor 

Miessner Summer  Night 

JOHN  MORAN,  Conductor 

Borowski  ....  The  Pine  Tree 

MARJORIE  PARKER,  Conductor 

Converse  ....  The  Water  Lily 

ELEANOR  YOUNG,  Conductor 

Roentgen  ....  The  Tide  Rises,  the  Tide  Falls 

EVANGELINE  RUMBAUGH,  Conductor 

Farwell Night  in  the  Desert 

ANGELICA  CARABILLO,  Conductor 

Beach May  Eve 

MAURICE  LEWIS,  Conductor 

Mascagni  ....  Opening  chorus  from  Cavalleria  Rusticana 
BARBARA  GOWARD,  Conductor 

Donizetti  ....  Oh,  Italia,  Beloved  (Lucrezia  Borgia) 

LOUIS  PERULLO,  Conductor 

Accompanists 

BARBARA  GOWARD 
MAURICE  LEWIS 
ELEANOR  YOUNG 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 

JORDAN  HALL 

Thursday  afternoon,  March  30,  1933,  at  4:15  o’clock 


THE 

TWO  SYMPHONIES 

by 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

Mozart  . . . 

PROGRAM 

. . Symphony  in  Eb  (Kochel,  no.  543) 

I.  Adagio:  allegro 
KAARLO  MACKEY,  Conductor 

II.  Andante  con  moto 
STANLEY  BEANE,  Conductor 

III.  Menuetto.  Allegro 
HELEN  GAMANS,  Conductor 
IV  Finale.  Allegro 
MADELYN  O’CONNELL,  Conductor 

Mendelssohn  . 

. . Symphony  in  A,  no.  4 (Italian) 

I.  Allegro  vivace 
FRANCES  DEMING,  Conductor 

II.  Andante  con  moto 
DOROTHY  LYNDE,  Conductor 

III.  Con  moto  moderato 
EINAR  HELSTROM,  Conductor 

IV.  Saltarello:  presto 
YVONNE  MESSIER,  Conductor 

New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  April  i,  1933,  AT  I:05  °’CLOCK 


Saturday  Recital 


PROGRAM 

Frank  Bridge  . . April 

ALTHEA  SNEIRSON  (Chelsea) 


Debussy Romance 

Franz Aus  meinen  grossen  Schmerzen 

Sinding There  cried  a bird 

WALTER  BERNDES  (Boston) 

HELEN  WILSON,  Accompanist 

Brahms Capriccio  in  Fjf  minor,  op.  76,  no.  1 

DARNLEY  CORBIN  (Boston) 


Beethoven  ....  Finale  from  the  Pianoforte  Trio  in  C minor, 

op.  1,  no.  3 

DOROTHY  HIGGINS  (Randolph) 

MERVIN  WHITCOMB  (Belmont) 

WESTON  BRANNEN  (Stoneham) 


Mozart Fantasia  in  D minor 

GERTRUDE  BRATT  (Roxbury) 

Grieg  Second  and  third  movements  of  the  Violin 


Sonata  in  G major 

MELINA  PELLETIER  (Attleboro) 

BARBARA  WHITMAN  (Bangor,  Maine) 

Schubert  ....  Impromptu  in  Gi?  major,  op.  90 

Bartok Allegro  Barbaro 

DORIS  GREEN  (Swampscott) 


Steinway  Pianoforte 


New 


England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Tuesday  evening,  April  ii,  1933,  AT  8:15  o’clock 


PHI  MU  ALPHA,  SINFONIA 

presents 

PAUL  BAUGUSS,  violinist 

( Class  of  1931) 

assisted  by 

HAROLD  SCHWAB,  pianist 

(Mus.  B .,  1928) 


PROGRAM 

Bach Sonata  in  G major 

Adagio 

Vivace 

Largo 

Presto 


Stoessel Sonata  in  G major 

Allegretto 

Adagio 

Allegro 


Sowerby Suite 

Gavot 

Saraband 

Jig 


Jenkins *Aria 

Ravel Piece  en  forme  de  habanera 

Ysaye Reve  d’enfant 

Novacek Perpetum  mobile 


* First  performance 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


Twenty-fourth  Annual  Competition 

for 

THE  MASON  AND  HAMLIN  PRIZE 


JORDAN  HALL 
APRIL  THE  TWELFTH 


1 9 3 3 


By 

STUDENTS  IN  THE  SENIOR  CLASS 

of  the  Conservatory  Course 


and 

GRADUATES 

Who  are  Candidates  for  the  Soloist’s  Diploma, 

OR  FOR  THE  DEGREE 


JUDGES: 

DR.  SERGE  KOUSSEVITZKY  MR.  ERNEST  SCHELLING 

MR.  CARL  FRIEDBERG 


PROGRAM 

no3 

«b 

Each  contestant  will  play  the  following  prescribed  selections, 
and  one  additional  piece  of  personal  choice: 

Bach A Prelude  and  a Fugue,  or  the  equivalent 

Beethoven  ....  One  movement  of  a Sonata 


JA, (ames  of  (contestants 


In  the  order  of  their  appearance,  with  the  selections  to  be  played  by  each: 

«> 

ARNOLD  CLEON  RICH  (Bradley,  Maine) 

Beethoven  ....  Second  and  third  movements  of  the  Sonata 

in  Eb  major,  op.  8ia 

Bach Prelude  and  Sarabande,  from  the 

Second  English  Suite 

Chopin Scherzo  in  B minor,  op.  20 

GLADYS  GLEASON  (Jerome,  Idaho) 

Bach Prelude  in  D major,  vol.  2 

Fugue  in  D major,  vol.  1 

Beethoven  ....  Rondo,  from  the  Sonata  in  A major,  op.  2, 

no.  2 

Debussy Poissons  d’or 

LEO  LITVVIN  (Medford) 

Bach Sarabande  and  Allemande,  from  the  Partita 

in  Bb  major 

Beethoven  ....  First  movement  of  the  Sonata  in  C minor, 

op.  1 1 1 

Chopin Nocturne  in  Db  major,  op.  27,  no.  2 

FRANK  S.  ALEXIK  (Westfield) 

Bach Prelude  and  Fugue  in  G major,  vol.  2 

Beethoven  ....  First  movement  of  the  Sonata  in  D major, 

op.  10,  no.  3 

Debussy Feux  d’artifice 


DOROTHY  HIGGINS  (Randolph) 

Bach Prelude  and  Fugue  in  F minor,  vol.  2 

Beethoven  ....  Second  and  third  movements  of  the  Sonata, 

in  C major,  op.  53 

Pick-Mangiagalli  . La  danse  d’Olaf 

SHIRLEY  BAGLEY  (West  Hartford,  Conn.) 

Bach Allemande  and  Gigue,  from  the  French  Suite 

in  G major 

Beethoven  ....  First  movement  of  the  Sonata  in  Ab  major, 

op.  1 10 

Liszt Etude  de  concert,  in  F minor 

JOHN  FREDERICK  GRUBER  (Arlington) 

Bach Prelude  and  Gigue,  from  the  Partita 

in  Bb  major 

Mozart Last  movement  of  the  Sonata  in  F major, 

Kochel  332 

Beethoven  ....  Adagio  sostenuto,  and  Presto  agitato,  from 

the  Sonata  in  C$  minor,  op.  27,  no.  2 


Announcement  of  Judges’  Decision 


The  Pianoforte  is  a Mason  & Hamlin 


Judges  of  the  (Competitions 


<t> 


Richard  Aldrich 

Harold  Bauer 

Alfredo  Casella 

George  W.  Chadwick,  Director, 

Max  Fiedler 

Arthur  Foote 

Felix  Fox 

Carl  Friedberg 

Ossip  Gabrilowitsch 

Rudolph  Ganz  

Heinrich  Gebhard 

Philip  Hale 

Myra  Hess 

Edward  Burlingame  Hill  . . . 
Ernest  Hutcheson  ...... 

Dr.  Serge  Koussevitzky  . . . 

Josef  Lhevinne 

C.  M.  Loeffler 

Guy  Maier 

Benno  Moiseiwitsch 


1932 

1912,  ’14,  ’25,  ’29,  ’31 

1927 

1910,  ’ii,  ’12,  ’13,  ’14,  ’16,  ’20 

1910,  ’1 1,  ’12 

1911,  ’19 

1928 
190,  ’33 
1916 

1918,  ’20,  ’25 
i9!3>  ’30 
1919 

1929 
1921 

1921,  ’23,  ’26 

1925, ’26, ’27, ’28, ’29,  ’30,  ’31,  ’32/33 
I931 

1910,  ’17,  ’28 

1924 

1927 


Pierre  Monteux 1920,  ’21,  ’22,  ’23,  ’24 

Dr.  Karl  Muck 1913*  ’14,  ’l  5>  ’16,  ’17 

Horatio  Parker 1918 

Lee  Pattison 1924,  ’32 

Henri  Rabaud  1919 

Harold  Randolph 1912,  ’23 

Mme.  Olga  Samaroff 1926 

Ernest  Schelling 1915,  ’22,  ’30,  ’33 

Sigismund  Stojowski 1922 

Mme.  Antoinette  Szumowska  . 1918 
Wallace  Goodrich  (acting  for  the 

Director)  .1915 


Winners  of  the  <dMiason  and  ffamlin  Competitions 

% 

1910-1932 

1910  Julius  Louis  Chaloff 

19 1 1  Grace  Bertha  Nicholson 

1912  Charles  Lorenzo  Shepherd 

1913  Sara  Helen  Littlejohn 

1914  Herbert  Ringwall 

1915  Howard  Monroe  Goding 

1916  Fannie  Levis 

1917  Martha  Baird 

1918  Sue  Kyle  South  wick 

1919  Naomi  Howard  Bevard 

1920  Jesus  Maria  Sanroma 

1921  Walter  Leonard  Hansen 

1922  Alice  Marjorie  Rathbun 

Honorable  Mention  to  Harold  H.  Logan 

1923  Florence  Levy 

1924  George  Auger  Gibson 

Honorable  Mention  to  Margaret  C.  Mason 

1925  Elizabeth  Hunt  Travis 

1926  Ruth  Culbertson 

Honorable  Mention  to  Elisabeth  Joanne  Schulz 

1927  Luise  Hedwig  Bube 

1928  Leon  Vartanian 

1929  Lucille  Monaghan 

1930  Eleanor  Packard 

1931  Edna  Ida  Nitkin 

Honorable  Mention  to  Carl  Charles  Feldman 

1932  Gladys  Frances  Heathcock 

Honorable  Mention  to  John  Frederick  Gruber 


JORDAN  HALL  EXITS 

FLOOK 


AUCrrOKJUM  OMUOoa 

s s 

M_axn  Exi-a 


BALCONY 


SS3" 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  April  15,  1933,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  C major,  op.  2,  no.  3 
GILBERT  BOYER  (Randolph) 

Debussy Arabesque  in  E major 

RUBY  SWANSON  (Lexington) 

Beethoven  ....  Bagatelles,  op.  33,  nos.  1,  3,  6,  7 

SUSAN  GODOY  (Brookline) 

Schubert Impromptu  in  Ab  major,  op.  90,  no.  4 

ELIZABETH  YASSIN  (Cambridge) 

Brahms Intermezzo  in  E major,  op.  116,  no.  6 

Capriccio  in  D minor,  op.  116,  no.  7 
ESTHER  POPE  (Hull) 

Debussy Bruyeres 

General  Lavine  (eccentric) 

CLAUDE  CHIASSON  (Cambridge) 

Alexandre  Tansman  Tempo  Americano 

MARGUERITE  PUTNAM  (Westfield) 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


A PROGRAM  or  COMPOSITIONS 

by 

FREDERICK  S.  CONVERSE 


GEORGE  W.  BROWN  HALL 
APRIL  THE  SEVENTEENTH 


l9  3 3 


BETA  CHAPTER,  of 
MU  PHI  EPSILON 

Sponsors 

A PROGRAM  of  COMPOSITIONS 

by 

FREDERICK  S.  CONVERSE 


rQ> 


PROGRAM 

Two  choruses  for  women’s  voices: 

Land  of  Romance 

Selection  from  the  Cantata,  The  Peace  Pipe 

BETA  CHAPTER  and  ALUMNAE  CLUB 
ELEANOR  MILLER,  Conductor 

FLORENCE  PRESTON  GIBSON,  Accompanist 


Two  pastels  for  pianoforte  : 
Lake  Solitude 
Shadows 


SUSAN  WILLIAMS 


Excerpt  from  the  opera,  The  Pipe  of  Desire 

MAURINE  PALMER,  Contralto 
RULON  ROBISON,  Tenor 
DAVID  BLAIR  McCLOSKY,  Baritone 
GLADYS  MILLER,  Accompanist 


Sonata  in  A major,  op.  I,  for  violin  and  pianoforte 

Allegro  giocoso — Romanze  (andante) — Minuet 
(allegro  moderato) — Finale  (allegro  con  brio) 

GENEVIEVE  THOMPSON 
BARBARA  WHITMAN 


Four  songs  for  soprano  voice: 

Echo 

Ask  me  no  more 
•(•*Wood  Song 
f*Spring  Song 

OLIVE  MACY  APPLETON,  soprano 

LEO  LITWIN,  Pianoforte  accompanist 
*ARTISS  de  VOLT,  Harp  accompanist 
*RALPH  JOHNSON,  Flute  obbligato 

t First  performance 


Concertino  in  A major,  for  pianoforte  and  orchestra 

Scherzo  (allegro  vivace  e scherzando) — Andante  cantabile 
ed  espressivo) — Finale  (allegro  con  brio;  prestissimo) 

LUCILLE  MONAGHAN 

The  orchestral  part  played  upon  a second  pianoforte  by 


JESUS  MARIA  SANROMA 


QUjurrlf  of  tl;p  Aitarnt 
liustmi 


TENEBRAE 

Writtu'Biiatj  lEimting  tn  iuilti  I0reh,  1933 


(Writer  of  ttjp  j§>*rbtr? 


The  Lord's  Prayer. 
The  Creed. 

The  Psalter. 


The  congregation  will  remain  seated  during  the  singing  of  the  Psalms. 

Antiphon.  The  zeal  of  thine  house  hath  even  eaten  me,  and  the 
rebukes  of  them  that  rebuked  thee  are  fallen 
upon  me. 

Ps.  69  (1-22).  Save  me,  O God;  * for  the  waters  are  come  in, 
even  unto  my  soul. 

Note:  The  antiphons  are  doubled,  i.  e.,  each  antiphon  is  sung 
entire  both  before  and  after  the  Psalm  or  Canticle. 


Antiphon. 
Ps.  70. 


Antiphon. 
Ps.  71. 


Let  them  be  turned  backward,  and  put  to  confusion, 
that  seek  to  do  me  evil. 

Haste  thee,  O God,  to  deliver  me;  * make  haste  to 
help  me,  O Lord. 

Deliver  me,  O my  God,  from  the  hand  of  the  ungodly. 

In  thee,  O Lord,  have  I put  my  trust ; let  me  never 
be  put  to  confusion,*  but  rid  me  and  deliver  me 
in  thy  righteousness;  incline  thine  ear  unto  me, 
and  save  me. 


Antiphon.  My  heart  within  me  is  broken;  and  trembling  maketh 
all  my  bones  to  shake. 

Ps.  6j.  O God,  thou  art  my  God;  # early  will  I seek  thee. 

Antiphon.  Thou  hast  strengthened  him  with  thy  might,  O Lord, 
and  with  thy  holy  consolation. 

The  Song  of  Moses: 

I will  sing  unto  the  Lord,  for  he  hath  triumphed 
gloriously:  * the  horse  and  his  rider  hath  he 
thrown  into  the  sea. 


Antiphon.  He  was  offered  because  he  willed  it,  and  himself 
hath  borne  our  iniquities. 

Ps.  Iff.  O praise  the  Lord,  for  it  is  a good  thing  to  sing 
praises  unto  our  God ; * yea,  a joyful  and  pleasant 
thing  it  is  to  be  thankful. 


The  First  Lesson.  (Lamentations, 
Responsorii: 

ty.  O bone  Jesu,  miserere  nobis. 
Quia  tu  creasti  nos,  tu  redemisti 
nos  sanguine  tuo  pretiosissimo. 

ty.  Caligaverunt  oculi  mei  a 
fletu  meo:  quia  elongatus  est  a 
me,  qui  consolabatur  me.  Videte 
omnes  populi,  si  est  dolor  sirnilis 
sicut  dolor  meus.  Hr.  O vos 
omnes  qui  transitis  per  viam, 
attendite,  et  videte  si  est  dolor 
sirnilis  sicut  dolor  meus. 

ty.  Tenebrae  factae  sunt,  dum 
crucifixissent  Jesum  Judaei:  et 
circa  horam  nonam  exclamavit 
Jesus  voce  magna:  Deus  meus, 
utquid  me  dereliquisti  ? Hr . Ex- 
clamans  Jesus  voce  magna,  ait: 
Pater,  in  manus  tuas  commendo 
spiritum  meum.  Et  inclinato 
capite  emisit  spiritum. 


0 

Pv.  O good  Jesus,  have  mercy 
upon  us.  For  as  thou  didst 
create  us,  so  hast  thou  redeemed 
us  with  thy  most  precious  Blood. 

ty.  Mine  eye  runneth  down  with 
water,  because  the  comforter 
that  should  relieve  my  soul  is  far 
from  me.  Behold  and  see  is  there 
be  any  sorrow  like  unto  my  sor- 
row. Hr.  All  ye  that  pass  by, 
behold  and  see  if  there  be  any 
sorrow  like  unto  my  sorrow. 

W,  Darkness  covered  the  earth 
whilst  the  Jews  crucified  Jesus. 
And  about  the  ninth  hour  Jesus 
cried  with  a loud  voice,  saying, 
My  God,  my  God,  why  hast  thou 
forsaken  me?  Hr.  And  when 
Jesus  had  cried  with  a loud  voice, 
he  said,  Father,  into  thy  hands 

1 commend  my  spirit.  And  he 
bowed  his  head,  and  gave  up  the 
ghost. 


Antiphon.  Blessed  art  thou  in  the  firmament  of  heaven:  and 

worthy  of  praise  for  ever,  O our  God. 

Canticle : Benedictns  es,  Domine. 

The  Second  Lesson.  S.  John,  17:1. 

T.  Mine  own  familiar  friend,  whom  I trusted. 

ty.  Who  did  also  eat  of  my  bread,  hath  laid  great  wait  for  me. 

Antiphon.  Now  he  that  betrayed  him  gave  them  a sign,  saying: 
Whomsoever  I shall  kiss,  that  same  is  he;  hold  him  fast. 

Canticle:  Benedictus  Dominus  Deus  Israel. 


( All  humbly  kneeling.) 

il . Christ  for  us  became  obedient  unto  death. 

The  Lord's  Prayer  (in  silence). 

Ps.  5/.  Have  mercy  upon  me,  O God. 

Collect:  Almighty  God,  we  beseech  thee  graciously  to  behold 

this  thy  family,  for  which  our  Lord  Jesus  Christ 
was  contented  to  be  betrayed,  and  given  up  into  the 
hands  of  wicked  men,  and  to  suffer  death  upon  the 
cross. 


(Htje  HIuBir  of  tljr  !§>rnrirr 


O bone  Jesu 
Caligaverunt  oculi  mei 
Tenebrae  factae  sunt 
Miserere  mei,  Domine 


Giovanni  Pierluigi  da  Palestrina  (1526-1594) 
Michael  Haydn  (1737-1806) 

Palestrina 

Gregorio  Allegri  (1584-1652) 


<2Ujr  plautaong  ta  auttg  bg  tljp  (Hljmrmpn  of  tljr  CEl|urrl|  nf  iff*  Abbrnt, 
attb  tljr  ftgurrb  tmtatr  bg  a 

(Ebm'ua  from  ttj?  Nrlo  iEttglanb  (Eonarruatorg  of  fHuatr 


Offerings  will  be  received  in  the  porches 
at  the  close  of  the  service. 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Wednesday  evening,  April  19,  1933,  at  8:15  o’clock 

PIANOFORTE  RECITAL 


by 

NORA  GILL 

(Class  of  1929) 

IS 

PRO  GRAM 

Chopin 

. Ballade  in  G minor,  op.  23 
Prelude  in  A major,  op.  28,  no.  7 
Prelude  in  Cff  minor,  op.  45 

Debussy  .... 

. Des  pas  sur  la  neige 
Ce  qu’a  vue  le  vent  d’ouest 

Beethoven  . . . 

. Sonata,  op.  78 

Adagio;  allegro 
Allegro  vivace 

Rachmaninov  . . 

. Prelude,  op.  32,  no.  10 
Prelude,  op.  32,  no.  12 
Etude  tableau,  op.  33,  no.  8 
Etude  tableau,  op.  33,  no.  7 

Liszt 

. Waldesrauschen 

Liszt-Paganini 

. Etude  in  Eb  major 

Strauss-Tausig 

. Waltz,  Man  lebt  nur  einmal 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  April  21,  1933,  at  8:15  o’clock 

CONCERT 

by 

The  Class  in  Brass  Ensemble 

under  the  direction  of 
LOUIS  KLOEPFEL,  of  the  faculty 
assisted  by 

ADVANCED  STUDENTS 


PROGRAM 

Bagley March,  National  Emblem 

Suppe  Overture,  Jolly  Robbers 

Chopin Scherzo  in  B minor,  op.  20 

ARNOLD  RICH  (Bradley,  Me.) 

Wagner Pilgrim  Chorus,  from  Tannhauser 

Vidal Ariette 

Puccini Mi  chiamano  Mimi 


Illgenfritz  ....  Spring 


ANICETA  SHEA  (Newport,  R.  I.) 
GLADYS  MILLER,  accompanist 


Strauss Waltz,  Wine,  Women  and  Song 

Herbert Selection,  Fortune  Teller 


Chopin Two  Etudes:  op.  25,  no.  3,  in  F major 

op.  25,  no.  2,  in  F minor 
Waltz  in  Ab  major,  op.  64,  no.  3 
MARY  MORRISSEY  (Medford,  Mass.) 

Brahms Hungarian  Dance,  no.  5 


Drigo-Auer  ....  Valse  Bluette 
Da  Falla-Kreisler  . Spanish  Dance 

CHARLES  STARNS  (Lexington,  Ky.) 
CARL  FELDMAN,  accompanist 


Unrath March,  King  Karl 


Steinway  Pianoforte 


■ 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  April  22,  1933,  at  1:05  o’clock 


Saturday  Recital 


PROGRAM 

Rachmaninoff-Siloti  Prelude  in  GjJ  minor,  op.  32,  no.  12 


ELIZABETH  LEWIS  (Muskegon,  Mich.) 

Manning In  the  Luxembourg  Gardens 

Bennett When  you  go 

JOHN  WATTERSON  (Bisbee,  Ariz.) 

ARNOLD  RICH,  Accompanist 

Beethoven  ....  First  movement  of  the  Pianoforte  Trio 

in  D major,  op.  70.  no.  1 

MINNIE  GRUBER  (Worcester) 

JACQUES  RUBINSTEIN  (Lynn) 

DAN  FARNSWORTH  (Newton) 

Sulzer Sarabande 


Rimsky-Korsakov  . A Song  of  India 
Popper Spinnlied,  op.  55,  no.  1 

DAN  FARNSWORTH  (Newton) 

CAROL  WOLFE,  Accompanist 

Medtner Fairy  Tale  in  Bb  minor,  op.  20,  no.  1 

MARION  BROADFOOT  (Oneonta,  N.  Y.) 

Beethoven  ....  Adagio  and  Finale  from  the  Pianoforte 

Sonata  in  Ab  major,  op.  110 

ALICE  GRAY  HARRISON  (Atlanta,  Ga.) 

Beethoven  ....  Last  movement  of  the  Pianoforte  Trio 

in  D major,  op.  70,  no.  1 

DORIS  GREEN  (Swampscott) 

JACQUES  RUBINSTEIN  (Lynn) 

DAN  FARNSWORTH  (Newton) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL  FOYER 
Wednesday  evening,  April  26,  1933,  AT  8:15  o’clock 


SONG  RECITAL 

by 

FLORENCE  JANE  BARBIERS 

( Class  of  192J) 

WILLIAM  L.  WHITNEY,  Accompanist 


ox'  ox) 

Cr 


PROGRAM 

Schubert La  Pastorella 

Rossini Una  voce  poco  fa. . .Il  Barbiere  di  Siviglia 

Brahms  Immer  leiser  wird  mein  Schlummer 

Vergebliches  Standchen 

Debussy  Beau  soir 

Bemberg Nymphs  and  Fauns 

Delibes Indian  Bell  Song...  Lakme 

Grieg Ein  Traum 

Bizet Vielle  chanson 

Spohr Rose,  softly  blooming 

Dell’Acqua  ....  Villanelle 

Thomas La  sua  man  non  ancor 

(Aria  d’Ofelia). . . Amleto 


Schumann  ....  Wiedmung 


Watts Little  Shepherd’s  Song 

Bachelet Chere  nuit 

Delibes Les  filles  de  Cadix 

Passepied 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  April  27,  1933,  AT  4:05  o’clock 

Students’  'Recital 


PROGRAM 

Bach  Andante  from  the  4th  Trio-Sonata 

in  B minor,  for  Organ 

EDITH  JOHNSON  (Boston) 

Ireland Ragamuffin 

JOSEPH  GREENBURG  (Revere) 

Merkel Pastorale  in  G major,  for  Organ,  op.  103 

LEONICE  THOMPSON  (South  Hanson) 

Beethoven  ....  First  and  second  movements  of  the 

Pianoforte  Sonata  in  E major,  op.  109 

ELEANOR  LOCKWOOD  (Westfield) 


Vieuxtemps  ....  Adagio  religioso,  for  Violin 

DOROTHY  HUSE  (Melrose) 

RUTH  BUTLER,  Accompanist 


Chopin Ballade  in  Ab  major,  op.  47 

MARY  MORRISSEY  (Medford) 

Rheinberger  . . . First  movement  from  the  Sonata  in  D minor, 

for  Organ,  op.  148 

MARY  DOGLIO  (Providence,  R.  I.) 

Brahms  Rhapsody  in  Eb  major,  op.  119,  no.  4 

MARGUERITE  SHERWIN  (Fall  River) 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  April  29,  1933,  at  1:05  o’clock 


Saturday  cRedtal 


PROGRAM 

Mozart First  movement  of  the  Pianoforte  Trio 


in  Bt?  major,  Kochel  502 

OLIVE  SPANIOL  (Uxbridge) 

ARTHUR  PAIVA  (Cambridge) 

DAN  FARNSWORTH  (Newton) 

Fiske  The  Bird 

Strauss Zueignung 

ELISABETH  STONEMAN  (Albany,  N.  Y.) 

ELEANOR  MILLER,  accompanist 

Haydn First  movement  of  the  String  Quartet 


in  G minor,  op.  74,  no.  3 

ALPHONSE  DeCRESCENTIS  (Milford) 

ARTHUR  PAIVA  (Cambridge) 

ESTHER  CHICHESTER  (Petoskey,  Michigan) 

DOROTHY  LUTZ  (Watertown) 

Lalo First  movement  of  the  Violoncello  Concerto 

in  D minor 

EDWIN  STUNTZNER  (Attleboro) 

NANCY  FOLLETT,  accompanist 

Wolf-Ferrari  . . . Rispetti  No.  3 
Paladilhe  ....  Psyche 
Poldowski  ....  Dansons  la  gigue 

ELIZABETH  ADAMS  (Holliston) 

Mendelssohn  . . . Second  and  third  movements  of  the  Pianoforte 

Trio  in  D minor,  op.  49,  no.  1 

MILDRED  KING  (Boston) 

JACQUES  RUBINSTEIN  (Lynn) 

DAN  FARNSWORTH  (Newton) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Monday  evening,  May  i,  1933,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

ANGELA  ANNICCHIARICO 


Bach  . . . 

(Class  of  1932s) 

<L 

PROGRAM 

. . . . French  Suite  in  E major 

Allemande 

Courante 

Sarabande 

Gavotte 

Polonaise 

Bourree 

Menuet 

Gigue 

Beethoven 

. . . . Sonata  in  Eb  major,  op.  31,  no.  3 

Allegro 

Scherzo  (Allegretto  vivace) 
Minuetto  (Moderato  e grazioso) 
Presto  con  fuoco 

Debussy 

Voiles 

Behrend  . 
Aubert  . . 

. . . . The  Old  Scissors  Grinder 

. . . . Lutins,  op.  1 1 

Chopin  . . 

op.  25,  no.  2 in  F minor 
op.  25,  no.  3 in  F major 
Nocturne  in  G major,  op.  37,  no.  2 
Prelude  in  Bb  minor,  op,  28,  no.  16 

Steinway  Pianoforte 


New  England  Conserv  at  ory  of  Music 


SCENES  from  FAMOUS  PLAYS 

by 

MARY  NUTTER 


under  the  direction  of 

CLAYTON  D.  GILBERT 

of  the  Dratnatic  Department 


Assisted  hy 

IVARD  STRAUSS  WESLEY  DYNES 

IPPOCRATES  POPPOUTSAKIS  CORNELIUS  MAHONEY 

and 

WEENONA  LANDER,  Violinist 
EMILY  N.  DURETTE,  Violoncellist 
GERTRUDE  G.  BRAILEY,  Pianist 


RECITAL  HALL 
Wednesday  evening,  May  3,  1933 
at  8:15 


Programme 

CQ)  na> 


I. 


“Autumn  and  Winter”. 


Glazounow 


ii. 


LEAH  KLESCHNA. 

(Produced  by  special  permission  of  Walter  Baker  Co.  of  Boston) 
A scene  from  the  play  C.  M.  S.  McLellan 
CHARACTERS 


Paul  Sylvaine Ivard  Strauss 

Leah  Kleschna Mary  Nutter 

Raoul  Berton  Ippocrates  Pappoutsakis 


Scene  : Study  in  Paul  Sylvaine’s  home  at  St.  Cloud 


hi. 


Canzonetta 


Friml 


Melodie  Mignonne 


Sinding 


IV. 

MACBETH 

The  sleep-walking  scene  from  the  tragedy  by 
William  Shakespeare 

CHARACTERS 

Lady  Macbeth  Mary  Nutter 

Scene  : Hall  in  Macbeth’s  castle 

v. 


Selection  from  “Bitter  Sweet” 


Noel  Coward 


Programme 

<n>  <xy 
id  vj 


VI. 

THE  SCHOOL  FOR  SCANDAL 

Two  scenes  from  the  comedy  by 
Richard  Brinsley  Sheridan 

CHARACTERS 

Sir  Peter  Teazle Wesley  Dynes 

Lady  Teazle • . Mary  Nutter 


VII. 

A.  D.  MDCXX,  from  “Sea  Pieces”  MacDowell 

VIII. 

THE  HIGH  TIDE 

Poem  Music 

by  by 

Jean  Ingelow  Liza  Lehman 

Reader Mary  Nutter 

Accompanist  . . Gertrude  G.  Brailey 

IX. 

PETITE  SUITE  de  CONCERT  S.  Coleridge  Taylor 

Demande  et  response 
Un  sonnet  d’amour 
La  caprice  de  Nannette 


x. 

ANNA  CHRISTIE 

(Produced  by  special  permission  of  Walter  Baker  Co.  of  Boston) 
Third  Act  of  the  play  by  Eugene  O’Neill 

CHARACTERS 

Chris  Christopherson,  captain  of  the  barge, 

Simeon  Winthrop  ....  Ivard  Strauss 

Anna  Christopherson,  his  daughter Mary  Nutter 

Mat  Burke,  a stoker Cornelius  Mahoney 

Scene  : The  barge  Simeon  Winthrop  in  harbor  at  Boston,  Mass. 


IVARD  STRAUSS  . . . Stage  Manager 


New  England  Conservatory  of  Music 

RECITAL  HALL 

Thursday  afternoon,  May  4,  1933,  AT  4:05  o’clock 

Students’  'Recital 


PROGRAM 

Chopin  . . . 

. . . Waltz  in  F major,  op.  34,  no.  2 

CLARE  MORSE  (Sandwich) 

Bridge  . . . 

. . . Rosemary 

ISABELLE  KACHERIAN  (Somerville) 

Wieniawski  . 

. . . Romance  from  the  second  violin  concerto, 

op.  22 

DOROTHY  CORBIN  ( Plainville) 

RUTH  GREER,  accompanist 

MacDowell  . 

. . . Second  movement  of  the  Tragica  Sonata 

IDA  WEINBERG  (Chelsea) 

Debussy  . . 

. . . Golliwogs’  Cake  Walk 

DORIS  PAGE  (Somerville) 

Grieg  . . . 

. . . Prelude  and  Rigaudon,  from  the  Holberg  Suite 

ELLA  ROHRER  (Milton) 

Brahms  . . . 

, . . . Intermezzo  in  Eb  minor,  op.  118,  no.  6 

ALICE  GRAY  HARRISON  (Alanta,  Ga.) 

Ravel  . . . 

. . . Rigaudon  in  C major 
BERTHA  EDELSTEIN  (Nashua,  N.  H.) 

Steinwav  Piano  forre 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening  May  4,  1933,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

FRANK  WATSON,  of  the  Faculty 

PR  O G R A M 

Brahms  Rhapsodie  in  G minor 

Intermezzo  in  Eb  major,  op.  117 

Paderewski  ....  Variations  et  fugue,  sur  un  theme  orginal, 

op.  23 


Chopin Nocturne  in  F major,  op.  15,  no.  i 

Mazurka  in  Bb  minor,  op.  24,  no.  4 

Preludes:  Db  major,  op.  28,  no.  15 
Bb  minor,  op.  28,  no.  16 

Impromptu  in  Fj{  major 

Etudes:  F minor,  op.  25,  no.  2 
Eb  minor,  op.  10,  no.  6 
C minor,  op.  25,  no.  12 

Polonaise  in  C minor 


Baldwin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL  FOYER 
Friday  afternoon,  May  5,  1933,  at  4:00  o’clock 

JUNIOR  DEPARTMENT 

HARP  RECITAL 

by 

PUPILS  OF  ARTISS  de  VOLT 

PROGRAM 

Tyrolean  Folk  Tune 
MRS.  ROSETTA  RICHMOND 


Hasselmans  . . 
Holy  .... 
Hoberg  . . . . 

. . Petit  Berceuse 

. . Oriental 
. . Clouds 

MILLISON  SHEDD 

Charpentier  . 

. . Melody 

CALVIN  SHEDD,  Violoncello 
MILLISON  SHEDD 

Songs  of  the  Hebrides,  arranged  by  Marjory  Kennedy  Fraser 

Kishmul  cradle  song 
Rocks  o’Rodel 
Harp  of  Dunvegan 
Handsome  lad  frae  skye 
Thirteenth  century  love  lilt 
Dance  to  your  shadow 
Sleeps  the  moon  in  the  deep  blue  Sky 
MRS.  CLARA  SIAS-DAVIS 

Saint-Quentin 

. . Les  cloches  meloncholiques,  for 
DELLA  VEOLA  NELSON 
ARTISS  deVOLT 

two  harps 

Bach-Gounod  . 
Boisdeffre  . . 

. . Ave  Maria 
. . Au  bord  d’un  rouisseau 
ROBERT  GREEN,  Flute 
DOROTHY  GREEN 

Hoberg  . . . . 
Grandjany  . . 

. . Prelude,  no.  3 

DOROTHY  GREEN 

Renie  .... 

[Arranged  by  Artiss  de  Volt  ] 
DELLA  VEOLA  NELSON 
MILLISON  SHEDD 
DOROTHY  GREEN 
ARTISS  de  VOLT 

NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ^Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

FRIDAY  EVENING,  MAY  FIFTH 
1 9 3 3 


The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 


*3?  *3? 


Soloist:  RICHARD  BURGIN,  of  the  Faculty 


PROGRAM 


In  commemoration  of  the  centenary  of  the  birth  of 


JOHANNES  BRAHMS 


Academic  Festival  Overture,  op.  80 


Concerto  in  D major  for  violin  and  orchestra,  op.  77 

Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 


Symphony  no.  2,  in  D major,  op.  73 

Allegro  non  troppo 
Adagio  non  troppo 

Allegro  grazioso  (quasi  andantino);  presto  ma  non  assai 
Allegro  con  spirito 


JOHANNES  BRAHMS 
(Born  at  Hamburg,  May  7,  1833.) 
(Died  at  Vienna,  April  3,  1897.) 


The  following  program  notes  have  been  prepared 
by  Warren  Storey  Smith,  of  the  Faculty. 

Academic  Festival  Overture,  Opus  80 

In  1 880  the  University  of  Breslau  conferred  upon  Brahms  the  degree  of 
Doctor  of  Philosophy  and  the  composer  expressed  his  appreciation  in  this  happily 
conceived  and  brilliantly  executed  overture  on  student  songs. 

In  the  words  of  Mr.  Fuller- Maitland,  the  Overture  “might  stand  as  an 
eternal  refutation  of  all  that  is  meant  by  that  misused  adjective  in  the  mouths  of 
a section  of  modern  critics.  Anything  less  ‘academic’  in  their  sense,  it  would 
be  impossible  to  imagine.  It  is  university  life  from  the  student’s  point  of  view, 
and  four  of  the  best  students’  songs  of  Germany  are  introduced  into  it  with  ex- 
traordinary effect  and  ingenuity:  Wir  hatten  gebauet  ein  stattliches  Haus — 
Hort , ich  sing  das  Lied  der  Lieder  ( Landesvater ) — Was  kommt  dort 
von  der  Ho/i’  ? — and,  last  of  all,  the  famous  Gaudeamus  igitury  which 
makes  a splendid  climax.  The  first  of  the  tunes  (We  had  built  a stately 
house)  makes  its  appearance,  played  pompously  by  three  trumpets  and  con- 
tinued by  the  flutes  and  oboes.  The  hilarity  of  the  whole  is  never  for  a 
moment  lacking  in  dignity,  unless  we  except  the  passage  where  the  bassoon  has 

the  theme  of  the  Fuchslied The  use  of  the  viola  in  the  delivery  of 

the  broad  theme  in  F major,  the  use  of  the  three  trumpets  later  on,  and  the 
rushing  violin  scales  which  accompany  the  Gaudeamns  igitury  are  surely  evidence 
that  the  composer  has  a sense  of  orchestral  color.” 

The  first  performance  of  the  Overture  was  at  Breslau  on  January  4,  1881 ; 
Brahms  conducted,  and  the  Rector  and  Senate  and  members  of  the  Philosophical 
Faculty  sat  in  the  front  seats. 


Concerto  for  Violin,  in  D major.  Opus  77 

There  are  violin  concertos  in  which  the  soloist  holds  all  the  while  the 
center  of  the  stage,  with  the  orchestra  either  accompanying  him  subserviently  or 
providing  him  with  a breathing  space  by  means  of  empty  tuttis.  Such  are  the 
concertos  of  Paganini,  of  Vieuxtemps,  Ernst  and  others,  who  as  virtuosi  of  the 


violin  wrote  display-pieces  for  their  own  kind.  But  there  are  also  violin  con- 
certos that  are  nearer  to  symphonies  with  violin  obbligatos.  Beethoven  wrote  such 
a one,  and  Brahms  another. 

Composed  in  1878  in  Brahms’  ripe  maturity,  this  Concerto  is  full  of  the 
grave  elation  so  characteristic  of  him.  In  the  first  two  movements  the  solo  in- 
strument is  less  often  entrusted  with  the  chief  melodic  thought  than  with  the 
weaving  of  delicate  embroidery  about  the  songful  phrases  of  the  orchestra. 
The  lively  and  cheerful  Finale,  on  the  other  hand,  brings  the  soloist  nearer  the 
limelight;  the  movement  has  indeed  been  described  as  a virtuoso’s  paradise, 
so  full  is  it  of  the  double-stoppings,  passage-work,  arpeggios  and  other  para- 
phernalia of  violin  pyrotechnics.  Yet  even  here  the  Concerto  does  not  altogether 
depart  from  the  symphonic  proprieties. 


Symphony  No.  2,  in  D major.  Opus  73 

This  Symphony  received  its  first  performance  on  December  24,  1877,  at 
Vienna.  Its  relatively  light  and  songful  character — particularly  in  the  first  and 
third  movements — disappointed  certain  of  the  composer's  admirers,  who  had  ex- 
pected something  more  serious  and  imposing,  more  in  the  spirit  of  the  monu-' 
mental  Symphony  in  C minor  that  had  but  lately  preceded  it. 

Almost  Mendelssohnian  in  its  suavity  is  the  initial  theme  of  the  first  move- 
ment ( Allegro  non  troppoy  3-4  time).  Violins  play  a subsidiary  theme,  fluent 
and  graceful,  and  th^e  violoncellos  and  violas  announce  the  second  subject,  a 
warm  melody  in  F sharp  minor  and  A major.  There  are  two  concluding 
themes.  This  material  is  developed  in  the  orthodox  manner  and  repeated  with 
the  conventional  changes  of  key.  The  coda  flowers  into  new  songfulness,  as 
though  Brahms  must  perforce  make  the  most  of  the  lyric  mood  that  was  on  him. 

With  the  succeeding  adagio  non  troppo  (B  major,  4-4  time)  the  composers* 
geniality  temporarily  deserts  him.  For  some  this  movement  has  seemed  cryptic 
and  obscure.  Even  Felix  Weingartner  in  his  stimulating  brochure,  “The  Sym- 
phony since  Beethoven”,  is  of  the  opinion  that  it  can  be  comprehended  only 
after  frequent  hearing.  Somewhat  differently  minded  is  Lawrence  Gilman  in 
his  illuminating  program  notes  for  the  concerts  of  the  Philadelphia  Symphony 
Orchestra.  Writes  Mr.  Gilman:  “But  it  is  the  profoundly  brooding  slow 
movement,  with  its  tragic  undertone,  that  lifts  the  work  into  a region  of  exalted 
musical  speech  where  it  keeps  company  with  Brahms  at  his  noblest.  There 
cannot  be  many  who  are  able  to  listen  without  emotion  to  the  opening  of  this 
wonderful  Adagio — in  particular  to  that  passage  where  the  gravely  beautiful 
melody  in  eighth-notes  for  the  ’cellos  weaves  about  the  descending  trombone 
phrase  in  quarters,  producing  the  bitter-sweetness  of  those  haunting  minor  and 
major  seconds  that  dwell  in  the  ear  long  after  the  music  has  passed  on  to  the 
other  moods  and  other  spells,  like  Shelley’s  enamoured  wind  ‘whispering  un- 
imaginable things’.” 


Nothing  could  be  more  outspoken,  however,  more  transparent,  than  the 
third  movement.  A waltz-like  theme  in  G major  ( allegretto  grazioso)  is  sung 
by  the  woodwind.  From  this  melody  is  derived  a fleet  interlude  ( Presto  ma 
non  assaiy  2-4  time).  The  dance  melody  is  repeated  and  there  is  another  con- 
trasting section,  in  lively  3-8  rhythm.  The  initial  theme  elaborately  treated, 
brings  the  end. 

In  the  final  allegro  con  spirito  Brahms  has  written  music  that  is  lusty,  open- 
hearted,  full  of  the  joy  of  living.  The  movement  is  in  sonata-form  based  on 
two  main  themes:  the  first  is  announced  immediately  by  the  strings;  the  second, 
a more  lyrical  melody  in  A major,  is  sung  by  the  violins  and  repeated  by  flutes, 
oboes,  and  bassoons,  in  three  octaves. 


JORDAN  HALL  EXITS 

FLOOa 


Maim  Exn 


BALCONY 


New  England  Conservatory  of  Music 

RECITAL  HALL 

Saturday  afternoon,  May  6,  1933,  at  1:05  o’clock 


Saturday  Recital 

‘Program 

Bach  . . . 

. . . . Bourree  in  B minor 

JOHN  JONES  (Roxbury) 

Marmontel 
White  . . 

. . . . Effluves 

. . . . Improvisation,  in  D major,  op.  16 
PHYLLIS  LAMOTHE  (Arlington) 

deBeriot  . 

. . . . First  movement  of  the  violin  concerto 

in  A minor,  op.  104,  no.  9 

DOROTHY  ROSENBERG  (Dorchester) 

FRANK  ALEXIK,  accompanist 

Donandy  . . 
Franz  . . 

. . . . O del  mio  amato  ben 
. . . . The  lovely  month  of  May 
DOROTHY  CAHOON  (So.  Chatham) 

Haydn  . . 

. . . . Second  and  third  movements  of  the  pianoforte 

trio  in  G major,  Peters  Ed.  no.  1 

LILLIAN  GOULETTE  (Skowhegan,  Me.) 

MERVIN  WHITCOMB  (Belmont) 

CHARLOTTE  DAVIES  (Arlington) 

Beethoven 

. . . . First  movement  of  the  sonata  in  C minor, 

op.  13 

ISABELLE  YARMALOVICH  (Norwood) 

Old  French  (Chansons  de  XV  e siecle) 


Beethoven 

L’amour  de  moi 
Tamborins 

BEATRICE  SILVERMAN  (Winthrop) 

. . . . Last  movement  of  the  sonata  in  C minor, 

op.  13 

LILLIAN  LEVY  (Chelsea) 

Stci  n way  Pianoforte 


1 

New  England  Conservatory  of  Music 

— — - ---  —I 


SONATA  RECITAL 

by 

NAOMI  TROMBLEY 

Violinist 

REGINALD  BOARDMAN 

Pianist 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  May  the  Sixth 

NINETEEN  HUNDRED  AND  THIRTY-THREE 
AT  8:15 


PR OGRAM 
*8?  *8? 

Handel  .... 

. Sonata  no.  IV.  in  D major 

Adagio 

Allegro 

Larghetto — allegro 

Eugene  Goossens  . 

. Sonata  no.  II. 

Moderato  con  anima 
Intermezzo  (A  la  Sicilienne) 
Allegro  moderato 

Brahms  .... 

. Sonata  in  D minor 

Allegro 

Adagio 

Un  poco  presto  e con  sentimento 
Presto  agitato 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening  May  8,  1933,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

MARY  MORRISSEY 

( Class  of  1930 ) 


PROGRAM 

Bach Toccata  in  D major 

Beethoven  ....  First  movement  of  the  Sonata  op.  101 

Allegretto,  ma  non  troppo 
Schubert Impromptu  in  Ab  major,  op.  90 


Chopin  ......  Four  Etudes:  op.  25,  no.  1,  in  Ab  major 

op.  25,  no.  2,  in  F minor 
op.  25,  no.  3,  in  F major 
op.  25,  no.  6,  in  G$  minor 


Rachmaninov  . . . Etude  tableau,  in  G minor 

Ganz Etude  caprice 

Whithorne  ....  Rain 
Toch  The  Juggler 


Eiszt Sonnetto  del  Petrarca,  no.  123 

Paganini-Liszt  . . Etude  in  A minor 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Wednesday  evening,  May  io,  1933,  at  8:15  o’clock 

SONG  RECITAL 

by 

MAE  TAYLOR 

( Class  of  1930) 

FLORENCE  WILD,  Accompanist 


PROGRAM 

Faccio Aria  from  Amleto:  Sortita  d’  Ofelia 

Scarlatti  . . . . Oual  farfalletta  amante 

Mozart Recit. — E Susanna  non  vien! 

Aria — DoveSono  (Le  Nozze  di  Figaro) 


Brahms Wie  froh  und  frisch 

d’Albert Amor  und  Psyche 

Mahler Fruhlingsmorgen 

Marx Waldseligkeit 


Old  English  arr.  by  Corder  Summer  is  a-coming  in 
Martin  Shaw  ...  I know  a bank 

Bishop Love  has  eyes 

The  dashing  white  sargeant 


Boellmann  ....  Ma  bien  aimee 

Pierne La  brise 

Bettinelli  ....  Incantesimo 
Rhene  Baton  . . . Berceuse 
Bachelet *Chere  nuit 

^MORRIS  FELDMAN,  Violin  obbligato 


Mason  & Hamlin  Pianoforte 


Mew  England  Conservatory  of  Music 


RECITAL  HALL 

Ehursday  afternoon,  May  ii,  1933,  at  4:05  o’clock 

e^ru dents’  Recital 

Program 


Ibert  . . . 

. . . A Giddy  Girl 

LESSIE  COTTON  (Chelsea) 

Bohm  . . . 

Parker  . . . 

, . . The  Lark  now  leaves  his  watery  Nest 

CAROLYN  MILANESE  (Roxbury) 

Henri  Piller 

. . . Three  miniatures:  Nymphs, 

Toy  Soldier,  Clowns 

MARGARET  MIDDLETON  (Sante  Fe,  Cuba) 

Mozart  . . 

. . . Duet,  La  Dove  Prende,  from 

II  Flauto  Magico 

CAROLYN  MILANESE  (Roxbury) 

ROY  N.  HALLOWELL  (Winchester) 

Debussy  . . 

. . . La  terrasse  des  audiences  du  clair  de  lune 
MARION  BROADFOOT  (Oneonta,  N.  Y.) 

Handel  . . 

SCHIPIO 

Schubert 

. . . Der  Tod  und  das  Madchen 

KURT  SCHORR  (Boston) 

Debussy  . . 

DONALD  STEELE  (Plaiston,  N.  H.) 

Chopin  . . 

. . . Scherzo  in  E major,  op.  54 

HAROLD  CHAPMAN  (Quincy) 

Steinway  Pianoforte 


New  England 


Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  May  ii,  1933,  AT  8:15  o’clock 


IOTA  CHAPTER 

THE  HONORARY  SOCIETY  of  PI  KAPPA  LAMBDA 

Presents  a 

Concert  of  Chamber  Music 


PROGRAM 

Faure Quartet  in  G minor 

Allegro  molto  moderato 
Allegro  molto 
Adagio  non  troppo 
Allegro  molto 

HARRISON  KELLER,  Violin 
MARGARET  CLARK,  Viola 
GEORGE  BROWN,  Violoncello 
HOWARD  GODING,  Pianoforte 

Humphrey  ....  Introduction  and  Allegro  risoluto 

(Paderewski  Prize  Composition — 1927) 

HARRISON  KELLER,  Violin 
GEORGE  BROWN,  Violoncello 
ALFRED  DeVOTO,  Pianoforte 

Pizzetti  . . . . • Trio  in  A major 

Mosso  arioso 
Largo 

Vivace  (Rhapsodia  de  Settembre) 

HARRISON  KELLER,  Violin 
GEORGE  BROWN,  Violoncello 
ALFRED  DeVOTO,  Pianoforte 


Mason  and  Hamlin  Pianoforte 


j 

New  England  Conservatory  of  Music 


INFORMAL  PIANOFORTE  RECITAL 


by 


Pupils  of  Anna  Stovall  Lothian  j 


;V' 


GEORGE  W.  BROWN  HALL 

Thursday  evening,  May  the  eleventh 

NINETEEN  HUNDRED  AND  THIRTY-THREE 
AT  8:15 


PROGRAM 


Beethoven  . . . 
Bach 


Adagio  from  the  Sonata  in  D minor, 

op.  31  no  2 

Toccata  in  G major 
MARY  GARVIN  HAMMOND 


Schubert Waltzes 

ISABELLE  HUGHES 

Mendelssohn  . . . Prelude  in  E minor 

Beethoven  ...  . Andante  and  Allegro  molto  e vivace  from 

the  Sonata  in  Eb  major,  op.  27 

MARTHA  FISHER 


Schubert-Liszt  . . Du  bist  die  Ruh’ 

Godard  Au  courante 

ANTHONY  STERITI 

Chopin Prelude  in  D major,  op.  28,  no.  5 

Bach Gavotte  in  B minor 

ROSALIND  GOLUB 

Beethoven  ....  Allegro  from  the  Sonata  in  C major, 

op.  2,  no.  3 

Chopin Waltz  in  Eb  major,  op.  18 


IDA  TRACY 


PROGRAM 


Copeland Espana  Cani,  Spanish  Folksong 

(Origin  unknown) 

Brahms Hungarian  Dance,  no.  7 

Toch Le  Jongleur 

DOROTHY  SMITH 

Balfour  Gardiner  . A Sailor’s  Piece 

Grainger Irish  Tune  from  Country  Derry 

Chopin Scherzo  from  the  Sonata  in  Bb  minor,  op.  35 

HELEN  CANTERBURY 

Balfour  Gardiner  . Prelude  (De  Profundis) 

Debussy La  soiree  dans  Grenade 

Chopin  ......  Polonaise  in  C minor,  op.  40  no.  2 

MARTHA  FISHER 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  evening,  may  ii,  1932,  at  8:00  o’clock 


JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

h 

Pupils  of  Jeannette  Giguere 

PR OGRAM 

Beethoven  . . Allegro  assai  from  Sonatina  in  F major,  no.  2 
LILLIAN  BERMAN 

Spaulding.  . . The  Water-Mill 
Jolly  Raindrops 

SYLVIA  RUBIN 

Poldini  ....  The  Music  Box 

DOROTHY  RUBIN 

Van  Gael  . . . Petite  tarantelle,  no.  5 

ANNETTE  MEYERS 

Cramer  . . . . Le  Petit  rien 

Moszkowski  . . Tarantella,  op.  77,  no.  6 

LILLIAN  ZIGMAN 

Godard  ....  Second  Valse  Brillante  in  B|?  major 

Hummel  . . . Rondo  villageois,  op.  122 
BEATRICE  BINDER 

Heller  ....  Tarantella,  op.  85,  no.  2 

Mozart  ....  Allegro  assai  from  the  Sonata  in  F major 
PHYLLIS  SMITH 

Moszkowski  . . Spanish  Dance  (four  hands) 

PHYLLIS  SMITH 
BEATRICE  BINDER 

Paderewski  . . Minuet  in  G 

MARGUERITE  PUNNERWERT 

Rachmaninov  . Prelude  in  C$  minor 


EVELYN  PIKE 

Bachmann  . . . Duet:  Les  Sylphes 

EVELYN  PIKE 

MARGUERITE  PUNNERWERT 

Dennee  ....  Tarantella  in  A minor 

HELEN  KUBOLAVITZ 

Schubert  . . . Impromptu  in  Af?  minor,  op.  90 
BERNICE  RUBIN 

Lomas Tarantella  in  E minor 

MARGARET  FLYNN 

Liszt Liebestraum 

BERYL  ANDERSON 

Schubert  . . . Impromptu  in  E(?  major,  op.  90 


ELIZABETH  THORPE 

Chopin  ....  Nocturne  in  F{J  major,  op.  15,  no.  2 
ELSIE  EAGLES 

Beethoven  . . Sonata,  op.  13  in  C minor  (Pathe'tique) 

Grave;  molto  allegro 
Rondo  (allegro) 

LILLIAN  LEVY 

Debussy  ....  Reflets  dans  l’eau 
Dubois  ....  Les  abeilles 

JEANNETTE  GIGUERE 


Steinwav  Pianoforte 


N e w England  Conservatory  of  Music 


RECITAL  HALL 


Saturday 

AFTERNOON,  May  1 3,  1 933,  AT  1:05  O’CLOCK 

Saturday  Recital 

PROG  R A M 

Debussy  . . 

. . . Sarabande 

Moszkowski 

. . . Scherzo;  Etude 

MARJORIE  JACOBSON  (Worcester) 

Corelli  . . 

. . . La  Folia,  for  violin 

LEO  JAAKKOLA  (Quincy) 

Durante 

. . . Vergin  tutto  amor 

Monteverdi 

. . . Lasciate  mi  marire 

Sibella  . . 

. . . Un  organetto 

WALTER  BERNDES  (Boston) 

Beethoven  . 

. . . First  movement  of  the  Pianoforte  Trio 

in  C minor,  op.  1,  no.  3 
ELIZABETH  LEWIS  (Muskegon,  Mich.) 

JACQUES  RUBENSTEIN  (Lynn) 

INES  ARZILLO  (Somerville) 

Wieniawski 

. . . Romance  from  the  second  violin  concerto, 

op.  22 

Papini  . . . 

. . . Feu  follet 

MERVIN  WHITCOMB  (Belmont) 

CAMELLE  IRELAND,  Accompanist 

Liszt  . . . 

. . . Consolation 

Gnomenreigen 
CAMELLL  IRELAND  (Melrose) 


Pianoforte  is  a Steinway 


MEMORIAL  CONCERT 

OF 

ALPHA  CHAPTER 

KAPPA  GAMMA  PSI  FRATERNITY 


GEORGE  W.  BROWN  HALL 
Monday  evening,  May  15,  1933 
at  8:15  o’clock 


JOSEPH  ADAMOWSKI 
EDWARD  BATSON 
HAROLD  COBURN 
GEORGE  EASTMAN 
RODERICK  FRASER 
GEORGE  GARDNER 
DR.  ALBERT  JEFFERY 
EDWIN  KLAHRE 
GEORGES  LONGY 
WALTER  McLELLAN 
STUART  MASON 
RICHARD  SEYMOUR 


Programme 

"S'® 

Handel  . . 

A tempo  giusto 
Allegro 
Adagio 
Allegro 
Allegro 

IPPOCRATES  PAPPOUTSAKIS,  Conductor 

Tchaikovsky 

. . . First  movement  of  the  Pianoforte  Trio,  op.  50 

JESUS  MARIA  SANROMA 
RENATO  PACINI 
ALEXANDER  MARK 

Memorial  Address 
CLIFTON  J.  FURNESS 

Popper  . . . 

. . . Requiem,  for  three  Violoncellos 

ALEXANDER  MARK 
RALPH  CHIOINI 
EDWIN  STUNTZNER 

WENDELL  WITHINGTON,  Pianoforte  accompanist 

DeKoven  . . 

. . . Recessional  for  four  trumpets 

EARL  CLAY 
BOWER  MURPHY 
CAMILLE  COPPEZ 
EDWARD  BROWN 

Fraternity  Hymn 

The  audience  will  please  refrain  from  applause 


New 


England 


Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  May  16,  1933,  at  2:00  o’clock 
CONCERT 

by 

Candidates  for  the 
SOLOIST’S  DIPLOMA 
in  the  Conservatory  Course,  and  for  the 

BACHELOR’S  DEGREE 

in  the  Collegiate  Course 

accompanied  by 

THE  CONSERVATORY  ORCHESTRA 

Conductor , THE  DIRECTOR 

PROGRAM 


Beethoven 

. First  movement  of  the  Pianoforte  Concerto 

in  Eh  major,  no.  5 

LEO  LITWIN 

Mozart  . . 

. First  movement  of  the  Violin  Concerto 

in  A major  (Kochel  219) 

EDITH  MILNER 

MacDowell  . 

. First  movement  of  the  Pianoforte  Concerto 

in  D minor 

JOHN  GRUBER 

Boellmann  . 

• • 

. Fantaisie  dialoguee,  for  organ  and  orchestra 
ARTHUR  J.  MARSH 

J.  S.  Bach 

. Aria  from  Magnificat: 

Et  exultavit  spiritus  meus 

BERNICE  SPRATLER 

Max  Bruch  . 

• • 

. First  movement  of  the  Violin  Concerto 

in  D minor,  no.  2 

LEONARD  WOOD 

Verdi  . . . 

. Aria  from  La  Traviata:  Ah!  fors’  e lui 

FLORENCE  JANE  BARBIERS 

Saint-Saens  ....  Second  and  third  movements  of  the 

Pianoforte  Concerto  in  F major,  no.  5 

JOHN  SHELBY  RICHARDSON 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  May  16,  1933,  at  8:15  o’clock 


ORGAN  RECITAL 

by 

ARTHUR  J.  MARSH 

TROGRAMME 

Rheinberger 

. . . Sonata  in  Db  major,  op.  154 

Phantasie 

Pastorale 

Introduction  and  Fugue 

Bach  . . . . 

. . . Prelude  and  Fugue  in  G major 

WlDOR  . . . 

. . . Andante  from  the  Second  Symphony 

VlERNE  . . . 

. . . Symphonie  I,  op.  14 

Allegro  vivace 

Andante 

Final 

New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  May  io,  1933,  at  8:30  o’clock 


SONG  RECITAL 

by 


MARY  GARVIN  HAMMOND 


{Class  0/1933) 


BARBARA  WHITMAN,  Accompanist 


TL> 


PROGRAM 

Pergolesi Se  tu  m’ami 

Scarlatti O cessate  di  piagarmi 

Se  Florindo  e fedele 


Rabey Tes  yeux 

Debussy Romance 

Puccini Aria  from  La  Boheme:  Si,  mi  chiamano  Mimi 


Grieg Im  Kahne 

Strauss Morgen 

Wolf Verborgenheit 

Brahms Vergebliches  Standchen 


Edwards Can  this  be  Summer 

Bennett When  you  go 

Within  the  little  House 
Hadley My  true  Love 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Wednesday  evening,  May  17,  1933,  at  8:15  o’clock 


VIOLIN  RECITAL 

by 

LEONARD  WOOD 

Carl  Feldman,  accompanist 
Programme 

VlTALI  . . . 

. . . Chaconne 

Bruch  . . 

, . . . Concerto  in  D minor 

Adagio,  ma  non  troppo 
Recicativo 

Allegro  molto 

Clerambault  . . . Largo 
Francoeur-Kreisler  .Sicilienne  et  Rigaudon 
Pugnani-Kreisler  . Tempo  di  minuetto 


• 

de Falla  . . 

. . . . Jota 

Boulanger  . 

. . Nocturne 

Novacek  . . 

. . . Perpetuum  mobile 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  May  18,  1933,  AT  4:05  °’CL0CK 


Students’  ^^ecital 


‘Program 

Compositions  for  the  Organ 
Bach Fugue  in  C minor 

FRANCES  CHISHOLM  (Cambridge) 

Mulet Nef,  from  the  Byzantine  Sketches 

VIRGINIA  CLAY  (West  Somerville) 

Bach Prelude  and  Fugue  in  C major 

CARL  GRABAU  (Hyde  Park) 

Franck Chorale  in  A minor 

DOROTHY  CLARK  (Dedham) 

Widor Adagio  from  the  Sixth  Symphony 

ELEANOR  D.  ANDERSON  (Brockton) 

Bach Choral  prelude:  Nun  Komm’  der  Heiden 

Heiland 

FRANK  KEEDY  (Boston) 

Enrico  Bossi  . . . Scherzo  in  G minor 

VERA  WRIGHT  (Northfield) 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  May  19,  1933,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 

Bach Prelude  and  Fugue  in  G major,  for  Organ 

ARTHUR  MARSH  (Wellesley) 

Respighi  ....  Nocturne 
Rachmaninov  . . . Humoreske 

OLIVE  SPANIOL  (Uxbridge) 


Marx Waldseligkeit 

Reger Waldeinsamkeit 

Marx Hat  dich  die  Liebe  beriihrt 

BEATRICE  SILVERMAN  (Winthrop) 

Cesar  Franck  . . . First  movement  of  the  Pianoforte  Quintet 

in  F minor 


MARGUERITE  SHERWIN  (Fall  River) 
RENATO  PACINI  (Utica,  N.  Y.) 

JACQUES  RUBINSTEIN  (Lynn) 

ESTHER  CHICHESTER  (Petoskey,  Michigan) 
DAN  FARNSWORTH  (Newton) 


Sulzer Sarabande,  for  Violoncello 

Rimsky-Korsakov  . A Song  of  India 
Popper Spinnlied 

DAN  FARNSWORTH  (Newton) 
CAROL  WOLFE,  accompanist 

Chopin Mazurka  in  Ab,  op.  50,  no.  2 

Chopin-Liszt  . . . Maiden’s  Wish 

Chopin Valse  in  E minor 

ELEANOR  LOCKWOOD  (Westfield) 

Schubert Die  Post 

Wohin  ? 

Strauss Morgen 

Zueignung 


BERNICE  SPRATLER  (Freeport,  Illinois) 
FLORENCE  WILDE,  accompanist 


Saint-Saens  . 


Mu  LET 


. . . Fantasie  for  Violin  and  Harp,  op.  124 

ELIZABETH  WAKEFIELD  (West  Hartford,  Conn.) 
MADELON  POUND  (Slingerlands,  N.  Y.) 


Tu  es  petra,  from  Esquisses  Byzantines, 


ARVID  C.  ANDERSON  (Worcester) 


for  Organ 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  May  20,  1933,  at  1:05  o’clock 


Beethoven 

Saturday  Recital 

PROGRAM 

. . . . First  movement  of  the  Pianoforte  Trio 

in  Eb  major,  op.  1,  no.  1 

MARTHA  FISHER  (East  Aurora,  N.  Y.) 

MERVIN  WHITCOMB  (Belmont) 

DAN  FARNSWORTH  (Newton) 

Brahms 

. . . . Intermezzo  in  Eb  minor,  op.  118,  no.  6 

ESTHER  ASHER  (Portland,  Maine) 

Debussy  . . 

. . . Bruyeres 

ALTHEA  SNEIRSON  (Chelsea) 

Beethoven  . 

. . . First  movement  of  the  Violin  Sonata  in  F major 

ELIOT  MEEKER  (Canajoharie,  N.  Y.) 

CAROL  WOLFE,  Accompanist 

Beethoven 

. . . . First  movement  of  the  string  quartet 

in  F major,  op.  18,  no.  1 
MERVIN  WHITCOMB  (Belmont) 

LEO  JAAKKOLA  (Quincy) 

ESTHER  CHICHESTER  (Petoskey,  Mich.) 

DAN  FARNSWORTH  (Newton) 

Chopin  . . 

LORETTA  BROWN  (Chelsea) 

Debussy 

CLAUDE  CHIASSON  (Cambridge) 

Beethoven 

. . . . First  movement  of  the  Pianoforte  Trio 

in  D major,  op.  70,  no.  6 

SHIRLEY  BAGLEY  (West  Hartford,  Conn.) 

GENEVIEVE  THOMPSON  (Shinnston,  W.  Va.) 

DAN  FARNSWORTH  (Newton) 

Stcinway  Pianoforte 


New  England  Conservatory 


of  Music 


JORDAN  HALL 

Saturday  evening  May  20,  1933,  at  8:15  o’clock 

SONG  RECITAL 

by 

ANICETA  SHEA 

{Class  of  19 j 1 ) 

WILLIAM  L.  WHITNEY,  Accompanist 

PR  O G R A M 

Mozart Deh,  per  questo  istante  solo 

Rondo  Titus 

Bellini Casta  diva 

Scena  e cavatina  Norma 

Bizet “Nour-Eddin,  roi  de  Lahore” 

Ghazel  Djamileh 

Bruch Question 

Henschel The  Spinning  Wheel 

Fagge  ...  ...  The  Birds 

Franz In  the  Garden 

Widor Contemplation 

Paladilhe  ....  Psyche 

Bachelet Chere  nuit 

Strauss Morgen 

Die  Nacht 

Schumann  ....  Die  Rose,  die  Lillie 
Der  Nussbaum 
Ich  grolle  nicht 

Gluck O del  mio  dolce  ardor  Paride  ed  Elena 

Pergolesi Se  tu  m’ami 

Vannuccini  . . . . La  visione 


New  England  Conservatory  of  Music 


PIANOFORTE  RECITAL 

by 

Pupils  of  NORINE  ROBARDS 


GEORGE  W.  BROWN  HALL 

Monday  evening,  May  the  Twenty-second 

NINETEEN  HUNDRED  AND  THIRTY-THREE 
AT  8:15 


Programme 


Gluck  .... 
Bach 

. Minuet 
. Prelude  in  C 

SAIMA  LAYCOCK 

Tschaikowsky  . 

. April 

LOUISE  RADLO 

Handel  . . . . 

. Gavotte  in  B(?  major 

EDITH  COLMES 

Chopin  . . . . 

. Three  Preludes 
Mazurka  in  Bj?  major 

MYRTLE  MAY  HOFFMAN 

Schumann  . . . 

. The  Strange  Man 

WALTER  HERLIHY 

Haydn  . . . . 

. First  movement,  Sonata  in  D 
MILDRED  KASPER 

Schumann  . . . 

. Two  Forest  Scenes 

LUCILLE  RADLO 

Beethoven  . . 

. German  Dance 

MARGARET  RAY 

SCHARWENKA  . . 

. Polish  Dance 

NANCY  DRINKER 


Grieg 

. Humoresken 

Tempo  di  minuetto 
Tempo  di  valse 

VERA  HENNING 

Schubert  . . . 

. Impromptu  in  Ab,  op.  90 

LORRAINE  1PPOLITO 

Dett 

. Juba  Dance 

MARIE  MUZYKA 

Rachmaninov  . 

. Melodie  in  E major 

LILLIAN  KAPLOW 

Beethoven  . . 

. Sonata  in  Eb  major,  op.  31,  no.  3 
Allegro 

ESTHER  GOOBER 

Presto  con  fuoco 

ELIZABETH  STONE 

Chopin  . . . . 

. Waltz  in  Eb  major 

EDITH  NOTARO 

Schubert  . . . 

. Impromptu  in  Bb  major 
BERTHA  RUBIN 

Prokofieff  . . 
John  Ireland 

. Prelude  in  C major 
, . Ragamuffins 

ROSE  PAGLIARULO 

Brahms  . . . . 

, . Rhapsody  in  G minor 

ELIZABETH  SMITH 

Schumann  . . 

. . Papillons 

MIRIAM  ATLAS 

New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening  May  23,  1933,  AT  8:15  o’clock 

PIANOFORTE  RECITAL 

h 

GLADYS  HEATHCOCK 

(Class  0/1932) 

¥ 

PROGRAM 

Haydn Sonata  in  D major 

Mozart Romance  in  Ab  major 

Weber Perpetuum  mobile 


Brahms Sonata  in  Fff  minor,  op.  2 

Allegro 

Andante 

Scherzo 

Brahms Intermezzo  in  E major,  op.  116 

Rhapsodie  in  G minor,  op.  79 

Debussy La  cathedrale  engloutie 

Ganz  Marche  fantastique 

Cassada Alhambra 

Hanson Clog  Dance 


Chopin Ballade  in  F minor,  op.  52 

Liszt-Paganini  . . Etude  in  E minor 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  May  24,  1933,  at  8:15  o’clock 


ORGAN  RECITAL 

by 

DOWELL  P.  McNEILL 

(Mus.  B.,  1932) 
PROGRAM 

Buxtehude 

. . . . Chorale,  uVon  Gott  will  ich  nicht  lassen” 

Bach  . . . 

. . . . Prelude  and  Fugue  in  G major 

Widor  . . 

. . . . Symphonie  Romane 

Moderato 

Choral 

Cantilene 

Final 

PlERNE  . . 

. . . . Cantilene 

Scherzando 

Humphrey 

....  The  Bateau  on  the  River  (MS.) 

“Row  brothers,  row!  The  stream  runs  fast; 
The  rapids  are  near,  and  the  daylight’s  past!” 

Guilmant 

....  Lento  assai,  from  the  Seventh  Sonata 

Vierne 


Finale  from  the  Sixth  Symphony 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  May  25,  1933,  AT  4:05  o’clock 

Students’  Recital 


‘Program 

Chopin  . . 

FRANK  YEAW  (Greenfield) 

Debussy 

. . . . Clair  de  lune 

EDA  KRIVITSKY  (Roxbury) 

Chopin  . . 

LUCRET1A  WITHAM  (Skowhegan,  Maine) 

Frank  Bridge  . . . Sea  Idyl 


DORIS  PAGE  (Somerville) 

Debussy 

. . . . Arabesque  in  G major 

LILLIAN  LESSARD  (Skowhegan,  Maine) 

Beethoven 

. . . . Sonata  in  C minor,  op.  90 

HELEN  ZOE  DUNCAN  (Esbou,  Kansas) 

Debussy 

. . . . Bruyeres 

Feux  d’artifice 

KNAR  BOYAJIAN  (Watertown) 

Beethoven 

. . . . First  movement  of  the  Sonata  in  Eb  major, 

op.  81a 

MARGUERITE  SHERWIN  (Fall  River) 

Stcinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T)irector 


CONCERT 

by  the 

CHORAL  CLASS 

OF  THE  DEPARTMENT  OF  SCHOOL  MUSIC 
and  the 


ORCHESTRAL  CLASS 


JORDAN  HALL 

THURSDAY  EVENING,  MAY  TWENTY-FIFTH 

1 9 3 3 


THE 

CHORAL  CLASS 

OF  THE  DEPARTMENT  OF  SCHOOL  MUSIC 

and  the 

ORCHESTRAL  CLASS 

assisted  by  Members  of 

THE  CONSERVATORY  ORCHESTRA 

EILEEN  GRIFFIN,  Organist 

Soloists 

NORMA  JEAN  ERDMAN,  Soprano 
MAURINE  PALMER,  Contralto 
RULON  ROBISON,  of  the  Faculty,  Tenor 
DAVID  BLAIR  McCLOSKY,  Bass 

Conductor 

FRANCIS  FINDLAY 


Horatio  William  Parker  was  born  in  Auburndale,  Mass.,  September  15,  1863, 
and  died  at  New  Haven,  Conn.,  Dec.  18,  1919. 

He  was  a pupil,  in  Boston,  of  George  W.  Chadwick  and  in  Munich  of  Rheinberger.  On 
his  return  to  America  he  occupied  several  posts  as  organist,  choir-master,  and  teacher,  going  finally 
to  Yale  University  in  1894  to  fill  there  the  newly  established  chair  of  music.  His  activities 
there  included  the  conducting  of  the  New  Haven  Symphony  Orchestra  which  he  founded. 

The  call  to  Yale  was  in  recognition  of  the  success  of  the  oratorio  “Hora  Novissima”, 
which  had  established  Parker  as  one  of  the  foremost  American  composers.  This  work,  still  re- 
garded as  his  outstanding  achievement,  was  completed  in  1893  and  was  first  performed  early  the 
following  year  by  the  New  York  Church  Choral  Society.  In  1899  it  was  included  in  the  pro- 
gram at  the  Worcester,  England,  Festival  and  was  the  first  American  work  to  receive  such  an 
honor.  As  a result  of  its  suceess  on  this  occasion  Parker  was  commissioned  to  write  a work  for 
the  Hereford  Festival  in  1900.  In  1902  he  received  the  honorary  degree  of  Doctor  of  Music 
from  Cambridge  University,  a signal  distinction  for  an  American.  Included  in  his  long  list  of 
compositions  are  two  operas,  “Mona”  and  “Fairyland”,  each  of  which  was  awarded  a prize  of 
$10,000,  the  first  offered  by  the  Metropolitan  Opera  Company,  the  second  by  the  National 
Federation  of  Women’s  Clubs.  Warren  Storey  Smith. 


PR  OGRAM  ME 


*8?  *8? 

Horatio  Parker Hora  Novissima 

The  Rhythm  of  Bernard  de  Morlaix  on  the  Celestial  Country 

PART  I. 

Introduction  and  Chorus 

Hora  Novissima 


Quartet 

Hie  breve  vivitur 

Aria — Bass 

Spe  modo  vivitur 

Chorus 

Pars  mea , Rex  meus 

Aria — Soprano 

O Bona  Patria 

Quartet  and  Chorus 

Tu  sine  lit  tore 

PART  II. 

Aria — Tenor 

Urbs  Syon  aurea 

Double  chorus 

Stant  Syon  atria 

Solo — Alto 

Gens  duce  splendida 

Chorus  a cappella 

Urbs  Syon  unica 

Quartet  and  Chorus 

Urbs  Syon  inclyta 


JORDAN  HALL  EXITS 


ri-Ouiv 


Mais  Exi» 


BALCONY 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  May  27,  1933,  AT  I:05  o’clock 

Saturday  Recital 

PROGRAM 


Chopin Prelude  in  Ab  major,  Op.  28,  no.  17 

CLARE  MORSE,  (Sandwich) 

Mendelssohn  . . . O Rest  in  the  Lord 
DTndy Madrigal 

EVELYN  MacDONALD,  (Arlington) 

Wieniawski  . . . . Romance  from  the  Violin  Concerto  in 


D minor 

ARTHUR  PAIVA,  (Cambridge) 

CAROL  WOLFE,  (accompanist 

Mendelssohn  . . . Spinning  Song 

ANTIGONE  ECONOMIDES,  (Peabody) 


Secchi Lungi  dal  caro  bene 

Haydn Del  mio  core 

Scarlatti Sento  nel  core 

ELIZABETH  HOLMES,  (Newtonville) 

Winternitz  ....  Forsaken,  in  F major,  for  Violin 
LOUIS  RUGGIERO,  (Roslindale) 

CAROL  WOLFE,  accompanist 

Griffes The  Lake  at  Evening 

LaVERA  NEWBROUGH,  (Cambridge) 

Donaudy O del  mio  amato  ben 

Franz The  lovely  month  of  May 

DOROTHY  CAHOON,  (South  Chatham) 

Chopin Two  Mazurkas:  in  G minor 

in  Bb  major 

ISABELLE  YARMALOVICH,  (Norwood) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


© 


JORDAN  HALL 

Saturday  afternoon , May  2Jth>  1933,  at  2:30 


RECITAL 

by  Pupils  of  the 

Pianoforte  Normal  Department 


HENRY  GOODRICH,  Supervisor 


Pupils  for  First  Year  Normal  Class,  1933,  will  be  examined  the  last 
week  in  September.  Those  who  desire  to  enter  should  fill 
out  the  application  blank  to  be  found  on  the  table 
in  the  corridor,  and  return  it  to  the  General 
Manager’s  office. 


EXERCISES 


<t> 


Conducted  by  Isabelle  Yarmalovich 
Assisted  by  Bertha  Edelstein  at  the  Pianoforte 

W 

SINGING 


Scotch  Folk  Tune  “The  Cambells  are  Coining” 

Folk  Tunes,  arr.  by  Angela  Filler, 


Dumble  Dum  Deary 

Maria  Pia  Antonelli 

Morning  Song, 

Mary  White 

Lazy  Man, 

Rita  Rothfarb 

Slumber  Song, 

Carola  Anderson 

Gossip  Joan, 

Bernice  Simons 

Rogers 

Mary,  Mary,  Quite  Contrary,  Marie  Mooney 

Rogers 

Little  Miss  Muffett, 

Margaret  Plumley 

Frances  Terry 

The  Busy  Clock, 

Phyllis  Worrell 

Swift 

The  Donkey  Ride, 

Virginia  Ronan 

Rogers 

Ring  Around  the  Rosy,  Helen  DeWitt 

Swift 

The  Japanese  Doll, 

Helen  Patricia  Bracken 

Old  French  Song 

Constantine  Photos 

Mozart 

Minuet  in  F, 

Marie  Ronan 

Lemont 

Playing  Train, 

Charlotte  Sullivan 

Ruth  Jesse 

Whippoorwill, 

John  Nevin 

Rogers 

Courtly  Dance, 

Paul  Black 

Cesar  Franck 

The  Lamentations  of 

a Doll,  Gloria  Hoar 

Mozart 

Theme  of  a Minuet, 

r Joanne  Janisch 

for  four  hands 

l Mary  Janisch 

Bentley 

Slumber  Song, 

Thelma  Snell 

Old  English  Dance 

Jacqueline  Lewenberg 

Gluck 

Minuet, 

Ingrid  Johnson 

Mary  O’Hara 

In  a Birch  Canoe, 

Eileen  DeWitt 

Binder 

A Fireside  Tale, 

Virginia  Gagnon 

Beethoven 

Sonatina  in  G, 

Pauline  Ward 

Handel 

Courante, 

Philip  Plumley 

RHYTHMIC  DRILL 


Burleigh 

In  Daisy  Fields, 

Doris  Cheney 

Gurlitt 

Slumber  Song, 

Mary  Deveney 

Rogers 

Glissando  Waltz, 

Margaret  Gateley 

Berwald 

Pony  Ride  Homeward, 

, Virginia  MacDougal 

Seeboeck 

The  Ducks, 

Marjorie  Dooley 

Burleigh 

Fairies, 

Virginia  Herlihy 

Mozart 

Minuet  in  G, 

Philomena  Shaghalian 

Bloch 

With  Mother, 

Genevieve  Herlihy 

Ferrari 

The  Squirrel’s  Frolic, 

Olive  Snell 

Tchaikowsky 

March  of  the  Toy  Soldiers,  Mary  Howard 

Bach 

Minuet  in  G, 

Clarence  Hill 

Binder 

The  Snow  ! It  Dances, 

Helen  Cox 

Swift 

Prelude, 

Barbara  Dooley 

Heller 

Scherzino, 

Eleanor  Graves 

Kullak 

The  Busy  Clock, 

Thelma  Winkler 

Hungarian  Folk  Tune 

“Horses  of  Eger” 

Ornstein 

Hunting  Song, 

Raymond  Valle 

Burleigh 

Roughing  It, 

Virginia  Dolan 

Rogers 

Carmencita, 

Niyam  Mano 

Spinning  Song, 

Shake  Ahoyian 

Chopin 

Mazurka  in  G minor, 

Pearl  Ripley 

Burleign 

Cottontails, 

Elaine  Goggin 

Ornstein 

By  the  Brookside, 

Beatrice  Quint 

Gruenberg 

Capriccietto, 

Helen  Schank 

P.  E.  Bach 

Solfeggietto, 

Elsa  Nelson 

MacDowell 

With  Sweet  Lavender, 

Alice  Solano 

Grieg 

Butterfly, 

Marie  Messitt 

/: 


I 


JORDAN  HALL  EXITS 


FTLOG& 


New  England 


Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Saturday  afternoon,  May  27,  1933,  at  3:00  o’clock 

JUNIOR  DEPARTMENT 

INFORMAL  RECITAL 

by  Pupils  of 

CLAYTON  WILLIAMS 


PRO  GRAMME 

Chadwick  ....  The  Cricket  and  the  Bumble  Bee 
Lemont The  Blacksmith 


MARTIN  BLOOM 

Elmenrich  ....  The  Spinning  Song 

RUTH  LEWIS 

Schmitt The  Juggler 

MILDRED  CHIRICOSTA 

Beaumont  ....  Con  amore 

GRACE  BERGMAN 

Burleigh Peasant  Dance 

JANE  OVERHOLSER 

Schumann  . . . . Jolly  Farmer 

Bilbro Saw  Mill 

GEORGE  FINNEGAN 

Heller L’Avalanche 

RODMAN  BROWN 

Burgmueller  . . . Two  Etudes:  nos.  15  and  8,  op.  100 
THEODORE  BEHRMANN 

Streabbog  ....  Polish  Dance 

ROSALYN  GORETSKY 

Mozart  Figaro’s  Song 

Haydn Rondo 

ELAINE  COYNE 

Beethoven  ....  Minuette  in  G 

donald  McGovern 

Rheinhold  ....  Shadow  Pictures 
The  Brownies 

VIRGINIA  PORTER 

Schumann  ....  The  Rough  Rider 


Schubert Impromptu  in  Ab  major,  op.  92 

Dennee Tarantelle 

HARPER  McKAY 

Rachmaninov  . . . Prelude  in  CjJ  minor 

LAWRENCE  DANIEL 

Chopin Polonaise  militaire 

BENJAMIN  LEADER 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  May  27,  1933,  AT  8:15  °’cL0CK 


PIANOFORTE  RECITAL 

by 

ALBERT  VINCENT 

( Mus . B.,  1930) 


PROGRAM 

Rossd-Bartok  . . . Toccata  no.  1 in  C major 
Grazioli-Friedman  Adagio 

Bach Prelude  and  Fugue  in  D major 

Chopin Three  Etudes: 

No.  2,  from  “Trois  nouvelles  Etudes”, 

in  Ab  major 

Op.  10,  no.  11,  in  Eb  major 
Op.  25,  no.  8,  in  Db  major 

Prokofiev  ....  Deuxieme  Sonate,  op.  14 

Allegro,  ma  non  troppo 

Scherzo 

Andante 

Vivace 

Debussy  La  soiree  dans  Grenade 

Rachmaninov  . . . Etude  Tableau;  op.  23,  no.  6 

Prelude,  op.  23,  no.  6 
Stravinsky  ....  Danse  Russe 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  May  29,  1933,  at  8:30  o’clock 


PIANOFORTE  RECITAL 

h 

Pupils  of  CHARLES  DENNEE 

assisted  by 

PAUL  BAUGUSS,  violin 
CLYDE  MacDONALD,  violoncello 

‘Programme 

Bach-Bauer  ....  Concerto  in  C minor,  for  two  pianofortes 

Allegro 

Andante  con  moto 
Allegro  vivace 

WILLIAM  COOK  and  HAROLD  SCHWAB 


Schubert First  movement  from  Sonata  in  A,  op.  120 

MARIE  ESTES 

Paderewski  ....  Cracovienne  fantastique 

Scriabine Prelude  op.  11,  no.  2 

Segueira El  Bufon  (The  Jester) 

HELEN  ZOE  DUNCAN 

Rubinstein  ....  Valse  from  le  Bal,  op.  14,  no.  4 

SOPHIE  ANGOFF 

Chopin Five  Etudes:  from  op.  25 


F major 
Cjf  minor 
Gjf  minor 
At?  major 
A minor 

ELIZABETH  TRAVIS  BEHNKE 

Arensky Trio,  op.  32,  in  D minor  for  pianoforte, 

violin  and  violoncello 

Allegro  moderato 
Finale:  Allegro,  non  troppo 

PAUL  BAUGUSS 
CLYDE  MacDONALD 
HAROLD  SCHWAB 


Mason  & Hamlin  Pianofortes 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T)irector 


PHI  MU  ALPHA,  SINFONIA 
ALPHA  CHAPTER 

presents 


A PROGRAM  OF  AMERICAN  COMPOSITIONS 


JORDAN  HALL 

WEDNESDAY  EVENING,  MAY  THIRTY-FIRST 

1 9 3 3 


PHI  MU  ALPHA,  SINFONIA 

ALPHA  CHAPTER 

■presents 

A PROGRAM  OF  AMERICAN  COMPOSITIONS 


given  in  honor  of  the 

OFFICERS  and  FACULTY 

of  the 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


WALLACE  GOODRICH,  Conductor 


PROGRAM 


Foote Night  Piece,  for  flute  and  string  orchestra 

RALPH  JOHNSON,  flute 

Chadwick  ....  Sweet  winds  that  blow 

Converse Love’s  homing 

Foote Constancy 

FENTON  CHARLES,  tenor 

Clokey Symphonic  Piece  for  organ  and  pianoforte 

Scherzo 

Intermezzo 

Fugue 


HAROLD  SCHWAB  WILLIAM  COOK 

Intermission 

*Jenkins “Winter  Idyll”  for  pianoforte  and 

string  quartette 

CHARLES  STARNS  PAUL  BAUGUSS 

WALTER  SCHEIRER  CLYDE  MacDONALD 

EDWARD  JENKINS 

Stoessel Two  movements  from  the  sonata  in  G major  - 

for  violin  and  pianoforte 

Adagio 

Allegro 

PAUL  BAUGUSS  HAROLD  SCHWAB 

Converse Two  sketches  for  orchestra  from  the  music 

for  the  cinema  production  of 
“The  Scarecrow”  by  Percy  Mackaye 
Elegie 

Witch  Dance 

*First  Performance 


Mason  and  Hamlin  Pianoforte 


JORDAN  HALL  EXITS 


FLOOR 


dALCONV 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  June  i,  1933,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

h 

HAZEL  SAUER  TOMPERS 

(Class  of  1927) 


Schumann 


PROGRAM 


Symphonic  Etudes,  op.  13 

Theme  and  Variations 

I,  II,  III,  VI,  V.  VII,  VIII,  IX,  XI,  XII 

and  Finale 


Chopin Nocturne  in  C minor,  op.  48,  no.  1 

Two  Etudes:  in  C major,  op.  10,  no.  7 
in  E minor,  op.  25,  no.  5 
Two  Waltzes:  in  C$  minor,  op.  64,  no.  2 
in  Gb  major,  op.  70,  no.  1 
Two  Preludes:  in  Bb  minor,  op.  28,  no.  16 
in  D minor,  op.  28,  no.  24 


Szymanowski  . . 
Dohnanyi  . . . 
Pick-Mangiagalli 

Paganini-Liszt  . 


. Etude  in  Bb  minor,  op.  4,  no.  3 
. Rhapsodie  in  Eb  minor,  op.  11,  no.  4 
. La  danse  d’Olaf 
Collogue  au  clair  de  lune 
. Etude  in  A minor 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  morning  June  2,  1933,  at  10:00  o’clock 
CONCERT  of 

ORIGINAL  COMPOSITIONS  and  TRANSCRIPTIONS 

for  orchestra 

By  STUDENTS  OF  THE  COMPOSITION  CLASSES 
together  with 

SOLO  PERFORMANCES  By  ADVANCED  STUDENTS 
The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 

PR  O G R A M 

Beethoven  . . . . First  movement  of  the  Pianoforte  Concerto 

in  C minor,  no.  3 

FRANK  ALEXIK 

Alexander  H.Gelpe  Andante 


Humoresque 

Raff Adagio  from  the  Sonata  in  D minor  for 

violin  and  pianoforte.  The  pianoforte  part 
transcribed  for  orchestra 

Grieg Waltz.  Orchestration  by  Harry  E.  Daniels 

Beethoven  ....  Scherzo  from  the  Pianoforte  Sonata,  op.  2, 
no.  3.  Transcribed  for  wood-wind  instruments 

Allegretto  from  the  Pianoforte  Sonata 

op.  10,  no.  2 


Alan  S.  Hovaness  . Song  of  the  Sea.  Tone  Poem  for 

pianoforte  and  string  orchestra 

I.  Moderato  espressivo 

II.  Adagio  espressivo 
Pianoforte,  THE  COMPOSER 

Sunset  Saga 
I.  Largo 

II.  Allegro  maestoso 

III.  Adagio  (“Fear  thou  not! 

Rheinberger  . . . First  movement  of  the  Concerto  in  F major 

for  organ,  string  orchestra,  and  three  horns 
ELEANOR  ANDERSON 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Friday  afternoon,  June  2,  1933,  AT  4:3°  o’clock 


Tosti  . . 

RECITAL 

by 

PUPILS  OF  THE 

Vocal  Normal  Department 

PROGRAM 

....  Mattinata 

JOSEPHINE  D’INNOCENZO 

Griselle-Young  . . The  Cuckoo  Clock 

LILLIAN  CARLSON 


Brahms  . . 

. . . . Cradle  Song 

LORETTA  CHAMPAGNE 

Manning  . 

. . . . In  the  Luxamberg  Gardens 

MARION  RAE 

Fisher  . . 

. . . . An  Old  Violin 

MAJORIE  COCHRANE 

Handel-Endicott  . Guardian  Angels 


MARY  C.  O’CONNERS 

Handel  . . 

. . . . Rendi’l  sereno  al  ciglio 

NINA  DOLBRENCHUK 

Wilson  . . 

. . . . Phillis  has  such  charming  graces 

LOUISE  LEONE 


New  Eng  i.  and  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  June  5,  1933,  at  8:15  o’clock 


Bach  . . . . 

PIANOFORTE  RECITAL 

b 

FRANK  S.  ALEXIK 

CY'* 

PROGRAM 

Beethoven 

. . . Sonata  in  D major,  op.  10,  no.  3 

Presto 

Largo  e mesto 
Minuetto 
Rondo 

Chopin  . . . 

in  F major,  op.  28,  no.  23 
in  Db  major,  op.  28,  no.  15 
in  CjJ  minor,  op.  28,  no.  10 
Ballade  in  F major,  op.  38 

Rachmaninov 

. . . Humoreske,  op.  10,  no.  5 

De  Falla  . . 

. . . Pantomime 

Ernest  Toch 

. . . Gassenhauer  (Street  tune) 

from  Kleinstadtbilder,  op.  49 

Debussy  . . 

. . . La  Puerta  del  vino 

Feux  d’artifice 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Wednesday  evening,  June  7,  1933,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by  Pupils  of 

SUSAN  WILLIAMS 

PROGRAM 

MacDowell  ....  Scotch  Poem 

Liszt Consolation,  no.  6 

JOSEPH  COSTELLO 

Mozart-Schulhoff  . Minuet  in  Eb 

ALICE  SMITH 

Brahms Waltz  in  Ab 

MARGUERITE  MgNAMARA 

Bach Minuet  in  G 

DORIS  SCOTT 

Grieg Butterfly 

HELEN  CONRAD 

Paderewski  ....  Minuet 
Wollenhaupt  . . . Etude 

DOROTHY  GOLDSTEIN 

Liszt Consolation,  no.  2 

MacDowell  ....  Rigaudon 

IRENE  JORJORIAN 

Raff La  fileuse 

Karganoff  . . . . A la  gavotte 

JOSEPHINE  SCALIA 

Chopin Waltz  in  C^  minor,  op.  64,  no.  2 

MacDowell  ....  Polonaise  in  E minor 

ferma  FIORE 

Gluck-Brahms  . . Gavotte  from  “Iphigenia  in  Aulis” 

Liszt Hungarian  Rhapsody,  no.  11 

ELENA  De  LUCA 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  afternoon,  June  9,  1933,  at  3:00  o’clock 

SONG  RECITAL 

by  Pupils  of 

WILLIAM  L.  WHITNEY 

no) 

«L> 

PROGRAM 


Messager  . . 

. . . O’er  the  desert  Duet 
MABEL  WELSH 
ELI  BOURDON 

Fauvette 

Wagner  . . 

. . . Dich,  theure  Halle 

GERTRUDE  HARVEY 

Tannhauser 

Gounod  . . 

. . . Ah!  E strano  poter 

MARY  BROWN 

Faust 

Haydn  . . . 

. . . 11  pensier  sta  negli  oggetti 

Orfeo 

Haydn  . . . 

. . . Behold,  0 weak  and  foolish 

ROBERT  PEARCE 

man 

Seasons 

Williams  . . 

. . . Silent  noon 

MADELEINE  CONANT 

Gluck  . . . 

. . . O del  mio  dolce  ardor 

Paride  et  Elena 

Ronald  . . . 

. . . Sylvan 

LOUISE  HUNSAKER 

Gounod  . . , 

. . . Helas!  moi,lehair  Duet  Romeo  et  Juliette 

NORMA  JEAN  ERDMANN 
ANDRE  JACQ 

Ponchielli 

. . . Suicidio 

MARJORIE  MACAULEY 

La  Gioconda 

Ronald  . . . 

. . . The  moon’s  at  the  full 

IRENE  KILBURN 

Bizet  . . . 

. . . Pastorale 

ANICETA  SHEA 

Gluck  . . . 

. . . Spiagge  amate 

Elena  et  Paride 

Paladilhe  . , 

. . . Psyche 

ANDRE  JACQ 

Schumann  . . 

, . . Belsazar 

JOHN  METCALF 

Sullivan  . . . 

, . . Orpheus  with  his  lute 

ZELDA  GERSON 

Tosti  . . . 

. . . Vucchella 

Gastaldon 

. . . La  musica  proibita 

JOSEPHINE  CINCOTTA 

Puccini  . . . 

. . . Vecchia  Zimarra 

La  Boheme 

Lehmann  . . , 

. . . Myself  when  young 

ALVON  MOTON 

Persian  Garden 

Verdi  . . . 

FLORENCE  BARBIERS 
GEORGE  GOODING 

La  Traviata 

New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening  June  9,  1933,  at  8:15  o’clock 

SONG  RECITAL 

by  Pupils  of 

WILLIAM  L.  WHITNEY 

PR  O G R A M 

Clay I’ll  sing  thee  songs  of  Araby 

THOMAS  JOHNSON 

Mozart Voi  che  sapete  Nozze  di  Figaro 

Parker Salve  regina 

FLORENCE  CARILLI 

Chadwick  ....  Song  from  the  Persian 
Chadwick  ....  He  loves  me 

ELSIE  DOW  FULTON 

Verdi Caro  nome  Rigoletto 

FLORENCE  JANE  BARBIERS 

Griffes By  a lonely  forest  pathway 

Mendelssohn  . . . Woe,  woe  unto  them  Elijah 
SAIMA  LAYCOCK 

Verdi Ritorna  vincitor  Aida 

VANEVA  MILNE 

Gounod  Dio  possente  Faust 

DONAL  HOWARD 

Arditi II  bacio 

OLIVE  APPLETON 

Donizetti  ....  Vien  Leonora,  a piedi  tuoi  La  Favorita 
GEORGE  AUBREY  GOODING 

Paladilhe  ....  Psyche 

Vidal Ariette 

IRENE  HEALY 

Handel Revenge, Timotheus  cries  Alexander’s  Feast 

RICHARD  NEAL 

Gounod  Come  vorrei  saper  Faust 

NORMA  JEAN  ERDMANN 

Rossi Ah!  Rendimi  quel  core  Mitrane 

ELINOR  MORRILL 

Handel  Lusinghe  piu  care  Alessandro 

MABEL  WELSH 

Pacini Ah,  con  lui  fu  rapita  Saffo 

ANICETA  SHEA 

Jensen Die  maulbronner  Fuge 

JOHN  SHELDON 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  June  io,  1933,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by  cPupils  of 

MARY  L.  MOORE 


PROGRAM 


Chadwick  . 

Porter  . . 

Mozart  . . 

Rolling  . . 

Schubert 

Hatch  . . . 

Bach  . . . 
Ellmenreich 

MacDowell 

Mozart  . . 

Wachs  . . 

Haydn  . . 

P.  E.  Bach  . 

Bach  . . . 


. Cricket  and  the  Bumble  Bee 
Elton  MacCabe 
. Dance  in  the  Moonlight 
Marjorie  Babbitt 
. Minuet 

Miriam  Rudnick 
. Fluttering  Leaves 

Helen  Schapiro 
. Serenade 

Helen  Riisberg 
. Butterfly 

Norma  Cotson 

. Prelude  in  C major 
. Spinning  Song 

Dickran  Sarkisian 

. Tarantelle 

Virginia  Doyle 

. Allegro  from  the  Sonata  in  C major 
Vivian  Rodriguez 

. Nadia 

Celia  Schneider 
. Gypsy  Rondo 

Sylvia  Sugarman 
. Solfeggietto 

Sylvia  Anderson 

. Gigue  from  E major,  French  Suite 
Beatrice  Belis 


Durand  ....  Chaconne 

Norma  Edittson 

Brahms  ....  Valse  in  Ab 

Zeremine  Cole 

Chaminade  . . . Scarf  Dance 

Margaret  DeWitt 

Ippolitov-Ivanof  March  of  the  Sardar 

Leba  Barmak 

Grieg An  den  Fruhling 

Eugenia  Yeshilian 

Chopin  ....  Etude,  op.  25,  no.  7 

Hazel  Ince 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  evening,  June  io,  1933,  at  8:15  o’clock 

JUNIOR  DEPARTMENT 


PIANOFORTE  RECITAL 

by  Pupils  of 

BRYAN  STURM 

PROGRAM 

Diller  and  Quaile  . . . Counting  out 

Where  do  all  the  daisies  go: 
Our  Defenders 
DOROTHY  JONES 

French  Folk  Tune  . . . Pierrott 

English  Folk  Tune  . . . If  I were  a Nightingale 

ANGELA  MONDELLO 

Blake The  Cello 

Schmitt The  Surprise 

JANET  BEYER 

Thompson  ....  ...  In  the  Dirigible 

Mozart Minuet  in  F major 

LOUIS  MONDELLLO 

Bilbro Clown  Dance 

Brown Pixies’  Good  Night  Song 

MARGARET  TOWER 

Powers Shepherds  Song 

Grieg Elfin  Dance 

VIRGINIA  CROWE 

Rogers Chinatown 

Franke In  the  Boat 

RICHARD  TOWER 

Kirchner Consolation 

teresa  McDonald 

Paderewski Minuet  in  G 

PETER  CUTELAS 

Beethoven Fur  Elise 

DORIS  BELCHER 

Adams Parade  of  the  Clowns 

Torjussen  To  the  Rising  Sun 

ERNESTINE  BEYER 

Chopin Prelude,  op.  28,  no.  15 

ESTHER  LEE 

Schumann  Grillen,  op.  12,  no,  4 

EDITH  LAWLER 

Nollet Elegie  in  C$  minor 

Boyle  Valsette 

JESSIE  SAUNDERS 

Grieg  Erotik,  op.  43,  no.  5 

Sibelius  Romance,  op.  24,  no.  9 

ELIZABETH  GREEN 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


PIANOFORTE  RECITAL 

by  Pupils  of 


MARIE  AUDET-GILLET 


GEORGE  W.  BROWN  HALL 

Monday  evening,  June  12,  1933,  at  8:15  o’clock 


T RO  GRAMME 


Porter 


Bach 

Mozart 


Bach 

Block 


Burgmuller 


Porter 

Heller 


Haydn 

PlERNE 

MacDowell 


Mozart 

Illjinsky 

Grieg 

Schubert 


Beethoven 

Tcherepnine 


Dancing  on  the  Green 
BARBARA  HEALY 

Small  prelude  in  E minor 
Trio  from  Sonata  in  Bb  major 
ROBERT  GARDNER 

Small  prelude  in  A minor 
Melodie 

william  walker 

Ave  Maria 
Inquietude 
HENRY  SCHMITZ 

Study 
Avalanche 
ISABELLE  SZYGULA 

Second  movement  from  Sonata  in  D major 
Serenade 

KATHERINE  SCHELL 

To  a water  lily 
MARIE  POOR 

Andante  cantibile  from  Sonata  in  C major 
PALMIRA  SORENTINI 

Berceuse 

MARGARET  LESSARD 

To  Spring 
Moment  musical 
DORIS  SHERMAN 

First  movement  Sonata,  op.  31,  no.  1 
Bagatelle 

ELIZABETH  C1ANCIORULO 


Cyril  Scott 
Schumann 


Godowsky 

Scarlatti 

Porter 

Beethoven 
Cyril  Scott 


Debussy 

Bach 

I BERT 

Rachmaninov 

Mendelssohn 


Lotus  Land 
Valse  noble 
ruth  small 

Alt  Wien 

GERTRUDE  WEINER 

Pastorale 
Meditation 
DOLORES  LABRIE 

Scherzo  of  Sonata,  op.  2,  no.  3 
Lento 

DOROTHY  THOMAS 

Allemande  from  2nd  Partita 
Danse 

ANTONINA  WEISMAN 
Fugue  in  C minor 

Le  petit  ane  blanc  (Little  white  donkey) 
aili  freeman 

Prelude  in  C$  minor 
Rondo  capriccioso 
RITA  LaPLANTE 


Brahms 


Beethoven 

Turina 

Chopin 

Turina 


Mozart 


Saint-Saens 


Rhapsody  in  G minor 
HELEN  BATES 

First  movement  of  Pathetique  Sonata 
Miramar 

NANCY  DE  FRANCESCO 
Nocturne  in  G major 
Flab  an  era 

MILDRED  CAV1CCHI 

First  movement  from  Sonata  in  F major 
ALICE  BRIDGHAM 

Third  movement  from  Concerto  in  G minor 
ALICE  BRIDGHAM 

Orchestral  accompaniment  on  the  pianoforte 
played  by  Marie  L.  Audet-Gillet 


New  England  Conservatory  of  Music 


Tuesday 

GEORGE  W.  BROWN  HALL 
evening,  June  13,  1933,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by  Pupils  of 

MARY  L.  MOORE 

Schubert 

% *8? 

Program 

. Serenade 

Nellie  Hayden 

Grieg  . 

. . Elfin  Dance 

Raymond  MacCabe 

Beethoven  . 

. Fur  Elise 

Gasperina  Messina 

MacDowell 

. To  a Wild  Rose 

Florence  Goldberg 

Grieg  . . . 

. Morgenstimmung 

Beulah  Jacobson 

Grieg  . . 

. An  den  Fruhling 

Hilda  Stenberg 

Bach  . . . . 

. From  English  Suites,  Book  I 
Bourree  in  A minor 

Tessie  Bartosiak 
Prelude  in  A minor 

Evelyn  Latham 

Beethoven  . . 

. Sonata,  op.  13 
Grave;  Allegro 

Yolanda  Farina 

Sinding  . . . 

. Fruhlingsrauschen 

Dorothy  Betjeman 

Chopin  . . . 

. Valse,  op.  64,  no.  2 
Alice  Campbell 

Rachmaninov  . 

. Prelude 

Darwin  Carroll 
Polichinelle 

Hannah  Cohen 

Chopin  . . . 

. Nocturne,  op.  15,  no.  2 
Miriam  Irish 
F antasie-Impromptu 
Jack  Demirjian 
Etude,  op.  25,  no.  7 
Eleanor  Young 
Polonaise  militaire 

Charlotte  Tamlyn 

Brahms  . . . 

. Rhapsodie 

Elvira  Madieros 

Weber  . . . 

. Rondo 

Julia  Hayden 

Stein  way  Pianoforte 


New 


England  Conservatory  of  Music 


Tuesday  evening,  June  13,  1933,  at  8:00  o’clock 
RECITAL  HALL 

JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

h 

Pupils  of  ALEENE  GROSSART 

PROGRAM 

Grant-Schaefer  . . March  of  Boy  Scouts 

HOMER  WENRICH 
Scharwenka  . . . Barcarolle 

MURIEL  NELSON 

Heller Tarantelle 

MARY  ANASTOS 

Krogmann  ....  Vesper  Bells 

Chadwick  ....  Cricket  and  the  Bumble  Bee 

HELEN  EBELL 

Gurlitt Slumber  Song 

MALCOLM  GORDON 

Jensen Elfin  Dance 

IRVING  REISER 

Krogmann  ....  Robin’s  Lullaby 

BEATRICE  WASSERMAN 
Eilenberg  ....  Gipsy  Fireside 
Krentzlin  ....  Turkish  Rondo 

OLGA  SPARTALES 

Chaminade  ....  Scarf  Dance 

ELEANOR  REISER 

Durand Valse  in  Bb 

BETTY  JANE  FARLEY 

Tschaikowsky  . . . Chant  sans  paroles 

Schuett A la  bien  aimee 

IRENE  RICHMOND 

Mattingly  ....  The  ’Cello 

LOUISE  SALSBURG 

Lavellee Papillon 

Stojowski Valse  humoreske 

BEATRICE  GOLDBERG 

Nollet Elegie 

MELVIN  CHALFEN 

Dennee  Tarantelle  in  A minor 

Sudessi A petits  pas 

JEAN  GORDON 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  June  15,  1933,  at  8:15  o’clock 

CONCERT 

by 

MEMBERS  OF  THE  GRADUATING  CLASS 

% 

PROGRAM 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  C minor  op.  1 1 1 

CAROL  LENORE  WOLFE  (Boston) 

Popper  Gavotte,  no.  2,  for  violoncello 

CHARLOTTE  MACE  DAVIES  (Arlington) 

Aubert Vieille  chanson  espagnole 

Paladilhe  ....  Psyche 
Poldowski  ....  Dansons  la  gigue 

ELIZABETH  ALBEE  ADAMS  (Holliston) 

Liszt Etude  de  concert,  in  Db  major 

CAMILLE  LOUISE  IRELAND  (Melrose) 

Bairstow  ....  Evening  song,  for  organ 

MAIDA  LOVELL  BECKETT  (Peabody) 

W ieniawski  . . . Romance  from  the  violin  concerto  in  D minor 
Papini Feu  follet 

MERVIN  WESLEY  WHITCOMB  (Belmont) 

Chopin Scherzo  in  Cjj  minor,  op.  39 

ALICE  GRAY  HARRISON  (Atlanta,  Ga.) 

Bizet Aria  from  Carmen:  Seguidille 

Meyerbeer  ....  Aria  from  Les  Hugenots: 

Nobles  seigneurs,  salut! 

LILLIAN  BLANCHE  PERRON  (Fall  River) 

Debussy Poissons  d’or 

GLADYS  ELISABETH  GLEASON  (Jerome,  Idaho) 

Louis  Thiele  . . . Chromatic  fantasy,  for  organ 

KENNETH  HILL  WILSON  (Dorchester) 


Mason  and  Hamlin  Pianoforte 


RECITAL  HALL 

Friday  evening,  June  16,  1933,  at  8:15  o’clock 

CONCERT 

by 

The  Young  People’s  Orchestral  Club 

under  the  direction  of 
RAYMOND  ORR 
assisted  by 

CAROL  LENORE  WOLFE,  Soprano 
HARRY  GREEN,  Flutist 


PROGRAM 

Kreisler  ....  Selection  from  apple  blossoms 

Grieg Peer  Gynt  Suite 

II.  Ase’s  Death 
III.  Anitra’s  Dance 

Tschaikowsky  . . Valse  des  fleurs 

Gluck Overture — Iphigenia  in  Aulis 


Nicode  .... 

. Suite — From  the  South 

I.  A Legend  from  La  Provence 
II.  Moorish  Dance — Song 
III.  In  the  Tavern 

Bishop 

. Lo!  Here  the  gentle  lark 
Miss  WOLFE  and  Mr.  GREEN 

Kopyloff  . . . 

. Dreaming  ) c 
. Minuet  jfor  StnnSS 

Valensin  . . . . 

Mendelssohn  . . 

. Spring  Song 

Delibes  .... 

. Ballet  Sylvia 

II.  Pizzicato 

III.  March  and  Procession  of  Bacchus 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  evening,  June  17,  1933,  at  8:15  o’clock 

JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

by  Pupils  of 

MARY  AMROCK 

PROGRAM 

McIntyre  ....  Cello  Player 

FRANCES  PECKER 
Porter Dance  by  Moonlight 

MARY  JANE  FARNSWORTH 

Grieg Song  of  the  Watchman 

Heller Curious  Story 

ADASAAH  BALABAN 

Dandrieu  1684  • • The  Fifers 

Lemont Rondino 

Rogers Dance  Tune 

NORMAN  WHITNEY 

Handel Gavotte  in  Bb 

HAZEL  de  HAAS 

Haydn  Rondo  in  G 

JOYCE  DICKSON 

Jensen Elfin  Dance 

Tschaikowsky  . . Valse,  no.  8,  op.  39 

LUCILLE  LANDAU 

Dennee Rondo  villageois 

Mozart Minuet  in  Eb 

JEANNE  COLLINS 

Bach Solfeggietto 

Heller Tarantelle 

RITA  KELLY 

Rubinstein  ....  Melody  in  F 

EUGENE  REILLY 
Schubert  ....  Scherzo 
Pescetti,  1704  . . Presto 

MARION  BERRY 

Moszkowski  Spanish  Dance 

Mozart Turkish  March  from  Sonata  in  A major 

MILTON  FEINBERG 
Sjogren Erotikon 

IRENE  KELLY 

Mendelssohn  . . . Spring  song 

Paderewski  . . . Minuet  in  G 

ARTHUR  McKITTRICK 

Coleridge-Taylor  Scenes  from  an  Imaginary  Ballet 

HELEN  CARRIS 

Grainger  ....  Country  Gardens 

HELEN  STENBERG 

Chopin Polonaise  in  A major 

Chopin Waltz  in  Db  major 

EUGENE  BATASTINI 

Chopin Nocturne  in  Eb  major 

Sibelius Romance 

Chopin Waltz  in  C#  minor 

TERESA  TERENZIO 

Mendelssohn  . . . On  Wings  of  Song 

Chopin Scherzo  from  Sonata  in  Bb  minor 

Schumann  ....  Whims,  op.  12,  no.  4 

JOSEPH  WEISBERG 


Steinway  Pianoforte 


New  England  Conservatory  of  Mu 


RECITAL  HALL 

Monday  evening,  June  19,  1933,  at  8:00  o’clock 

JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

by  Pupils  of 

ALEENE  GROSSART 

%% 

PROGRAM 


Porter Dance  by  Moonlight 

RUTH  FREEDMAN 

Tschaikowsky  . . Slavic  Dance 
Krogmann  ....  Robin’s  Lullaby 

EDITH  LEVIN 

Beethoven  ....  Fur  Elise 
Durand Valse  in  Bb 

MARIAN  HOPEL 

Gurlitt Slumber  song 

Krogmann  ....  Vesper  Bells 

PHYLLIS  GREEN 

Eilenberg  ....  Gypsy  Fireside 

CHARLOTTE  GLASHOW 

Schubert  ....  Three  Waltzes 
Jensen The  Mill 

LUCIENNE  GROW 

Grieg Volksweise 

Raff Fabliau 

LEONARD  GOLDBERG 

Brown  Pixie’s  Good-night  Song 

Krentzlin  ....  Turkish  Rondo 

MARJORIE  OLLSTON 

Brahms Waltz  in  Ab 

Chaminade  . . . Scarf  Dance 

JEANETTE  PELTON 

Gillet Echoes  of  the  Ball 

SHELAGH  DOHERTY 

Dvorak Humoreske 

Moszkowski  . . . Spanish  Dance 

GILBERT  ROSE 

Poldini Poupee  valsante 

Godard Valse 

CYNTHIA  PELTON 

Beethoven  ....  Minuet  in  G 

Goosler The  Blue  Danube 

Ellmereich  . . . Spinning  song 

DOROTHY  SHARPE 

Poldi  Enchantment  Waltz 

EDNA  BURACK 

Jonas Liebeslied 

Tschaikowsky  . . Barcarolle 

SELMA  FINKELSTEIN 

Schubert  ....  Scherzo  in  Bb 

ANNETTE  FINKELSTEIN 

Dennee Serenade 

Paderewski  . . . Minuet 

ELEANOR  FINKELSTEIN 

Mattingly  ....  The  ’Cello 

PHYLISS  STRATFORD 

Heller Tarantelle 

ETHEL  HERMANN 


Steinway  Pianoforte 


NEW  ENGLAND 


CONSERVATORY  OF  MUSIC 


EDWIN  P.  BROWN 

PRESIDENT 


WALLACE  GOODRICH 

DIRECTOR 


COMMENCEMENT 

EXERCISES 

1933 


JUNE  THE  TWENTIETH 

JORDAN  HALL 
BOSTON,  MASSACHUSETTS 


PROGRAMME 


Grieg  . . . . 

. . First  movement  of  the  Concerto  in  A minor, 
for  Pianoforte  and  Orchestra 

SHIRLEY  BAGLEY 

West  Hartford,  Connecticut 

Mozart  . . . 

. . First  movement  of  the  Concerto  in  A major, 
(Kochel  219),  for  Violin  and  Orchestra 
EDITH  LIBBIE  MILNER 

Milwaukee,  Wisconsin 

Karg-Elert  . 

. . Chorale-Prelude:  Nun  danket  alle  Gott, 

for  Organ 

VERA  ISABELLE  WRIGHT 

Northfield,  Massachusetts 

Verdi  . . . . 

. . Aria  from  La  Traviata:  Ah,  fors’  e lui 
FLORENCE  JANE  BARBIERS 
Boston,  Massachusetts 

Debussy  . . . 

. . Rhapsody  for  Clarinet  and  Orchestra 
BERNADETTE  BERTHA  GIGUERE 
Boston,  Massachusetts 

MacDowell  . 

. . Last  movement  of  the  Concerto  in  D minor, 

for  Pianoforte  and  Orchestra 


JOHN  FREDERICK  GRUBER 
Arlington,  Massachusetts 


ADDRESS  TO  THE  GRADUATING  CLASS  BY 
LEWIS  PERRY,  LL.D. 

PRINCIPAL  OF  THE  PHILLIPS  EXETER  ACADEMY 

ANNOUNCEMENT  OF  AWARD  OF  PRIZES  IN 
THE  BROWN  COMPETITION 


ANNOUNCEMENT  OF  MAJOR  SCHOLARSHIP  AWARDS 
FOR  1933-1934 

PRESENTATION  OF  DIPLOMAS  IN  THE  CONSERVATORY  COURSE 
AND  CONFERRING  OF  DEGREES  IN  THE  COLLEGIATE  COURSE 
BY  THE  DIRECTOR 


My  country,  ’tis  of  thee, 
Sweet  land  of  liberty, 

Of  thee  I sing; 

Land  where  my  fathers  died, 
Land  of  the  pilgrims’  pride, 
From  every  mountain  side 
Let  freedom  ring. 

Our  fathers’  God,  to  thee, 
Author  of  liberty, 

To  thee  we  sing; 

Long  may  our  land  be  bright 
With  freedom’s  holy  light; 
Protect  us  by  thy  might, 
Great  God,  our  King. 


The  Conservatory  Orchestra 

CONDUCTED  BY  THE  DIRECTOR 


Mason  & Hamlin  Pianoforte 


CONSERVATORY  COURSE 


Candidates  for  the  Diploma 


IN  PIANOFORTE 


TEACHERS'  COURSE 


EVELINE  YVONNE  BREAULT 
ALICE  JONAH  BRIDGHAM 
BERTHA  EDELSTEIN 
♦MARTHA  FISHER 
LILLIAN  GIROUX  GOULETTE 
ALICE  GRAY  HARRISON 
CLARE  MORSE 
DORIS  AVERY  PAGE 


ARNOLD  CLEON  RICH 
HARRIET  ROSENBERG 
GLORIA  JOSEPHINE  SCAHILL 
DOROTHY  MAE  SMITH 
LENA  MARIE  SMITH 
ALTHEA  R.  SNEIRSON 
OLIVE  MARY  LOUISE  SPANIOL 
IDA  CELIA  WEINBERG 


ISABELLE  AGNES  YARMALOVICH 


PIANOFORTE  COURSE 


♦♦♦SHIRLEY  BAGLEY 

STANLEY  FREDERICK  BENTLEY 
MARIAN  BROADFOOT 
AGNES  IDEL  CORFIELD 
♦GLADYS  ELIZABETH  GLEASON 
JOSEPH  M.  GREENBURG 
LAWRENCE  LORENZO  GREENE 
♦♦MINNIE  GRUBER 


DOROTHY  FRANCES  HIGGINS 
CAMELLE  LOUISE  IRELAND 
♦ELIZABETH  FRANCES  LEWIS 
ELENA  ELVERA  MAZZARELLO 
SALVATORE  JOSEPH  MESSINA 
EDITH  EILEEN  TURNER 


(as  of  the  class  of  1919) 
MARTHA  VIRGINIA  WILSON 
♦CAROL  LENORE  WOLFE 


IN  ORGAN 

CHURCH  MUSIC  COURSE 
♦VERA  ISABELLE  WRIGHT 


ORGAN  COURSE 

ARVID  CARL  ANDERSON  DOROTHY  ISABEL  CLARK 

M AIDA  LOVELL  BECKETT  VIRGINIA  LOUISE  CLAY 

FRANCES  MARGARET  CHISHOLM  KENNETH  HILL  WILSON 


***  Highest  honors 
**  Honors  with  distinction 
♦ Honors 


IN  VOICE 

TEACHERS'  COURSE 


ELIZABETH  ALBEE  ADAMS  LILLIAN  HARRIET  LOFTMAN 

MARGARET  TINSLEY  ROUTT  GARNER  LILLIAN  BLANCHE  PERRON 

MARY  GARVIN  HAMMOND  *M ABEL  ELIZABETH  WELSH 

IN  THE  VOCAL  NORMAL  COURSE 

RUTH  CHEW  KIM 
ELISABETH  WARD  STONEMAN 


IN  THE  ORCHESTRAL  COURSE 

IN  VIOLIN 

DOROTHY  MAY  CORBIN  DOROTHY  LOUISE  HUSE 

ALPHONSE  JOHN  DiCRESCENTIS  LEO  TAPIO  JAAKKOLA 

MERVIN  WESLEY  WHITCOMB 


IN  VIOLONCELLO 
CHARLOTTE  MACE  DAVIES 


IN  TRUMPET 
FRITZ  SCHNEIDER 


IN  SCHOOL  MUSIC 


GEORGE  STANLEY  BEANE 
PHILLIP  JOHN  BLANCHETTE,  Jr. 
ELI  LEANDER  BOURDON 
FRANCES  M.  DEMING 


*HELEN  LOUISE  GAMANS 
ALEXANDER  HYMAN  GELPE 
YVONNE  ALICE  MESSIER 
MADELYN  RAY  O’CONNELL 


AGNES  TERESA  SANTRY 


GRADUATE  STUDENTS 
CANDIDATES  FOR  THE  SOLOISTS'  DIPLOMA 
IN  PIANOFORTE  IN  ORGAN 

MARY  ANGELA  ANNICCHI ARICO  (1932)  ELEANOR  DAVIS  ANDERSON  (1932) 

JOHN  FREDERICK  GRUBER  (1932)  VOICE 

GLADYS  FRANCES  HEATHCOCK  (1932) 

LEO  LITWIN  (1931)  ANICETA  MARIE  SHEA  (1931; 

IN  VIOLIN 

EDITH  LIBBIE  MILNER  (1931) 


Special  Honors  in  Supplementary  Subjects 


IN  THEORY 

SHIRLEY  BAGLEY 
ELI  LEANDER  BOURDON 
DOROTHY  MAY  CORBIN 
BERTHA  EDELSTEIN 
MINNIE  GRUBER 

IN  SOLFEGGIO 
MINNIE  GRUBER 


IN  MUSICAL  HISTORY 

SHIRLEY  BAGLEY 
BERTHA  EDELSTEIN 
SALVATORE  JOSEPH  MESSINA 
CAROL  LENORE  WOLFE 


IN  HARMONIC  ANALYSIS 
SHIRLEY  BAGLEY 


WINNER  OF  THE  MASON  AND  HAMLIN  PRIZE 

SHIRLEY  BAGLEY 


COLLEGIATE  COURSE 


Candidates  for  the  degree  Bachelor  of  Music 


With  concentration  in  Pianoforte 

*FRANK  STANLEY  ALEXIK 


With  concentration  in  Organ 

ARTHUR  JAMES  MARSH 

With  concentration  in  Voice 

^FLORENCE  JANE  BARBIERS 
t BERNICE  KATHERINE  SPRATLER 


With  concentration  in  Violin 

LEONARD  DUDLEY  WOOD,  A.  B.,  Harvard,  1931 

With  concentration  in  Clarinet 

* BERNADETTE  BERTHA  GIGUERE 

With  concentration  in  Tympani  and  Percussion  Instruments 
LAWRENCE  WHITE 

With  concentration  in  Musical  Research 

HARRY  RAYMOND  DANIELS 
***WILLIAM  HADDON 

SISTER  STEPHEN  MARY  KINDELAN 
HERNANDO  DIAZ  LOPEZ 
**ELEANOR  ANNE  MacLEOD 
*ELEANOR  LILLIAN  MILLER 

With  concentration  in  School  Music 

AGNES  IDEL  CORFIELD 
*EINO  EINAR  HELSTROM 
*KAARLO  WALDEMAR  MACKEY 
ALICE  LOUISE  MORTON 
ELEANOR  TEMPLE  ROSS 


Candidate  for  the  degree  Master  of  Music 

With  concentration  in  Musical  Research 

WALTER  RAYMOND  McCLURE,  SCH.MUS.B.,  Conservatory,  1931 
Subject  of  thesis:  The  Background  of  Musical  Criticism  in  the  United  States 


^♦♦Highest  honors 
♦♦Honors  with  distinction 
♦Honors 

fHonors  in  supplementary  subjects 


COLLEGIATE  COURSE 


Special  Honors  in  Supplementary  Subjects 


IN  ADVANCED  HARMONY 
WILLIAM  HADDON 

IN  ELEMENTARY  COMPOSITION 
WILLIAM  HADDON 

IN  THEORY 

ELEANOR  ANNE  MacLEOD 
KAARLO  WALDEMAR  MACKEY 


IN  MUSICAL  APPRECIATION 

ELEANOR  ANNE  MacLEOD 
ELEANOR  LILLIAN  MILLER 


IN  EDUCATIONAL  PSYCHOLOGY 

FRANK  STANLEY  ALEXIK 
ELEANOR  ANNE  MacLEOD 
ELEANOR  LILLIAN  MILLER 


IN  ENGLISH  COMPOSITION 
BERNICE  KATHERINE  SPRATLER 


IN  ENGLISH  LITERATURE 

FLORENCE  JANE  BARBIERS 
WILLIAM  HADDON 
ELEANOR  LILLIAN  MILLER 
BERNICE  KATHERINE  SPRATLER 


IN  PRINCIPLES  OF  EDUCATION 

EINO  EINAR  HELSTROM 
KAARLO  WALDEMAR  MACKEY 


IN  HISTORY  OF  EDUCATION 
KAARLO  WALDEMAR  MACKEY 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Saturday  afternoon,  June  24,  1933,  at  3:00  o’clock 

JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

by  first  and  second  year  pupils  of 

NORA  GILL 

PROGRAM 

Rungel  ...  ...  On  the  banks  of  the  Aare 

JOAN  MURRAY 

Terry Broomstick  March 

WILLIAM  GALVIN 

Rogers Puss  in  the  Corner 

ARLENE  GALVIN 

Mrs.  C.  Adams  . . . The  Boatman’s  Tune 

ARLENE  and  WILLIAM  GALVIN 

Goodrich In  the  Moonlight 

Gurlitt Viennese  Waltz 

FRED  GILLIS 

Goodrich Valsette 

Swift • Donkey  Ride 

EDWARD  KELLEHER 

Rameau Tambourin 

Beethoven  ....  Sonatina 

THOMAS  HORGAN 

Heller Scherzino 

ELEANOR  HOGG 

Schytte Witches’  Dance 

SHIRLEY  POST 

Arensky The  Cookoo 

Gossec The  Village  Fete 

VIRGINIA  FLANNAGAN 

Heller Curious  Story 

Krentzlin  ....  Turkish  Rondo 

kevin  McCarthy 

Schubert Valse  Nobles 

GLADYS  and  VIRGINIA  FLANNAGAN 

Stojowski Chant  d’amour 

Rachmaninov  . . . Humoresque 

NORA  GILL 


St  c i n vva  y Pianoforte 


